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Bono's White House Boogie 


most of March in Africa, meeting with political leaders, 
grass-roots activists and entrepreneurs. (He also played 
“With or Without You” with a bar band in Mozambique.) A few 
weeks later, he visited the Oval Office to discuss his findings with 
President Obama. Bono also put on his reporter's hat, interview- 
ing Obama for an issue of Toronto's Globe and Mail that the U2 
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frontman guest-edited. Obama told Bono that “we need to be 
frank about where all of us - developed and developing countries 
alike - have fallen short” in fighting AIDS, poverty and disease. 
Now the U2 singer goes back to being a rocker as the 2010 leg of 
the band’s 360° world tour begins in June. See page 29 for more 
news on the tour - and why the Edge thinks American audiences 
might hear some new U2 songs this summer. 
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Russell Brand photographed at 
Smashbox Studios, Culver City, 
California, May 3rd, 2010. 


Photograph by Theo Wenner 
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Maldonado Agency and Jenny Ricker. 
Grooming by Nicola Schuller for iTalent 
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by Rick Owens at Maxfield, rings by 
Irit Design. 
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INCE TAKING OFFICE, BARACK 

Obama has had no shortage of op- 

portunities to demonstrate political 
courage. From the global economic chaos 
and two disastrous wars he inherited from 
the Bush administration, to the histor- 
ic battles to reform both health care and 
Wall Street, the new president has proved 
himself a master of hard-minded pragma- 
tism in the face of an entrenched and dan- 
gerously irrational opposition. 

But faced with the oil spill unfolding in 
the Gulf, the president has failed to take the 
kind of dramatic action required of a true 
leader. Unless he moves decisively, history 
will judge his administration harshly for 
what is likely to stand as the worst environ- 
mental disaster our nation has ever seen. 

The White House's complicity in this 
disaster began soon after President Obama 
took office. Under Secretary Ken Salazar, 
the Interior Department has continued 
the shameful practices of the Bush era. In 
April 2009, the administration granted 
BP - a company with a notorious record of 
safety violations — a “categorical exclusion” 
from arigorous environmental review of its 
drilling in the Gulf. Last March, Salazar 
went even further, unveiling an aggressive 
push for new drilling off America’s coasts. 
The move, he boasted, marked “the largest 
expansion of our nation’s available offshore 
oil and gas supplies in three decades.” 

The tableau was pure Bush. Standing 
in front of an F-18 and an American flag, 
President Obama told the country that 
we must leave behind the “tired debates 
between business leaders and environmen- 
talists” and open up the oceans to more 
drilling. Three weeks later, BP’s massive 
rig exploded in a fireball, killing 11 men and 
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lease, Mr. 


THE FIRE 
THIS TIME 
The disaster 
In the Gulf 
demands 
more forceful 
action. 


resident 


unleashing an environmental calamity of 
epic proportions. 

Since then, the president has failed to 
take the kind of urgent action demanded 
by the crisis. For weeks, as an estimated 
70,000 barrels of oil gushed into the Gulf 
each day, the administration sided with the 
oil industry in lowballing the leak at only 
5,000 barrels - roughly the daily output of 
15 garden hoses. It bowed to a BP plan to 
try dispersing the spill with a toxic chemi- 

‘al banned by the British - and untested 
in deep water. And while it issued a 30-day 
moratorium on new drilling in Alaska and 
the Arctic, it continues to explore what one 
Interior official calls “interim safety mea- 
sures to make deepwater drilling safer.” 

This is unacceptable. Are we really going 
to let more drilling proceed in the face of 
this unprecedented disaster? Why has the 
president not moved more forcefully to 
clean up the rampant corruption at Min- 
erals Management Service? When will 
incompetent staffers at MMS be fired, and 
replaced with tough new leadership at In- 
terior? Where are the special investigations 
to hold the oil industry accountable for its 
criminal negligence? This is not a complex 
issue that requires a nuanced response. 
This is Katrina and Chernobyl combined. 

President Obama, you face what may 
prove to be the decisive moment of your 
presidency. This is an opportunity to seize 
leadership, to demonstrate the toughness 
and command we look for in a time of 
crisis. There is still time to save the Gulf 
from further devastation — but only if you 
move swiftly to identify the villains, clean 
out your administration and use the power 
of your office to its fullest. 

—JANN S. WENNER 
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WALTER KIRN’S FEATURE 
“The Tao of Robert Downey 
Jr.” [RS 1104] was exception- 
al. The attention to detail and 
multidimensionality of the 
character Kirn develops typi- 
fy his tendency to bring artful- 
ness to the magazine. Let’s see 
more of this, please. 

Ryan Thomas, Abington, MA 


KIRN’S DOWN-TO-EARTH 
and honest interpretations 
of Downey Jr.’s mysterious 
psychobabble were perfect. 
Thanks — job well done. 

Finley Wise, Berkeley, CA 


THE DOWNEY STORY WAS 
a bunch of disjointed idio- 
cy. The only true statement is 
that Downey is a flake. He al- 
most makes Keanu Reeves 
look intelligent. 

Diane Beeman 

Aliso Viejo, CA 


IS DOWNEY STILL ON DRUGS? 
Judging by the wild stream- 


of-consciousness jargon, he is. | 
The last time I was that con- | 


fused, I had been eating Ad- 


derall and drinking whiskey — 


for seven hours on a Tuesday. 


Tim Flagg, via the Internet | 


To Catch a Thief | 


I'D LIKE TO REMIND MR. 
Downey Jr. that it wasn’t mari- 
juana that had him “curled up 


bly the heroin and cocaine. 


Shamus Mckee, via the Internet | 


TELL DOWNEY THAT AFTER | 


reading the article, I “zeroed 
out my own board.” I can't hear 
the music anymore, but the 
silence is intoxicating. 


Andrew Bartling, St. Louis — 


KIRN’S PIECE ON DOWNEY | 
was staggering. Thanks both to | 
him and to Downey - the latter | 


for revealing his thoughts, and 


the former for translating them | 


into English. 


A. Edwards, Vancouver | 
_ who resorts to stealing to get 
_ offand to get by. He is no hero. 
_ He isa thief. 


Wild Thing 


KESHA IS BADASS? YOU'VE 
got to be kidding [“Confessions 
ofa Party Animal,” RS 1104). If 
you have to tell someone youre 
badass, then you aren't. Even 
John Mayer came off more 
badass than Ke$ha. Don’t call 
a spade a spade if it’s just a gar- 
den trowel! 

Paul Kenedy, Los Angeles 


MEN, BEWARE! THERE IS A 
six-foot-tall blond behemoth 
named Ke$ha roaming the 
wild with a preference for you. 
Finally, a twentysomething 
who just doesn't give a fuck. 
Ryan Vallina, via the Internet 


JASON KERSTEN’S “THE AIR- 


_ plane Thief” [RS 1104] made 
outside on the ground in drug | 
withdrawal.” That was proba- | 


me want to yell, “Yeah, man!” 
Here's a kid who is having an 


pet,’ RS 1104], my question to 
Obama is, why are you getting 
in his way? Support Karzai, get 
the troops home and let him 
run his country. It is not the re- 
sponsibility of the U.S. to po- 
lice the world. We have enough 
problems at home. 

Logan Green, Boston 


AFTER READING “REVENGE 

of the Puppet,’ I had to stop 

for a second and try to remem- 

ber why were in Afghanistan 
in the first place. 

Nermina Orucevic 

Via the Internet 


Wall Street Grift 


MATT TAIBBI CONTINUES 
his brilliant reporting [“The 
Feds vs. Goldman,” RS 1104], 
and we readers continue to 


“Is Robert Downey Jr. still on drugs? 
Judging by his wild stream-of- 
consciousness jargon, he is.” 


outrageous adventure and lov- 
ing every moment of it. He's 
every teen's hero. 

Sarah Mullis, via the Internet 


“THE AIRPLANE THIEF” 
did nobody any good. All it 
does is glamorize a criminal 


even more. Colton Harris- 


Moore is just a selfish child 


Daniel P. Stout, St. Louis 


Karzais Revenge 


IF HAMID KARZAI IS TRU- 
ly trying to end the war in 
Afghanistan, a conflict the 
American people no longer 
support, as Robert Dreyfuss 
reports [“Revenge of the Pup- 





What Theyre Saying The buzz about “The Feds vs. Goldman” [RS 1104] 


WHEN MATT TAIBBI BEGAN WRITING ABOUT 
the financial meltdown a year ago, his report- 
ing led him to write that Goldman Sachs is a 


“great vampire squid wrapped 
around the face of humanity.” 
The bank is now under inves- 
tigation by the Securities and 
Exchange Commission, but as 
the journalism blog Mediabis- 
tro put it, “Nobody put the heat 
on Goldman like Taibbi.” After 





The Feds vs. Goldman 
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reading Taibbi's most recent rundown of the 
case against Goldman, one Wall Street blog- 
ger wrote, “The best work on our financial oli- 


garchy is being done bya guy at 
a music magazine.” But the best 
praise is always imitation, and 
in April, President Obama, at 
a fundraiser in Florida, com- 
pared bank-industry lobby- 
ists to “flesh-eating fish.” We 
couldn't agree more. 


stare in disbelief. An industry 
that brazenly trumpets profit 
margins exponentially larger 
than any business in the histo- 
ry of mankind - margins that 
allow dozens of eight-figure bo- 
nuses —is not areal business but 
aracket. Ifthis is not technical- 
ly against any law, it should be. 
And let’s hope it soon is. 

Hank Neuberger, Evanston, IL 


Just Say No! 


USUALLY THE “ROLLING 
Stone” Threat Assessment 
barometer falls pretty close 
to mine. But how is a third- 
grader handing out heroin to 
classmates on the “with us” end 
of the spectrum? 

Stephen Grayce, Orlando 


Correction: In our feature on 
the Black Keys [RS 1105], we 
incorrectly stated that drum- 
mer Patrick Carney accused 
his ex-wife of “bilking him for 


money. We regret the error. 


Contact Us 


LETTERS to ROLLING STONE, 1290 
Avenue of the Americas, New York, 

N¥ 10104-0298. Letters become the 
property of ROLLING STONE and 

may be edited for publication. 

E-MAIL letters@rollingstone.com 
SUBSCRIBER SERVICES Goto 
rollingstone.com/customerservice 
‘Subscribe *Renew «Cancel «Missing Issues 
‘Give a Gift «Pay Bill «Change of Address 
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F YOU LIVE NEAR CHI- 
cago and want to see Green 
Day this summer, be pre- 
pared to shell out about $200 
for a three-day pass to Lolla- 
palooza. That's because Lol- 











Pe 
| al’ . 
lapalooza, like every other 
major American festival, forc- 
es its acts to sign an “exclusiv- 
ity clause” - meaning bands 
arent allowed to play 
anywhere near the fes- 
tival during a several- 
month window before 
and after the event. 
“For a headliner, ex- 
clusivity is no big deal, 
because you're mak- 
ing so much money,” 
says Ben Dickey, man- 
ager of Spoon, who 
chose a Coachella slot 
in April over headlin- 
ing anywhere else in 
the Los Angeles area this sum- 
mer. “For the 1 p.m. slot on the 
second stage, that’s a differ- 
ent situation. Youre having 
to give up L.A. That's a tough 
decision.” 
To get around the clauses, 
festival acts have to be creative 
about booking summer tours. 
Flaming Lips and Weezer, like 
the reunited Rage Against the 
Machine in 2007 and 2008, 
jump from festival to festival 
this summer. Jay-Z headlined 
Coachella, flew to Europe for 
several dates [Cont. on 16] 


DON’T COME AROUND HERE Major festivals make artists - 
including headliners Jay-Z, Green Day and Kings of Leon - sign an 
“exclusivity clause” promising not to compete with the festival. 
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* SUMMER ROCKS: ON THE ROAD IN 2010 


From Tom Petty to Jack Johnson, 44 of the season’s biggest tours and festivals Page 29 








Bono 
Injury 
Postpones 


U2 Tour 


T PRESS TIME, THE 

launch of U2’s mas- 

sive summer tour is 
uncertain. Bono underwent 
emergency back surgery on 
May 21st in Munich, forc- 
ing U2 to postpone the first 
date, June 3rd in Salt Lake 
City. The band also called off 
pre-tour rehearsals in Salt 
Lake, putting the tour's 400 
crew members in limbo. “It’s 
unfortunate that we're in- 
conveniencing fans,” U2’s 
manager, Paul McGuinness, 
said in a statement. “We 
will make plans to reinstate 
these dates as soon as pos- 
sible.” The 16-date stadium 
run is scheduled to conclude 
July 19th at the New Mead- 
owlands Stadium in New 
Jersey. The tour is on track 
to be one of the biggest of all 
time - Live Nation officials 
say it has already sold more 
than 5 million tickets and 
made $510 million. Bono’s 
injuries were sustained dur- 
ing “tour-preparation train- 
ing, according to U2.com. 
The band’s representatives 
declined to comment on the 
exact nature of his injury, 
but Bono has a long history 
of back problems. @ 
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Roger Waters Revives “The Wall’ 


for Massive U.S. Arena Tour 


Pink Floyd bassist brings 
the epic 1979 concept 
double LP to the stage 
By Austin Scaggs 


N A SUNNY AFTER- 
noon in Manhattan, 
Roger Waters sits be- 


hind a giant computer mon- 
itor in a production studio, 
going over stage schematics 
and digital-animation clips 
for his most ambitious tour 


TOURS 


in decades: The Wall, a stag- 
ing of Pink Floyd’s legendary 
1979 double album that will 
hit arenas across North Amer- 
ica beginning September 15th 
in Toronto. As an animated 
pig flashes across the screen, 
Waters laughs and says, “That's 
my inner self!” 

Waters was inspired to tack- 
le the classic disc after the suc- 
cess of his last tour: From 2006 
through 2008, he performed 
Dark Side ofthe Moon 118 times 
around the globe, grossing 
more than $60 million in the 
U.S. alone. “The Dark Side tour 
was very enjoyable,” says the 
66-year-old singer and bassist. 
“Td been thinking that I've got 
one more big tour in me — and 
the obvious thing to do was our 
other magnum opus.” 

Waters reached out to Pink 
Floyd singer-guitarist David 
Gilmour, but after years of ac- 
rimony, Gilmour wasn't inter- 
ested. “We asked David, and 
he said no, so that was that,” 
says Waters. His new band fea- 
tures an L.A. session vocalist 
named Robbie Wyckoff taking 
Gilmour's parts. “He sings in a 
similar range to David, which 
is important for these iconic 
songs, says Waters. “I look at 
The Wall and Dark Side as al- 
most classical pieces. I like to 
keep them consistent with how 
they were recorded.” 

The original 1980 and ‘81 
Wall tour hit only New York, 
London, L.A. and Dortmund, 
Germany — and was so expen- 
sive to stage that Waters has 
claimed the band lost $600,000 
on the run. (Waters also staged 
an all-star, one-time perfor- 


ae 





mance of the album in 1990 
in Berlin.) For this year’s tour, 
Waters brought back original 
Wall illustrator Gerard Scarfe 
and production designer Mark 
Fisher to help him update the 
technology. “We will build the 
wall,” says Waters, referring to 
the giant wall that is construct- 





“T’ve got one big tour 
left,” says Waters. 
“The Wall was the 


obvious thing to do.” 


ed and toppled over the course 
of the show. “Thirty years ago, 
we had three old, rickety 35mm 
projectors. But now we have 
a 350-feet-wide and 35-feet- 
tall video screen.” Adds Fish- 
er, “There's never been a DVD 
or film release of the original 
tour, so it’s mythic.” 

Since going on sale in April, 
The Wail tour has sold so quick- 
ly that promoter Live Nation 
added 12 new dates, for a total 
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IN THE FLESH Pink Floyd in 
London on the original, 
money-losing Wall tour in 1980. 
Left: Waters in Australia, 2007. 


of 48 shows, with tickets rang- 
ing from $45 to $250. Ron 
Delsener, chairman of the New 
York division of Live Nation, 
says that once the tickets went 
on sale, “they went boom. Fans 
have seen what he’s done with 
Dark Side of the Moon - it’s 
overpowering.” 

The 1979 double LP, which 
has sold more than 23 million 
copies in the U.S., is an auto- 
biographical concept album 
that traces a rock star named 
Pink from his troubled child- 
hood through years of rock- 
star excess until he suffers a 
nervous breakdown. “I was an 
aggressive, frightened person 
then, and that fear made me 
cut myself off from other peo- 
ple,” Waters says. “In the last 
10 years, I’ve opened myself up 
much more, and I’m much hap- 
pier for it.” 

Though the album doesn't 
relate to Waters inner life any- 
more, he thinks the messag- 
es in songs like “Comfortably 
Numb” and “Mother” have 
lasting appeal. “I’ve realized 
it has a broader message than 
telling the story of who I was 
then,” he says. “I see fear now 
in a broader sense: controlling 
nations, religions and govern- 
ments. So I think within the 
context of this old narrative, 
there's achance to explore some 
of these ideas.” 









“Bad Blood” 


Beck has gone through 
more sounds than L.A. 
has taco stands. On this 
cut from the True Blood 
Vol. 2 soundtrack, he's a 
feral swamp-rock howler 
who screams, “I'll keep 
your children safe!” over 
tweeter-burning slide 
euitar. You've been a bad, 
bad Beck! 


THE ROOTS 


“Dear God 2.0” 


New-genre alert: beard 
rap! The Roots remake 
Monsters of Folk’s spiritual- 
funk jam - with Jim James 
on the hook. Next up: Rick 
Ross tackles Panda Bear's 
“Comfy in Nautica.” 


“Bang Pop” video 


The high-school-themed 
video for the Philly crew's 
bubblegum-rock anthem 
is as awesomely juvenile 
as the song: It’s like 
Porky's meets Fast Times 
at the Breakfast Club. 








MUSE 


“Neutron Star Colli- 
sion (Love Is Forever)” 


One vampire-soundtrack 
tune on this Hot List not 
enough? Then take a bite 
of this slice of Freddie 
Mercury-to-the-max epic- 
ness from the new Twi- 
light. it makes “Bohemian 
Rhapsody” sound like Cat 
Stevens. Unsubtle! 


LCD 


SOUNDSYSTEM — 





“Throw” 

Our boy Big Game James 
Murphy covers Paperclip 
People’s twisted Detroit 
techno classic on this 
iTunes bonus track. Witha 
little chemical assistance, 
it’s a guaranteed brain- 
melter, 
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Ronnie James Dio, Metal Icon, 


Black Sabbath, Rainbow 
singer had one of metal’s 
all-time great voices 

By Andy Greene 


R 


ONNIE JAMES DIO, 
whose vocals powered 
iconic metal bands in- 
cluding Black Sabbath and 
Rainbow, died of stomach can- 
cer on May 16thin Los Angeles. 
He was 67. “To me, he’s the sin- 


TRIBUTE 


gle greatest singer of all time,” 
says Metallica frontman James 
Hetfield. “He could do it all - 
the epic song and the ballad. He 
had a growl but clarity as well. 
The guy sounded like he was 
eight feet tall, even though he 
was quite the opposite.” 

With songs like “Holy Diver,” 
“Rainbow in the Dark,” “Heav- 
en and Hell” and “Man on the 
Silver Mountain,’ Dio gave 
metal a dark imaginary land- 
scape packed with devils, drag- 
ons and rainbows. “In a weird 
way, he created a lot of the cli- 
ches that people associate with 
heavy-metal music,” says Billy 
Corgan of the Smashing Pump- 
kins. “He saw things in kind of 
mystic terms, and he was able 
to translate them in a very ear- 
nest way. Talking to ROLLING 
STONE last year, Dio explained 
his philosophy: “Early on in 
my life, I decided that religion 
was stupid. I didn't believe the 
things they told me about some 
guy that was crucified. What we 
have are two things: good and 
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evil. There aren’t many people 
in between, and theyre such 
broad subjects to write about. 
[hope I’m not one of those peo- 
ple on their deathbed who goes, 
‘God, forgive me!’” 

Born Ronald James Padano- 
va to Italian parents in Ports- 
mouth, New Hampshire, Dio 
began playing bass in the rock- 
abilly band the Vegas Kings 





while still in high school, in 
1957. He changed his lastname 
to Dio (Italian for “God”) and 
formed the heavy-blues band 
Elf. After they opened for 
Deep Purple, guitarist Ritchie 
Blackmore became so enam- 
ored with Dio’s powerful voice 
he formed a new group, Rain- 
bow, with Dio on vocals. Their 
1975 debut single, “Man on the 





Dies at 67 


Silver Mountain, became an 
FM staple. 

Dio joined Black Sabbath 
when Ozzy Osbourne was 
kicked out for drug addiction. 
The 1980 disc Heaven and Hell 
- Sabbath’s first album with 
Dio at the helm - introduced 
the band to a new young audi- 
ence. “That record hit me like 
an explosion,” says Hetfield. 
“Everyone was playing those 
songs with garage bands. ‘Neon 
Knights’ was like the school 
anthem.” On his first Sabbath 
tour, Dio began imitating a 
hand gesture his grandmother 
used to ward off the evil eye -a 
fist with the index and pinkie 
finger raised. It was instantly 
adapted by the metal commu- 
nity as the “devil horn” gesture. 
A disagreement over the mix- 
ing of the live album Live Evil 
caused Dio to quit Sabbath in 
1982, though he returned for a 
brief reunion in 1992, and had 
toured and recorded with them 
as Heaven and Hell during the 
past three years. He formed the 
band Dio after leaving Sabbath 
for the first time and scored hits 
with “Holy Diver” and “Rain- 
bow in the Dark.” 

Heaven and Hell had a tour 
scheduled for this summer, 
and even as he underwent can- 
cer treatment, Dio believed he 
would be able to tour. “His leg- 
end is going to really growin the 
metal community,’ says Corgan. 
“With Dio there were no drugs, 
no freakouts, no car crashes, no 
DUI. The guy put his heart and 
soul into fucking metal.” @ 


FESTIVALS 


[Cont. from 13] and is return- 
ing to the U.S. for Bonnaroo. 
Rather than booking their own 
tour, Band of Horses are open- 
ing for Pearl Jam this month 
before playing Sasquatch!, in 
Quincy, Washington. Small- 
er acts have it the hardest: The 
day after Bonnaroo, psychedel- 
ic electronic act Neon Indian 
have to drive all the way to Cin- 
cinnati, more than five hours 
away, in order to not lose a day 
of touring revenue, 

Acts generally don't com- 
plain about the clauses - a 
headliner at a major festival 
can make six figures, according 


to reports, while bands lower 
down on the bill get exposed to 
a huge audience. And festival 
promoters insist the clauses are 
necessary: If Bonnaroo head- 
liners Dave Matthews Band or 


SS 
“We have to protect 
ourselves,” says a 
promoter. “Festivals 
so. ” 
are big investments. 


Kings of Leon were to perform 
at Nashville's nearby Bridge- 
stone Arena the week before, 
they could cripple ticket sales. 
“We definitely have to protect 
ourselves, says Jonathan May- 
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ers of Superfly Productions, 
Bonnaroos promoter. “Festi- 
vals are big investments, and 
there’s a decent amount of risk 
to them.” 

But as festivals have spread 
across the nation, local clubs 
are hurting. “April is always 
the toughest month, because 
when I'm putting my offers out, 
bands are always confirmed for 
Coachella, or they re waiting to 
hear from Coachella, so they 
don't want to commit,” says 
Elizabeth Garo, talent buyer for 
L.A.’s Spaceland and the Echo. 
“It’s just the way it is.” Adds 
Darin Lashinsky, a senior vice 
president for Outback Concerts 
in Nashville, “For local shows, 


I'm losing business. We're not 
doing Flaming Lips at the 
Ryman [Auditorium], or Tori 
Amos or something, because 
they re doing Bonnaroo.” 

But markets just outside the 
festival radiuses can benefit. 
Phoenix are at Booth Amphi- 
theatre, near Raleigh, North 
Carolina, just before their 
Bonnaroo slot. And before 
Coachella, Miike Snow, Hot 
Chip and the xx performed 
sold-out shows in the Bay Area. 
“[The clauses] obviously take 
you out of some potentially lu- 
crative shows, says a top man- 
ager. “But it’s mostly a logisti- 
cal problem. Just a puzzle to 


be solved.” @ 
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CONVERSE 


THE CONVERSE CHUCK TAYLOR 
ALL STAR SNEAKER NOW AT 
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Top Acts Jockey for Inclusion 
on Min Eclipse Soundtrack 
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AMPIRE WEEKEND 
were on tour when they 
were made an offer they 

couldn't refuse: They were 

asked to submit a song for The 

Twilight Saga: Eclipse, the 

third film in the vampire-love- 


ee 
= manera aer ah 
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story series, out June 30th. So 
on a day off, the band dashed 
into an L.A. studio to quickly 
cut the jittery “Jonathan Low,” 
an unfinished song Ezra Koenig 
wrote in high school. “At first 
it seemed like 
too much to do,” 
Koenig says. “But 
it Was an oppor- 
tunity to experi- 
ment, to write a 
different kind of 
pop song. And it 
made a certain 
amount of sense 
for us to do this.” 

The band wasn't alone in 
that thinking. The first two 

Twilight albums have together 
sold more than 3.6 million cop- 
ies, exposing a slew of indie, 
alt and emo acts — from Thom 
Yorke, Paramore and the Kill- 
ers to Grizzly Bear, Lykke Li 
and Death Cab for Cutie - to 
the series’ fervent fan base. In 
addition to Vampire Weekend, 
Eclipse features new tracks by 
Muse, the Dead Weather, Beck, 
the Black Keys and Gnarls 
Barkley’s Cee Lo Green - a 
small portion of the roughly 
400 songs submitted to music 
supervisor Alexandra Patsa- 
vas. “Great songs were sent 
in by world-class talent,” Pat- 
savas says. “The would-have- 
been album is quite stunning.” 
(Trent Reznor was also ap- 
proached about contributing a 
song, but nothing came of the 
discussions.) 

Beck visited director David 
Slade’s editing room and 
watched select scenes, then 
submitted “Let’s Get Lost,” a 
seductive slice of electronica 
on which he duets with Bat 


for Lashes singer Natasha 


Khan. “He was really into 
it, says Slade. “I didn't think 
hed do something so soulful.” 
Muse’s Matthew Bellamy also 
caught some early takes and 
sent in the operatic, Queen- 
style “Neutron Star Collision 
(Love Is Forever),’ the album’s 
first single. Those edgy tunes — 
and the Black Keys’ grinding 
“Chop and Change,” an out- 
take from their new Brothers 
album, and the Dead Weath- 


r’s spooky “Rolling in on a 


Burning Tire” - are indicative 
of the third movie's vibe. “New 
Moon was about love lost,” Pat- 
savas says. “This is about the 
battle between the vampires 


and the werewolves. There’s a 


louder, more dissonant compo- 
nent to the music.” The set also 
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includes lush pop from Met- 
ric (“Eclipse [All Yours]”), a 
sweeping ballad from Sia (“My 
Love’) and atmospheric elec- 
tronica from UNKLE (“With 
You in My Head”). 

Some of those acts were 
more familiar with the Twi- 
light books and movies than 
others, but the vast number of 
songs submitted to Eclipse is 
ultimately a sign of how cru- 
cial the franchise has become 
to bands and labels. “There 
aren ta whole lot of ways to sell 
records anymore, and this is a 
guaranteed way of doing that,” 
says Death Cab for Cutie = an- 
ager Jordan Kurland. “How 
else do you promote bands? 
Radio is less impactful than it’s 
ever been. This is the one way 
people know their music will 
get out there.” 

The movies’ merchandise 
tie-in with Hot Topic didn't 
hurt, either, says Kurland: 
“We sold alot of T-shirts there. 
That’s always been a good out- 
let for the band, but we sold a 
lot more this time.” @ 





IN THE NEWS 
George Harrison 

‘ + i 
Doc Coming in II 
Living in the Material World, 
a documentary about George 
Harrison directed by Martin 
Scorsese, will hit theaters 
sometime next year. “It’s dif- 
ficult to describe everything 
[that’s in it],” Harrison’s 
widow, Olivia, says. “It’s like 
a life, really. George kept 
pretty much everything, from 
cassettes thrown in drawers 
back from 1966 to lyrics and 
songs that were started in 
various formats.” The film, 
which will contain previously 
unseen video footage and 
unreleased tracks from all 
eras of the ex-Beatle’s career, 
will also mine material Har- 
rison shot himself, as part of 
a documentary he planned 
to make. “He was behind the 
camera for so much of the 
time,” says Olivia. “He wanted 
to show what he felt, what he 
saw, how he felt about things. 
He actually said, ‘This is the 
only documentary about 
somebody and they're not in 
it.’" Scorsese and Harrison 
met afew times - first as the 
director was filming The Last 
Waltz. “They respected one 
another, and that’s really 
important,” Olivia says. 
“| just feel like I'm under a 
great umbrella.” 


Axl Rose Sues 
Irving Azoff 

Ina $5 million lawsuit filed on 
May 17th, Axl Rose blames the 
poor sales of Guns n’ Roses’ 
15-years-in-the-making 2008 
flop, Chinese Democracy, on 
his former manager, Irving 
Azoff. According to the suit, 
Azoff, the veteran artist 
manager and executive 
chairman of the newly merged 
Live Nation Entertainment, 
“wanted Guns n’ Roses to fail 
by sabotaging its touring and 
record sales,” “lied abouta 
prospective Van Halentour” 
and forced “Rose intoa 
position where he would have 
no choice but to reunite with 
the original members of Guns 
n’ Roses for areunion tour.” 
Rose, whose attorneys 
wouldn’t comment, hired 
Azoff as his manager in March 
2008. Azoff resigned last 
October, then filed a lawsuit in 
March demanding $1.9 million 
in unpaid management fees. 
Howard King, who represents 
Azoff, declined to address the 
specific allegations, but 
quipped, “He didn’t accuse 
Irving of being on the grassy 
knollin Dallas on November 
22nd, 1963?" 
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Santana Tackles Zep, Hendrix, 
AC/DC on Latest Covers Album 


Album Title TBD 
Due Out September 


By Andy Greene 


LIVE DAVIS HAS EX- 
pertly guided Carlos 
Santana's career since he 


signed him more than 40 years 
ago, but it took Davis nearly 
two years to talk the guitarist 
into his newest idea: a covers 
album of classic guitar-driven 
rockers, from “While My Gui- 
tar Gently Weeps” to “Back in 
Black.” “He kept calling,” says 
Santana, checking in from a 
Bay Area studio. “I just put the 
phone up to the ceiling and 
said, ‘Oh, my God!” Eventually, 
Santana folded. “I said to him, 
‘Clive, each of these songs are 
masterpieces like the “Mona 
Lisa,” says Santana. “But he 
convinced me. So I dated the 
‘Mona Lisa’ - and I found out 
she’s a freak!” 

Using ROLLING STONE’s 
2008 list of the 100 greatest 
guitar songs as a guide, San- 
tana and Davis each selected 
seven tracks and guest sing- 
ers. They recruited Chris Cor- 
nell for “Whole Lotta Love,” 
Joe Cocker for “Little Wing,” 
Rob Thomas for “Sunshine of 
Your Love” and Nas for “Back 
in Black.” “We made the songs 





sound completely new,’ says 
Santana. “I paid special at- 
tention to the groove so the fe- 
males would get completely 
aroused.” 

He brought in Ray Manza- 
rek to play organ on the Doors’ 
“Riders on the Storm.” “Our 
version, with a slide guitar, is 
really far out and psychedel- 
ic, says Santana. “You wont 
even have to take mescaline or 
peyote. I call it a light show for 
blind people.” He didnt know 
AC/DC's music very well be- 
fore covering “Back in Black,” 


SUPERSMOOTH 
Santana working 
on his covers LP 
in San Rafael, 
California 


but he’s since fallen in love with 
Angus Young's guitar style. “Tt 
would make a bulldog break a 
chain,’ he says. “It reminds me 
of being 17 with pimples burst- 
ing from my pores.” 

Santana hits the road with 
Steve Winwood for a tour in 
July, and he hopes the pair can 
write together. “T love his spir- 
it, Santana says. “Id also like 
to record some Alice Coltrane 
or Miles Davis with a sympho- 
ny. As Jimi Hendrix would say, 
‘There’s so many groovy things 
to get into, maaaaaan.’” 


Cee Lo Turns ‘Ladykiller’ on Solo Set 


Album Ladykiller 
Due Out Fall 


By Mikael Wood 


r NARLS BARKLEY IS 
not who I am, it’s who 
I can be,” says singer 


Cee Lo Green, sitting In a Bur- 
bank, California, studio. “And 
right now I’m in this space 
of wine and women and hav- 
ing fun.” 

Cee Lo's Ladykiller charts 
the singer's romantic adven- 
tures since his 2005 divorce. 
“For much of my career, I was 
married,’ he says. “Now I'm sin- 
gle and ready to mingle.” 

The music aims for a main- 
stream neosoul mood, layer- 
ing Cee Lo’s scuffed-up gospel 
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vocals over bright, Eighties- 
inspired funk grooves; one 
track has a bouncy Hall and 
Oates vibe, and another, “Lan- 
guage of Love,” channels Peter 
Gabriel's So. The record fea- 
tures production from Salaam 


Remiand Jack Splash, who has 
worked with Alicia Keys and 
T-Pain. “This is not crazy psy- 
chedelic shit,” says Splash. “It’s 
Cee Lo’s beautiful voice singing 
songs that people are gonna be 
covering 40 years from now.” 

Cee Lo is still picking from 
the 60 or so tunes he wrote 
for the LP. “My people weren't 
rushing me,’ he says. This year 
wont be so leisurely: In addi- 
tion to the solo LP, he’s also in 
the early stages of a Gnarls rec- 
ord and a reunion set with his 
Atlanta hip-hop crew, Good- 
ie Mob. “I want to do all of 
these different things and do 
them well,” he says. “Theyre all 
neighbors, it’s just gated com- 
munities, you know what I’m 
saying?” 





STUDIO NOTES 
5OHI3's Rocky 


Mountain Jams 


Album Streets of Gold 
Due Out June 29th 


For the follow-up to their 
2008 breakout album, Want, 
electro-pop duo 30H!3 head- 
ed 10,000 feet up a mountain 
to a secluded house in Breck- 
enridge, Colorado. “Some- 
times we'd take the gondola 
down the mountain to get 
eroceries,” says Sean Fore- 
man, one half of the group 
alongside Nathaniel Motte. 
“But we basically worked for 
two weeks straight, with no 
break.” The pair then took 
the demos to L.A., where they 
teamed up with produc 

ers including Benny Blanco 
and Dr, Luke, who produced 
the first single, “My First 
Kiss,” a snotty pop tune that 
features Kesha. Motte and 
Foreman say they learned 
the most from working with 
Lily Allen collaborator Greg 
Kurstin. “He's found a perfect 
synthesis between organic 
instruments and electronic 


30H!3’'s 
Motte (left), 
Foreman 





music,” Motte says. “He's alsa 
the nicest, most talented guy. 
We had man-crushes on him.” 
Thanks in part to Kurstin’s 
influence, Motte and Foreman 
sought to incorporate more 
live instrumentation into 
their hypershiny party jams, 
including Motte’s “shitty little 
guitar solo” ona grimy cut 
called “House Party,” where 
they scream, “I’m gonna have 
a house party in my house/ 
Gonna pour booze down my 
mouth,” before declaring, 
“Fuck the clubs.” “We're just 
trying to make smash hits, 
basically,” says Motte. 


JENNY ELISCU 


B Wilco are writing new 
material and plan to hit their 
Chicago studio this summer 
to work on the follow-up to 
last year’s Wilco (The Album). 
“A lot of people accused the 
last record of sounding 
comfortable,” says bassist 
John Stirratt. “l imagine the 
next one is going to be a lot 
more jarring.” 
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Jack White Cranks Up Dead 


His latest band returns 
with heavy new disc as 
he grows his indie empire 
By David Fricke 


( ELCOME TO MY 
house!” Jack White 
says from behind 


his drum kit, greeting the fans 
packed into the rehearsal space 
at his Third Man Records head- 
quarters in Nashville. “This is 
called “Hustle and Cuss.’” 

Then the Dead Weather - 
guitarist Dean Fertita, bassist 
Jack Lawrence, singer Alison 
Mosshart and White, usual- 
ly up front on guitar with the 
White Stripes and the Racon- 
teurs — lurch into the second 
song on their new album, Sea of 
Cowards. A tumbling-funk riff 
and White's heavy, jarring rolls 
fly through the air like chunks 
of Led Zeppelin’s “Black Dog,” 
while Mosshart - also half of 
the gothic-blues duo the Kills 
— chants the chorus in a witchy 
bark, shaking her long jet-black 
hair like a delirious siren. 

The Dead Weather formed 
in late 2008 and released their 
debut, Horehound, last sum- 
mer. Today they are playing 
Sea of Cowards in sequence, 
streaming the show on My- 
Space. There is primitive tech- 
nology at work too. “The first 
side of the LP is over,’ White an- 
nounces after “Die by the Drop.” 
“We're going to take a 30- 
second break to change reels.” 
In a booth next to the stage, en- 
gineer Vance Powell is running 
a vintage analog tape machine. 
White plans to release the gig as 
an album - on vinyl. 

This is business as usual 
for White: spreading an old- 
time religion of classic record- 
ing and performance values 
with Internet tactics, do-it- 
yourself verve and no appar- 
ent time off. Sea of Cowards is 
one of his many new records 
this year. The White Stripes 
just issued a live soundtrack 
to their tour film, Under Great 
White Northern Lights. And 
White has produced albums 
by his wife, singer-songwrit- 
er Karen Elson, and rockabilly 
legend Wanda Jackson as well 
as Third Man singles for all- 
girl band the Black Belles anda 
vintage-soul group, Transit. 


HEAVY WEATHER 
Lawrence, Fertita, 
Mosshart and White 
(from left) 


“In my thoughts, they're all 
little movies — I’m just the pro- 
ducer or director,’ White, 34, 
says, sitting in his Third Man 
office, a chaos of guitar cases 
and old marching drums with 
a huge photo of the bluesman 
Charley Patton on one wall. 
“Sometimes the records are 
called a band name, sometimes 
by someone's name. This Dead 
Weather album could be called 
_————— S| 


“These records need 
to exist,” White says. 
“And I need to help 


them exist.” 


Alison Mosshart. We could call 
the Wanda Jackson record by a 
band name. But these records 
need to exist - and I need to 
help them exist.” 

White opened Third Man - 
a long building in an industrial 
area of Nashville with offices, a 
tape vault and astore devoted to 
White's bands and productions 
-inthespring of 2009. The label 
has racked up nearly 40 releas- 
es, including such eccentricities 
as a spoken-word 45 by the late 
astrophysicist Carl Sagan anda 
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reissue of Texas Funeral, a de- 
mented 1985 classic by the cult 
garage-country band Jon 
Wayne. White expected Third 
Man to pay for itself in five 
years; it was in the black after 
six months. 

He shakes his head, as in 
“no, when asked about divid- 
ed loyalties. “’m committed to 
the Dead Weather, the Racon- 
teurs and the White Stripes,” 
he says. “They're all my babies. 
I worked more on that White 
Stripes project in the last two 
years than anything else.” 

“It’s insane to watch him,” 
Mosshart, 31, says. “There's 
never a weak moment where 
he’s staring into space and you 
think, ‘He’s not thinking about 
anything. He's always think- 
ing about something.” 

“The more you give him to 
do, the more inspired he is,” 
says Fertita, who also plays 
with Queens of the Stone Age. 
Lawrence, who isin the Racon- 
teurs as well, says that even asa 
drummer, White “is a conduc- 
tor, bringing the moods up and 
down with his playing.” 

“There are people who get 
off on bossing people around - 
I don't,” White responds briskly 





Weather 


when asked about his penchant 
for control. “All [know is things 
need to get done. Ifyou need to 
build something like this” - he 
gestures around his office - “it’s 
got to get done.” 

The Dead Weather are like 
the White Stripes in reverse. 
White is on drums, where his 
ex-wife, Meg, would be in the 
Stripes. Mosshart is in Jack's 
usual spot, at the prow of the 
racket, gunning Cowards songs 
like “The Difference Between 
Us” and “I’m Mad’ with a cut- 
ting howl. “T like how they look 
similar, White says of the two 
women. “They both have black- 
bang haircuts.” 

“Being onstage with three 
other people was new to me,” 
Mosshart says, grinning 
through her bangs. “I’m not in 
conversation with one person,’ 
as she is with the Kills’ singer- 
guitarist, Jamie Hince. “It was 
weird and hard but exciting.” 

Even by White's workaholic 
standards, the Dead Weather 
came together fast and stayed 
in high gear. The group start- 
ed with the impromptu record- 
ing of a single after the Racon- 
teurs’ 2008 tour with the Kills. 
Horehound came out several 
months later. Right after tour- 
ing, the Dead Weather went 
into White's home studio in 
Nashville to start Sea of Cow- 
ards, White’s initial lark had 
become a smart, heavy band 
with lethal-blues dynamics. He 
was so psyched that he pressed 
a Third Man single with first 
takes of two Cowards tracks 
while the Dead Weather were 
still recording. 

“It’s about taking risks,” he 
says bluntly. “It would be easy 
for me to go out only as the 
White Stripes for 20 years. 
It wouldn't be a challenge as 
much as trying to break things 
apart and start over again. I 
apologize for how quickly they 
happen and how often. I don’t 
know what else to do.” 

But White insists the Dead 
Weather have staying power: 
“To be in a band in which I’m 
the drummer, not the focal 
point, to do two albums and 
tour the world when I could 
have just put out a seven-inch 
and moved on - that’s my idea 
of commitment.” @ 


Photograph by LEANN MUELLER 
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Destroyed in Nashville 
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S TORRENTIAL RAINS FELL ON 
A Nashville in early May, swelling 


the Cumberland River and caus- 
ing near-biblical flooding, Johnny Cash 
bassist Dave Roe was watching TV - and 
saw the overspill heading toward Sound- 
check, the 160,000-square-foot rehearsal 
and storage space where he kept his gear. “I 
thought, ‘Oh, fuck - I hadn’t even thought 
of that,” Roe says. When Roe visited the 
space, he found more than 30 of his basses 
submerged in four feet of water. “It was just 
carnage, he says. “I cant imagine there's 
ever been a bigger disaster toward musi- 
cians. And if there was, Jesus, I don’t even 
want to hear about it.” 

Much of the Nashville music scene es- 
caped the flood: Major recording studios 
were untouched; the Country Music Hall 
of Fame and Museum sustained dam- 
age to its first-floor theater and basement 
only; the Grand Ole Opry relocated sched- 
uled performances to other venues but will 
soon reopen. But at Soundcheck, millions 
of dollars worth of gear was lost - much of 
it irreplaceable vintage instruments be- 
longing to artists including John Fogerty, 
Peter Frampton, Steve Earle, Vince Gill, 
Brad Paisley and Keith Urban. “Even if you 
get full replacement value, go and try to 
find one like the one you lost,” says Framp- 
ton. “There's a lot of guitarists out there in 
mourning. Adds Paisley, “I lost every amp, 
guitar cable - from the picks all the way toa 
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1952 Telecaster. ’m bummed.” Chris Leuz- 
inger, asession guitarist best known for his 
work on Garth Brooks albums, says fans 
may hear the difference on future record- 
ings: “We all had stuff in there that we're 
not going to be able to use anymore. Things 
are going to sound a little different.” 

In a cruel twist of fate, the Musicians 
Hall of Fame was temporarily storing its 
collection at the facility. Among the in- 
struments damaged were guitars belong- 
ing to Jimi Hendrix and Pete Townshend, 
the drums played by Kenny Buttrey on Neil 
Young's “Heart of Gold” and the basses that 
Garry Tallent used during the Born to Run 
and Born in the U.S.A. sessions. “What 
Townshend was unable to do himself on- 
stage, the water did,” says Hall of Fame 
owner Joe Chambers. “The Hendrix guitar 
is moldy, and the paint is bubbling up and 
cracking — which would be cool 1f Hendrix 
had done it.” Chambers says he received a 
call from Tallent soon after: “He was heart- 
broken, for him and for us.” 

A May 16th telethon, featuring Paisley, 
Sheryl Crow, Lady Antebellum and others, 
raised $1.7 million for the city. KeSha will 
play a benefit in Nashville on June 16th, and 
Taylor Swift, Miley Cyrus, Tim McGraw 
and many others will headline Nashville 
Rising, a June 22nd benefit concert at the 
citys Bridgestone Arena. “Everybody lost 
a little,” says Ketch Secor of the alt-coun- 
try band Old Crow Medicine Show, who 
lost a locker of instruments at Soundcheck. 
“There were a lot of rhinestones floating up 
to the top of the water. Ain't that just the 
Nashville way.” © 
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On nearly dying, and 
impressing the Donald 
on ‘Celebrity Apprentice’ 
By Austin Scaggs 


B 


RET MICHAELS HAS 
cheated death so many 
times, he just might be 
immortal. In 1987, the Poison 
frontman collapsed onstage 
because of insulin shock, a re- 
sult of his lifelong battle with 
diabetes. In 1994, he bare- 
ly survived a horrific Ferrari 
crash, and last year he took a 
nasty whack to the head while 
exiting the stage at the Tony 
Awards. In April, Michaels was 
rushed to the hospital after 
suffering a hemorrhage in his 
brainstem. After three weeks 
in a hospital, his doctors call 
his recovery miraculous. “I’m 
always fearful of saying that I 
cheated death,” says Michaels, 
at home in Arizona, where he’s 
on a steady diet of Oxycontin 
to keep the pain down. “Let's 
just say I’ve gotten lucky a few 
times.” Michaels - who has 
a new album, Custom Built, 
out in June - says hell resume 
touring with his solo band in 
late May with a gig in Biloxi, 
Mississippi, and he promises 
he'll be at the finale of NBC’s 
The Celebrity Apprentice, 
where he was one of the final 
two contestants. “I’m lovable 
onreality TV because I’m real,” 
he says. “What you see is what 
you get with me.” 

Where were you when you 

suffered the hemorrhage? 
I was on the couch - my daugh- 
ters had just gone to sleep. | 
was flipping channels on the 
TV, going back and forth from 
SportsCenter to Busty Cops 3, 
on “Skin-e-max.” Next thing I 
knew, there was aloud pop, and 
my head exploded. I literally 
looked around the room think- 
ing someone had just shot mein 
the back of my skull. It felt like 
a migraine times 10, 

“Busty Cops 3” is that 

intense, huh? 








Bret Michaels 


Maybe that’s what did it! I’m 
not sure whether it was getting 
hit on the noggin at the Tonys, 
or the car wreck, or the diabe- 
tes, or the high blood pressure 
I got from dealing with three 
seasons of catfights on Rock 
of Love. 

Why are you returning to 

the stage so soon? 
I need something to work for, 
because when I don’t have a 
goal, I become lethargic. Trust 
me, I’m not trying to be a hero. 
I just need a goal. I've doubled 
my rehab schedule. 

Speaking of rehab, have you 

ever been to alcohol or drug 

rehab? 
No. Because of the diabetes, 
I've always been able to pull 
back. People saw me party- 
ing on Rock of Love - a train 
wreck that nobody could turn 
away from —- but half the rea- 
son I partied so much on that 
show was because I was ex- 
tremely nervous. I like saying 
hello to people, but I suck at 
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saying goodbye, so the elimi- 
nations were tough. The three 
years of craziness and drinking 
took a toll. 
What have you been listen- 
ing to while you recover? 
I love my classic rock. I put 
on some Aerosmith, Lynyrd 
Skynyrd, Kiss, AC/DC, and 
it puts me in a great mood to 
work out. But I have such a 
wide range of music on my 
iPod. I've been listening a lot to 
Don McLean's “American Pie.” 
When [heard lines like, “This'll 
be the day that I die”... I get 
chills just thinking about it. 
You might actually win 
“Celebrity Apprentice.” 
What was your strategy? 
I think Donald [Trump] and 
the entire cast may have un- 
derestimated me, since none of 
them thought I was going to get 
out of bed. As Donald has stat- 
ed, he realized that I was a real 
competitor and a fighter. I said 
it on the show: Don’t mistake 
my kindness for weakness. 


On “Custom Built,” there's 

a new version of “Every 

Rose Has Its Thorn,’ with 

Brad Arnold of Three Doors 

Down. How did that come 

about? 
We did it the old-school way, 
where you go into the studio 
with friends, pour some drinks, 
and everyone takes a swipe at 
singing the song. It came out 
really cool. 

Where did you write it orig- 

inally? 
In Dallas. I was in the laundro- 
mat, waiting for the few pieces 
of clothes I had in my life to dry. 
I remember using a pay phone 
to call this girl I was dating. 
We were on the road, touring 
in our Winnebago, and my re- 
lationship was falling apart. I 
still have the yellow legal pad 
I wrote it on. There are, like, a 
bazillion verses that I later ed- 
ited down. All the songs I write 
have a bazillion verses. “Some- 
thing to Believe In” is one of 
the only songs to get played on 
radio that’s over six minutes 
long. There's an acoustic ver- 
sion somewhere that’s 28 min- 
utes long. 

Good Lord. Who came up 

with the briliant album 

title “Open Up and Say... 

AhA!’? 
Let’s call it a group debauch- 
ery. [d have to give us all cred- 
it on that one. I’m sure there 
was a fistfight involved, and a 
band argument, and eventual- 
ly we just settled on it. [remem- 
ber around that time there was 
a Ford commercial that said, 
“Open up and say ahh,” and we 
thought, “What a great slogan 
for Poison.” 

What did C.C. DeVille have 

to say about your near- 

death experience? 
I've spoken to him, and he's 
great. Rikki [Rockett] flew 
down and was amazing. We're 
a band of brothers. We can fight 
all we want, but nobody else 
can take a swing at my broth- 
er. We need each other. Next 
year will be our 25th anniver- 
sary, and it's an awesome feel- 
ing. We still have a lot of love 
and respect. I’m just thankful 
we still get to do it. 

When you get back onstage, 

what will be the first song 

you perform? 
I'd love to open up with “Noth- 
in But a Good Time’ and let 
the world know that life is 
good. rs) 
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GOOD MORNING, 
BENDERS Harmon, 
Chris Chu and Or 
(from left) 


Dream-Pop Band the Morning 


Benders Braces for Success 


The Sixties-obsessed 
indie crew’s nonstop 
search for joy 

By Austin Scaggs 


E’S NEVER BEEN CLIN- 
ically diagnosed, but 
Morning Benders front- 


man Chris Chu is a bit of an 
obsessive-compulsive. Dur- 
ing high school in Malibu, he 


BREAKING 

totally ignored modern rock, 
delving deeper and deeper into 
the lives and music of his all- 
time heroes: Brian Wilson, 
Neil Young, the Beatles and 
Bob Dylan. “That's pretty much 
all I listened to for six years,” 
says Chu, 25, munching on 
nan bread at an Indian restau- 
rant in New York. “I had every 
documentary, every record, 
everything.” 

Later, he picked up a guitar 
just to learn the opening riff to 
Weezer's “Say It Ain't So.” And 
while at UC Berkeley, where 
he formed the Morning Bend- 
ers in 2005, Chu taught him- 
self competitive poker and used 
his winnings to buy recording 
equipment. “I played marathon 
online-poker tournaments on 
PartyPoker, when it was still 
legal, and I got pretty good at 


it, he says. “I bought an M-Box 
anda Pro Tools rig and a micro- 
phone, and that was it.” 

In March, the Bay Area quar- 
tet - which includes drummer 
Julian Harmon, bassist Tim 
Or and Chris’ brother Jona- 
than on guitar — released their 
second LP, Big Echo, which 
blends dreamy, ethereal pop 
and densely layered Spector- 
style Sixties rock. The disc has 
found fans in the Black Keys 
and Broken Bells, who invited 
the Benders out on upcoming 
tours. “There's an energy now 
that I've never felt before,” says 
Chu. “Something's happening.” 

Big Echo was recorded over 
nine days in Sacramento. 
The day they were supposed 
to cut vocals, Chu was suffer- 
ing from bronchitis, but he 
plowed through. (“That's the 
Neil Young coming out of me,” 
he says.) They took the record- 
ings to Brooklyn, where Griz- 
zly Bear’s Chris Taylor over- 
saw the mixing in a converted 
church. “We re-emitted sounds 
out into the church chamber 
and recorded them back to get 
the natural reverb,” says Chu. 
The album is about the passing 
of time, and Chu says the cen- 
tral lyricis in the song “Pleasure 
Sighs”: “What has become of the 
simple loves that came to me 
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once so naturally?” Says Chu, 
“It's about the lengths adults go 
to find happiness. As a kid you 
can have fun doing whatever 
the fuck you want. Adults need 
drugs or an alternate reality.” 

After lunch, Chu meets the 
rest of the band at the pent- 
house bar of the Gramercy 
Hotel in Manhattan. Sipping 
pink vodka drinks, bourbon 
gingers, and gin-and-tonics, 
they are clearly unaccustomed 
to the swankier side of rock 
& roll. After years of touring 
in a van, opening for acts like 
Death Cab for Cutie, Yeasayer 
and Grizzly Bear, their dream is 
to soon travel in an actual tour 
bus. Later this afternoon, they'll 
hop on the subway together to 
goto the Lacoste showroom for 
free clothes. 

The following night, the 
Benders play a sold-out gig at 
the Mercury Lounge. Wear- 
ing astarched oxford shirt and 
a new navy Lacoste cardigan, 
Chu leads the band through 
Big Echo tracks such as the 
gorgeous “Excuses.” Most of 
the crowd is smiling and sing- 
ing along. “This is exactly what 
weve been working so hard 
for,” Chu says. “To see people 
stoked on our band and sing- 
ing along makes this crazy life- 
style worthwhile.” @ 


WHAT’S UP WITH... 
‘Laio Cruz 


U.K. songwriter 
becomes smash 
electro-pop crooner 


WHO The 27-year-old Cruz isa 
U.K. pop star who just scored 
a Number One hit in the U.S. 
with “Break Your Heart,” a 
throbbing electro-pop club 
cut that sounds like a mix 
between Akon and Lady Gaga. 
The son of a Nigerian dad 

and a Brazilian mom, Cruz 
was born Adetayo Ayowale 
Onile-Ere (Cruz is his mother’s 
maiden name), but don’t 
bother calling him that, no 
matter what Wikipedia might 
say. “No one has called me 
Adetayo since | was, like, two,” 
he says. “The fact that it’s on 
there is ridiculous. | hate Wiki- 
pedia with a passion.” 


SOUNDS LIKE As a kid of the 
Eighties, Cruz grew up listen- 
ing to everyone from Michael 
Jackson to Bon Jovi to MC 
Hammer: “I like whatever's 
popular - pop, rock, dance - 
as long as it’s catchy.” Before 
eoing solo, Cruz worked as a 
sonewriter-for-hire, submit- 
ting tunes to Britney Spears, 
Usher and Justin Bieber, But 
he’s found more success with 
his self-produced music - 
featuring his feathery-light 
vocals over superslick Euroa 
erooves. 


BACKSTORY Cruz studied 
music at college before a stint 
apprenticing for R&B hitmaker 
Christopher “Tricky” Stewart 
(“Single Ladies,” “Umbrella”). 
He even recorded a pre- 
Rihanna version of “Umbrella” 
for his demo, but, alas, it 
wasn't meant to be. “I played 
it for my record company,” he 
says. “They didn’t think it was 
a hit.” 


WHAT'S NEXT His debut, 
Rokstarr, comes out June 
Ist, and the next single is a 
rave-y collaboration with 
Ke$ha called “Dirty Picture.” 
“There's a bit of truth to it,” 
he says. “I've received dirty 


pictures, but I've never sent 
JOSH EELLS 


them.” 
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JUNE 3RD-JULY 19TH 


Tickets $30-$250 
Openers Lenny Kravitz, the Fray, Interpol 


e ed - new songs, never 
eee played live before - when 
U2 return to stadiums this 
summer with their acclaimed 
360° Tour. Since wrapping up 
the 2009 leg in October, the 
band has been in the studio 
working on three albums si- 
multaneously: Songs of Ascent, 
a second volume of material 
from the sessions for last year’s 
No Line on the Horizon; the 
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score, by Bono and the Edge, of 
the Broadway musical Spider- 
Man: Turn Offthe Dark; anda 
set of entirely new songs. 
“We're going to take the 
opportunity to play some of 
these songs,” the Edge says. 
“At the Horizon sessions, | pro- 
ducers] Steve Lillywhite and 
Brian Eno said, “The difference 
it makes when you play songs 
live is huge. Would you con- 
sider playing them live before 







you record them?’ We always 
thought, “Wonderful idea, but 
never had the chance. This may 
be that moment.” 

Though the massive stage 
remains unchanged, the Edge 
promises new visual thrills, 
noting with alaugh that none of 
the special effects will be “fully 
realized until the final dress 
rehearsal. Butit's the music that 
dictates the shape and content 
of the show. We wrote ‘Sunday 
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FREAK SHOW 
TO PHISH'S 
SUPERJAMS » 
THE SEASON'S 
44 COOLEST 
TOURS AND 
FESTIVALS 


Bono and 
the Edge in 
Melatetesy) 


Bloody Sunday’ in the Ejight- 
ies about the Northern Ireland 
troubles. Yet on the most recent 
tour, it was completely rein- 
vented as a song about the pro- 
tests in Iran. That's what were 
about, trying to find those pre- 
scient moments that connect 
with people.” This year's U2 
shows will be, the Edge insists, 
“very much about what's hap- 
pening today, not about what 


we did last year.” bavi FRICKE 
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JULY 9TH-OCT. 14TH =: Tickets $27-$75 » Openers G. Love, ALO 


Jack Johnson won't earn a single dime from his massive summer tour 
this year. That’s because the singer is donating all of his profits to 
various education and eco charities. “Just to know that the money goes 
to things like community gardens makes it feel like work worth doing,” 
he says. With To the Sea outin oe Johnson says he’s excited to dig into 
new electric-guitar-heavy tunes (‘At or With Me”) along side strum- 
mier fan favorites. He's “trippin’ wee over his first-ever gig at Madison 


Square Garden but also about the small-town shows: “That's where the 
crowds blow us away.” 


DAVE MATTHEWS BAND 
MAY 28TH-SEPT. 15TH « Tickets $40-$75 


This summer will be the last time you'll get to see DMB 
for a while - the band just announced it’s taking 2011 off. 


Good thing Dave and Co. are on a hot streak, says bassist 
Stefan Lessard: “It reminds me of how we sounded in the 


mid-Nineties. Hopefully 


‘that momentum will carry on.” 


Expect a two-hour -plus set and maybe some jams with 
support a act Zac Brown ee “I'm nervous about them 


JIMMY BUFFETT 


THROUGH OCT. 23RD =: Tickets $24-$211 
Buffett searched the archives for his yearly summer jaunt. 
“I worked h arder on finding old tunes than I ever did on 
a term paper, he says, promising deep cuts, like 197 


“They're a wicked band.” 


~_ FL 
aS 
2 : : 


ik: 


“Tampico Trauma. But worry not, he won't skip the hits: 
“If I didn't do ‘Margaritaville, peopled think I was hav- 


ing a senior moment.” 


Caleb Followill in 
Australia in 2009 
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JUNE 5TH-SEPT. 23RD - Tickets $31-$70 » Openers The Whigs, 
Built to Spill, the Black Keys, the Stills 


“We're gonna try and remember the songs!” says KOL singer Caleb 
Followill of their upcoming tour. “This is the longest break we've 
ever taken, and it’s only been five months,” The band’s break- 
through, Only By the Night, is nearly two years old now, so KOL 
are itching to debut material from their next record, which is being 
recorded in New York. “I don’t know ifthe crowd's gonna respond, 
but ve gota couple I’m dying to play,’ he says, adding that the band 
has worked up covers of Bob Dylan and the Band. “Theyre dirty, 
old-school eek & roll.” It’s also the Tennessee rockers’ first time 
on the outdoor-shed circuit. “I much prefer being outdoors,” says 
Followill. “It’s more of a party. Half of them are probably drunk 
betore we hit the stage, which is always good for us.” 


rollingstone.com 


Johnson in 
istralia in April 





AUG. 3RD-SEPT. 2ND 
Tickets $35-$85 

Expect lots of pyro and fan 
participation — but fewer tunes 
from 2ist Century Breakdown - 
on this summer tour, says 
drummer Tré Cool. One high- 
light? Headlining Lollapalooza. 
“When we played Lolla in 1994,” 
Cool says, “we were openers. 


SEPT. 22ND-NOV. 6TH 
Tickets $39-$68 


The prog rockers’ show is an 
Orwellian spectacle. The band 
performs on giant raised plat- 
forms, frontman Matt Bellamy 
bangs on a glowing piano, and 
lasers fill the arena. 
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Lady 
Gaga 
onthe 
Witelaeiccie 
Ball Tour 


JUNE 28TH-SEPT. 19TH ° Tickets $45-$125 _ in eS 
Opener Semi Precious Weapons ¥ 


With its 40-foot-long sea monster and five rotating sets, the arena ver- 
sion of Lady Gaga's Monster Ball Tour makes the twisted costumes and 
arty video clips of 2009's theater run seem restrained. Despite all the 
stunts, Gaga always leaves room for improvisation. “They ll be redo- 
ing costumes and choreography up until the doors open,” says Justin 
Tranter of opener Semi Precious Weapons. “And when she sits at the 
piano — she does whatever the fuck she wants.” 


JUNE 15TH-AUG. 28TH ° Tickets $25-$110 

“Tt will be just like when I was in my room witha guitar,’ says Thomas of 
his stripped-down, acoustic summer tour. The set list is ad hoc - audi- 
ence requests will be encouraged — and he’s working out lots of covers, 
from Tom Petty to the Cure. 


JULY 27TH-OCT. 17TH = Tickets $20-$90 


They've already blasted fans with foam cannons and played in the 
round - so the JoBros’ 2010 tour will feature acoustic versions of their 
hits, collaborations with Demi Lovato and songs trom Camp Rock 2. 


JULY 2ND-AUG. 25TH © Tickets $20-$140 » Opener Ke$ha 


Rihannas first headlining arena tour brings her transformation from 
flirty R&B singer to provocative pop diva full circle: There are out-there 
costumes (catsuits, PVC bondage gear), PG-13 props (she grinds on a 
giant pink tank) and a hard-edged live band featuring ex-Extreme gui- 
tarist Nuno Bettencourt. 
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JUNE 1ST-OCT. 2ND 

Tickets $35-$200 

Openers My Morning Jacket, 
Drive-By Truckers, CSN 


“We're hot right now,’ says Petty. 
“It's coming easy — no struggle. 
If I didn't have a tour coming 
up, I'd probably just stay in the 
studio.” But since Petty and the 
Heartbreakers do have their 
usual massive lap through are- 
nas and sheds, they're set on 
playing plenty of songs from 
their blazing, live-in-the-stu- 
dio new album, Mojo. “I think 
now we take it to the road and 
it will take on its own life,” says 
Petty. The combination of must- 
play new songs with the band’s 
34-year back-catalog hits can 
be tricky, according to guitarist 
Mike Campbell: “The problem 
we have every year, and I guess 
well have it worse this year, is 
trying to get enough songs in the 
set that people want to hear — but 
also play the new stuff.” 


THROUGH JUNE 12TH = Tickets $20-$250 


CSN are planning to debut cuts from their up- 
coming covers LP this summer. “My favorite 
is ‘Behind Blue Eyes, ” says David Crosby. “I’m 
at a loss for words to describe how great it is.” 
Beyond that, the trio don’t plan to alter the set 
list much: “The rest is stuff you'd be pissed if 
you didn't hear,” says Crosby, adding he was so 
blown away by Steely Dan's Aja shows last year 
that he’s thinking about playing an entire LP 
in concert: “It would be fun to do Déja Vu.” 


JULY 18TH-SEPT. 24TH = Tickets $21-$200 
Rejoined by stringed-instrument whiz David 
Lindley for their first full-band tour since the 
1980s, Browne will stage shows that feature 
acoustic duets between the pair and then a 
band set with Lindley adding to “Before the 
Deluge” and “Take It Easy.” 
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Petty in New 
York, 2008 


THROUGH JULY 20TH « Tickets $24-$154 


This co-headlining tour puts Taylor and his 
one-time keyboard player together on the road 
for the first time since the 1970s. The nearly 
three-hour shows will focus on material from 
their Sweet Baby James and Tapestry era. To 
make the arenas feel as intimate as the music, 
each show will feature video screens, an in- 
the-round stage, and clusters of tables and 
chairs to replicate a small club. “If we tried to 
do this tour 10 years from now, I don't know if 
wed be at the top of our powers,” says Taylor. 
“But this is a great moment to do this thing.” 


JUNE 2ND-JULY 31ST « Tickets $30-$300 
Though he'll be backed by the Royal Phil- 
harmonic, Sting promises this run won't be 
stodgy — the set will mix Police hits and solo 
material “in a lush, dramatic fashion.” 
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hase Freedom 
nas set the stage 
for a summer 
Tun. 














Chase Freedom is bringing you the most exciting events of summer. To launch our Summer of Freedomevent lineup, we're 
heading to Bonnaroo 2010, Freedom cardmembers have the opportunity to enjoy a huge offering of sweet packages, including VIP access. 
Plus, you're welcome to take a break and relax in the Chase Freedom Lounge. Can't wait to see you there! CHASE WHAT MATTERS" 


CHASE & 





Find out more at chase.com/freedom 


Chase Freedom credit cards are issued by Chase Bank USA, N.A. and are subject to credit approval. 
©2010 JPMorgan Chase & Co. 











-= BUMBERSHOOT 
SEATTLE 
Sept. 4th-6th > Tickets $40- 
$110 « Headliners Bob Dylan, 
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AUSTIN CITY LIMITS = 


AUSTIN Oct. 8th-10th « Tickets $85 per day 
Headliners The Eagles, Phish, Muse, the Strokes, M.I.A. 


The ACL festival - which shares its name with the long-running 
PBS roots-music TV series - is a monster, drawing 65,000 fans 

a day to a 46-acre field near downtown Austin. Still, it primarily 
appeals to a local crowd - three-day passes sold out a month 
before the lineup was ever announced. “Austin is a huge music 
town, and they really support the festival,” says promoter Charles 
Attal. “But that means if we don't deliver, we're in trouble.” 
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MOUNTAIN 
JAM 


HUNTER, NY 

June 4th-6th « Tickets $150-$180 
Headliners Gov't Mule, Levon 
Helm, Alison Krauss, Grace Potter 


An old-school hippie vibe rules 
(think camping, barefoot children) 
at this Catskill Mountains fest, 
curated this year by Gov’t Mule 
euitarist Warren Haynes. “| booked 
bands | personally like,” says 
Haynes, who Is especially psyched 
to play at Helm’s special 7Oth-birth- 
day jam session, which features 
Donald Fagen and Ray LaMontagne. 








Illustration by McK1BILLo 


| 
| 
1 
1 
| 
1 
1 
1 
| 
| 
1 
| 
| 
1 
| 
1 
I 
| 
| 
1 
1 
| 
| 
I 
1 
| 
1 
1 
| 
| 
t 
\ 
















July 2nd-4th 

Tickets $89-$249 
Headliners Furthur, 
Flaming Lips, moe., STS9 


Sept. 3rd-5th 

Tickets $110-$250 
Headliners The Stooges, 
Sonic Youth, the Breeders 
Rock geeks take over a 
borscht belt resort fora 
supercasual weekend of 
underground rock including 


This first-time fest in the 
woods aims to be an inti- 
mate, family-friendly, jammy 
paradise. “You might be 
used to seeing these guys at 
Bonnaroo with 80,000 peo- 
ple,” says promoter Frank 









the Stooges playing Raw Chandler. ) 
Power. Bonus activities: “We're going 
ping-pong, pool lounging, to cut it off 

movie screenings and poker at 14,999 

with indie icon Steve Albini. tickets.” 
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July 16th-18th $40 per day 
Pavement, Modest Mouse, LCD Soundsystem 


The tastemaking website programs three days (41 acts in 


all) of indie rock, hip-hop)DJs and out-there sounds. 
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Aug. 6th-8th 

Tickets $175-$215 
Headliners Lady Gaga, 
the Strokes, Arcade Fire, 


JUNE 10th-13th Soundgarden, Green Day 
$210-$250 The largest urban 

Jay-Z, Stevie festival - 145 acts in a sweet 
Wonder, DMB,KingsofLeon _—jakeside setting - scored big 
Over one weekend, a central- by getting Soundgarden’s 
Tennessee farm becomes first reunion show and Gaga's 
a self-contained nation of only summer festival date. 
musical hedonism, “It's the “She feels like we gave her 
closest America has to a a break when she played in 
European festival, saysKOLs 2007,” says fest founder Perry 
Caleb Followill. “Doesnt Farrell. “She wanted to pay 


matter if it’s sunny Of raining, us back.” 
people are there to have a 
good time.” 


The RS.com team will be on the ground at Bonnaroo, 
Lollapalooza and the rest of the summer fests. Log on for 
streaming video, photo galleries, interviews and live reports. 
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LCD 
Soundsystem’s 
Murphy 


THROUGH JULY 17TH = Tickets $25-$35 


“Oh, there's nojamming, keyboardist Nancy Whang says of LCD 
Soundsystem’s live show. “We replicate the songs as recorded 
as closely as we possibly can.” Yet the benign dictatorship of 
disco-punk auteur James Murphy tends to bring ravelike bac- 
chanalia wherever he goes. And on this tour, the band has 
upped its game even more. “Last time we were sort of under- 
dogs,” says Whang. “Now we really have to do it right.” 


THROUGH AUG. 21ST - Tickets $28-$40 


MGMT would like to apologize for their past gigs. “We were too 
jammy on our last tour,’ says guitarist Ben Goldwasser. “We're 
more focused now.” Still, expect plenty of trippy moments: The 
band has commissioned a “very Eighties” light show and are 
prepping unexpected covers, like Til Tuesday's “Voices Carry.” 


THROUGH SEPT. 11TH « Tickets $23-$35 


In concert, the Brooklynites bring a noisy intensity to their el- 
egantly bummed-out balladry. At arecent gig, singer Matthew 
Berninger jumped into the crowd and climbed a balcony. “Matt 
just starts roaming,’ says guitarist Bryce Dessner. “Sometimes 
he gets the crap beat out of him, and we've lost microphones.” 


THROUGH AUG. 27TH = Tickets $16-$29 


Adding a third guitarist to their lineup, the Hold Steady are” 
even /ouder now. “Sonically, it’s a bigger band,” says guitar- 
ist Tad Kubler. And with five LPs to draw upon, expect some 
of their well-worn anthems to sound fresh. “We've been able 
to revisit some of the old material and change it around,” says 
singer Craig Finn. “That’s the most exciting thing for me.” 


CONTRIBUTORS 
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RECYCLING ROCKS IS GIVING AWAY ff aS 


FREE TICKETS © 


TO THE HOTTEST CONCERTS OF THE SUMMER! 
ENTER FOR A CHANCE TO WIN YOUR PAIR!” 


VISIT WWW.LIVENATION.COM/RECYCLINGROCKS 
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No purchase necessary. Leg 
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“If you spit on me one more time, I’m going to lacerate your face.” —John Lydon 





Badlands 
Romance: Gaga 
and Bruce 
finally duet, 


mT verybody performing had these 
- fantastic titles,” says Sting, 

who curated the semiannual 

Rainforest Fund benefit at Carnegie 

Hall with wife Trudie Styler. “There’s 

Dame Shirley Bassey, Sir Elton John 

and Lady Gaga. Me, I’m just a lowly 

Commander of the British Empire.” 

The theme of the night - which raised 

about $3 million - was “Eighties Dance 

Party,” and John went balls-out, singing 

“Like a Virgin” and “Material Girl” 

surrounded by 10 man-hunks in nut- 

hugging briefs. Gaga joined him 

(her “other daddy,” she called 

John) for a mash-up of “Your 

Song” and “Speechless.” 

Sting went full drag for 

“Big Spender.” “I’ve always 

wanted to be a woman,” he 

says. But the black-tie crowd 

went totally apeshit when 

Bruce Springsteen strutted 

out, playing his own Eighties fave 

(Bryan Adams’ “Cuts Like a Knife”) and 

then leading the all-star crew through 

Journey’s “Don’t Stop Believin’.” Take 

that, you rainforest-killing bitches! 


—— 


Actually, it was kind - 
of a normal Thursday 


Night for Elton. 


LUCAS JACKSON, REUTERS, 2 


CHWAB/STARTRAKSPHOTO.COM; 


AMANDA 5 


Mr. and 

Mrs. Sting 
demonstrate 
tantric 


hugging. 
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but the real acti etroit’s Comeric 

in the play-by-play faath. During thet ird ianinel 
Jay-Z and Eminem hijacked ESPNito announce two histories 
double bills in Detroit and Da Brohittin September “The 
opportunity to play Yankee Stadilim i§.so exciting,” Jay-Z 
tells ROLLING SToWE. “I’ve been/trying tojget Em to tour 
forever.” Arrive early for DJ Jazzy Jeter. 
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UWren Scott 
and her man 

Mick, with 
ith and Patti 


Hansen at the 


Rocks Off 


Popular songwriting duo Mick 
Jagger and Keith Richards - 
with their lucky ladies in tow 
- invaded Manhattan to party 
at the premiere of Stones in 
Exile, the revelatory new doc 
about the making of their 
druggy masterpiece, Exile on 
Main Street. Meanwhile, over 
in London, Ronnie Wood, 
with his latest Lolita, Ana 
Araujo, shared smokes and 
sympathy. 
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Still 
smokin’: 
Ron and his 
Brazilian 
»model pal 





BLOND» t 
AMBITION 

An ambassador 
for the World 
aaleye . 
Programme, » 
christina . 
Aguilera visited 
quake survivors 
in Haiti. She san 
songs, delivered 
grub and spread 
the love. Xtina 
says, ASamom, 
lwanttodo |) 
everything ican 
to help these jp 
children.” | ae” 


NEW ae al 


“What's great about New Orleansis “that music 
can happen so easily,” says‘Lenny Kravitz, 

who played the Gulf Aid showin NoLa to raise 
funds to restore the Louisiana coast after the 
oil invasion. Dr. John, Moas,Defand John | 
Legend also dropped in. “This city’s been-beat | 
up,” Legend says. “We've got to nurture it.” 
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2010 AMERICA’S MILK PROCESSORS 





To learn how the protein 
in milk helps build muscle, visit 
bodybymilk.com/albertpujols 
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The Best Things in Life Are ‘Glee’ 


‘Glee’ triumphed, ‘Idol’ stumbled, “30 Rock’ got even better, geeks ruled, ‘Lost’ 
went out on top, plus other things we learned this season By Rob Sheffield 


HAT A CRAZY TV 
season weve just 
witnessed. Jay and 


Conan faced off in a bloody 
duel straight out of a Greek 
tragedy - Jay's prime-time ex- 
periment went over like a Limp 
Bizkit comeback album, but 
he got his old job back simply 
by fucking up at his new one. 
Law €& Order finally got the 
ax, giving everyone a chance 
to get caught up on the reruns 
by 2016. Vampires ruled the 
airwaves — until now, if you 
wanted to watch a centuries- 
old undead creature of the 
night prey on human women, 
you had to stick with Larry 
King. We laughed, we cried 
and, oh, how we learned. Here 
are just a few of the crucial les- 
sons from this season. 





‘Glee’ Got It 


The second run for this show 
was an all-around triumph, 
with bitchier dialogue, glitzier 
songs, more gay bravado and 
100 percent more Olivia New- 
ton-John. Glee struck a chord 
with recession-scarred audi- 
ences by tapping into these all- 
American kids’ most desper- 
ate fantasy lives - we see their 
hopes, their dreams, their de- 
lusions. High schoolers have 
never looked more like em- 
bittered adults. Meanwhile, 
Jane Lynch's Sue Sylvester has 
come into her own as one of 
the most irresistibly despica- 
ble high school faculty freaka- 
zoids in history. 

The first time around, Glee 
was trying to figure out what 
it was good at, flailing to be 
too many shows at once: part 
musical-theater revue, part 
camp comedy, part teen soap. 
But after the amazing fan re- 
sponse, Glee has the confidence 
to push even harder at what it 
does best: giving ordinary kids 
a chance to sing about their 
everyday heartbreaks in spec- 
tacularly theatrical ways. Sue 
Sylvester put it best: “Loving 
musical theater doesn't make 
you gay - it makes you awful.” 


And Glee hits so hard because it 
exposes the secret core of awful 
in all of us. 





‘Idol’ Lost It 


Who wants to watch a bunch 
of charisma-challenged ama- 
teurs on American Idol, when 
you could watch slick Broad- 
way professionals pretend to 
be charisma-challenged am- 
ateurs on Glee? Poor Idol - 
they've gotten totally housed 
by the upstart kids of Glee, and 
Jane Lynch does Simon even 
better than Simon does. The 
revenge of Paula! 





irish Food Still 
Sucked 


If you're not watching Top 
Chef Masters, you are miss- 
ing out. The “Pub Food” chal- 
lenge was like a lost Monty Py- 
thon sketch: Take six of the 
world’s great chefs and make 
them cook Irish-style. In the 
immortal words of Denis 
Leary, “Irish food isn’t cuisine 
— it’s penance.” When the sput- 
tering French chef Ludo Lefe- 
bvre (constantly flapping his 
arms and screaming, “Merde!”) 
serves his attempt at Irish 
stew, complete with miso and 
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caramel of Guinness, I swear I 
could hear my ancestors cack- 
ling. Well done, Bravo. 





College Sucked More 


TV has gotten dorm life wrong 
for decades, going all the way 
back to Saved by the Bell: The 
College Years, and Gossip Girl 
waltzed right into that trap. 
Has any great show turned to 
dogshit this fast? How did this 
happen? A year ago I was an 
obsessed stalker/fan of Chuck 
and Blair, weeping my eyes out 
at the scene when Chuck final- 
ly said those three words and 
eight letters to Blair. Now I 
don't even care if theyre still to- 
gether. Sorry, GG. You can't say 
we never tried. XO XO, me. 





‘Lost’ Kept It Real 


The Smoke Monster was Paul! 
Or something. Look, Lost has 
always been the most “or some- 
thing” hour on television, and 
nobody should have expect- 
ed that to change in the final 
season. It’s understandable 
that many fans feel frustrat- 
ed that Lost is still throwing in 
all sorts of new twists, instead 
of providing emotional resolu- 
tions for the characters weve 





lived with over the years. But 
what did they expect? You can 
complain they didn't wrap it up 
neatly, but nobody can claim 
they coasted to the finish line. 
Long after these last few ep- 
isodes are in the books, we'll 
still be arguing over what the 


hell happened. 





‘30 Rock’ Hit 
a New Peak 


Elizabeth Banks guest-starring 
on 30 Rock as the right-wing 
CNBC “money bunny,’ the host 
of The Hot Box With Avery Jes- 
sup, is an inspired peak of a 
masterful season. She's easily 
the funniest love interest Alec 
Baldwin's Jack has ever had. 
She's also the only Jack girl- 
friend as obnoxious as he is, 
admitting she goes for older 
men because she walked in on 
her parents having sex the day 
Reagan was shot. Here’s hop- 
ing she sticks around for next 
season. Who else would cele- 
brate his birthday at a restau- 
rant with a veal tank (“It just 
tastes better when you pick 
your own’) or give him the cuff 
links Reagan was buried in? 
(She knows “the access code to 
his pyramid.”) Made for each 
other, these two. 


Illustration by JoHN UELAND 
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The Canon PowerShot A3100 IS digital camera 
with all new creative features, like Poster Effect and 
colorful Super Vivid, so you know you'll always get 
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Reality Got Weirder 


Never fear - the freaky Ameri- 
ca is still out there, and reality 
TV keeps hitting new gushers 
of insane arcana. Remember 
last year, when we thought Jon 
€& Kate Plus Eight was the final 
frontier? It was just the start. 
From Hoarders to Pawn Stars, 
from Jersey Couture to Para- 
lyzed and Pregnant, reality TV 
stepped up the crazy. 





Glenn Beck Slipped 


Beck these days is like Jerry 
Springer: You see his face, and 
instead of thinking, “I weep for 
my species, you think, “Hey, 
he’s still on?” Talk about the 
banality of evil, or the evil of 
banality. Beck has lost a third 
of his viewers — and he seems 
headed for Morton Downey Jr. 
land. Those who just watched 
him for cheap laughs? We 
moved on to Hoarders. 





Everyone Got Their 
Geek On 


If you're a cop, youre no long- 
er expected to be a tough ren- 
egade who does a hood slide 
across his Gran Torino - now 
youre one of the supergeeks on 
The Mentalist, Psych or Fringe. 
(Your ass-kicking military 
meatball, like Jack Bauer of 
24, can’t keep ajob.) On The Big 
Bang Theory, the four-wacky- 
guys sitcom lineup now means 
a crew of science professors 
making jokes about the Green 
Lantern and Higgs boson par- 
ticles while speaking Klingon. 





Vampires Will 
Never Die 


From True Blood’s Stephen 
Moyer to Vampire Diaries’ Ian 
Somerhalder, it’s a great time 
to be a bloodsucking sex fiend 
from the Dirty South. Next 
year's big hit: Vampire Glee 
Club, where high school vam- 
pire studs agonize over their 
hormonal urges while lip-sync- 
ing tunes from A Chorus Line. 
Mark my words: In September 
we ll see a shy history teacher 
(Robert Sean Leonard?) get his 
throat chomped by the sultry 
field-hockey coach (Sherilyn 
Fenn!) while they sing Gaga’s 
“Bad Romance.” The blood has 
only just begun to flow. © 


The Sea 





Best 
Moments 


Betty White on 
‘SNL’ 


It felt like a throwaway — 


season for SNL, until 


this late-breaking save | 


from the Golden Girl. 
Yes, she really did say, 
“Happy Mother’s Day, 
motherfuckers,” 


Conan Says 
Goodbye 

His final weeks were 
one highlight after 
another - especially 
when Howie Mandel 


came by to play Deal or - 
No Deal for Conan’s fu- | 
ture, including options 


like “gay neighbor on 
an Ed Asner sitcom.” 


Letterman’s 
Confession 

Oh, so this is how you 
act like an adult on TV. 
And this is how you 
take the heat when 
you fuck up in public. 
And this is why Dave 
still rules. 


Richards mee 
Leon-on Cpyrb. 





The ‘Seinfeld’ 
reunion on ‘Curb 
Your Enthusiasm’ 
Leon puts on a bow 
tie, Knocks on Michael 
Richards’ door - the 
next few minutes of 
chaos are an all-time 
high for an all-time 
season of this all- 
time show. 





Will Wheaton on 
‘Big Bang Theory’ 


“WHEEEATOOON!” This | 


is what we've come 
to: Star Trek's Will 
Wheaton playing the 
villain on America’s 
favorite sitcom. “He 
tasks me and | shall 
have him,” indeed. 


‘Breaking Bad’ 
Money Barbecue 


Walter White opens the | 


season by throwing all 
his dirty drug money 
on the grill in his back- 


46 | Rotting STONE | rollingstone.com 


son's Highs and Lows 


er 


f 
seattle 
’ . . 


GOLDEN GIRL “My muffin 
hasn’t had a cherry since 


1939,” White joked on SNL. 


yard. Then he changes 
his mind, sets himself 
on fire trying to rescue 
the burning cash, and 
ends up sinking to the 
bottom of his pool in 
despair. Ouch. 


The Jersey 
Shore’ Finale 

Their last night on the 
shore, but they can’t 
find anybody willing to 
party with them, 

50 Snooki and the Sitch 
finally make smoosh 
noises in the Jacuzzi. 
Awww! If only Pauly 
and the Israeli chick 
could've joined them. 


Walter Bishop 
Smokes Brown 
Betty on ‘Fringe’ 
After a few puffs of 
his own special can- 
nabis cocktail, the 
mad scientist enters a 
psychedelic alternate 
universe involving 
Sammy Davis Jr., Tears 
for Fears and “The Low 
Spark of High-Heeled 
Boys.” The trippiest 
moment of TV's trippi- 
est drama. 





Katy Perry on 
‘American Idol’ 
OK, 50 it was kind of 
mean for her to bitch 
out Kara DioGuardi: 
“This isn’t a Lifetime 
movie, sweetheart.” 
But it was also kind of 
awesome, on an other- 
wise lame season. 


The ‘Office’ 
Wedding 

It figures Jim and Pam 
would have the first 
funny wedding in 


Scott's toast: “These 
two people, they're 
having lots of consen- 
sual sex.” 





Worst 


Moments | 


Jay Leno at 10:00 
You know the old 
joke: What did the 


Deadhead say whenhe | | 


ran out of weed? (“This | _. = 
- The Carnival on 


music stinks!”) That’s 
how America’s senior 
citizens felt trying to 
watch Jay when they 
weren't drunk yet. 





Seinfeld made aa 
bad call With Ref: 





Seinfeld on ‘The 
Marriage Ref’ 


Michael Jordan had the © 


Wizards, Jimmy Page 


had the Firm, and Jerry | 


Seinfeld has this. After 
a 12-year wait, this is 
how the Greatest of 

All Time comes back - 
rehashing gags (“This 
husband is an over- 
caller!”) as a sidekick 
to a Dr. Phil knockoff? 








- The Whoat the 
- Super Bowl 
| This halftime waste- 


land was torture for 


- Who fans, especially 
sitcom history. Michael | 
| decorated the band’s 

_ worst song ever, “Who 
' Are You,” with a har- 


when Roger Daltrey 


monica solo. 


* t s - 
is than Heroes 


‘Heroes’ 


: And this is how you 


kill a franchise: a plot 
involving sinister car- 
nival performers. Send 
in the clowns! 


Heidi Fleiss High 


~ _ Just when you thought 


Celebrity Rehab 


~ couldn't get darker? 


Fleiss tests positive 


| for meth In front of 


Dennis Rodman, Tom 


: Sizemore and the Alice 


in Chains dude. 


Khloe Kardashian 
Goes to Therapy 


| Sorry - the world does 


not need sane Kar- 


| dashians. We need you 
_ girls drunk, pregnant 


and crying because 


: your husband watched 


your sex tape with 
your brother. R.S. 


JUNE 10, 2010 


JUSTIN LUBIN/ NBC; PATRICK HARBRON/ NBC; HBO 


CLOCKWISE FROM TOP: NBC; 





Never trust a pretty girl with an ugly secret. 


series premiere june 8 
tuesdays at 8/7c 





family 


a new kind of family 
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EN YEARS AGO, “GRAND 
Theft Auto 3” exploded 
the idea of what a video 
game could be, introducing 
film-style cinematography, 
high-quality voice acting, at- 
tention to musical detail and 
— more than anything - an 
almost borderless universe in 
which gamers could get lost for 
weeks, The question was, why 
hasn't anybody else success- 
fully applied that wide-open 
aesthetic to other games? Now 
somebody finally has - and it’s 
the same people who were be- 
hind Grand Theft Auto. 
Unleashed this month, 
Rockstar Games’ Red Dead Re- 
demption is an instant classic, 
a game set in the dying days of 
the Old West and haunted by 
the ghosts of Sam Peckinpah, 
Sergio Leone and Clint East- 
wood. The tone is gritty and 
noir, with a heavy dose of wit, 
and the setup is familiar to any 
fan of Westerns: Sleazy fed- 
eral agents have released the 
outlaw-turned-good-guy John 
Marston into the wild to hunt 
down his former gangmates 
in return for the release of his 
wite and child. 
Redemption doesnt reinvent 
the genre. Youll find every fa- 
miliar trope of cowboy Amer- 
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ica - salty, mustachioed sher- 
iffs; horse rustlers; noontime 
shootouts — but presented with 
such nuance and craftsman- 
ship that it achieves a kind of 
transcendent verisimilitude. 
And like Grand Theft Auto, 
Redemption offers a sprawling 
experience in which the possi- 
bilities are almost limitless. 
There is a chronological story 
- which takes about 20 hours to 
complete — but that’s not the 
point. The real fun is wander- 
ing off the beaten path into 
the game’s many distant cor- 
ners, which are filled with en- 
counters both familiar (drunks, 
hookers, assassins) and surpris- 
ing (man-eating grizzly bears, 
drug-addled anthropology pro- 
fessors, opium peddlers). 
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“You might have a classic 
Western-outlaw experience, 
freeing a prisoner about to be 
hanged by shooting out the 
hangman's rope in the pour- 
ing rain, or you may be roam- 
ing the mountains at night 
and be eaten by a bear,” says 
Jeronimo Barrera of Rockstar. 
“But no two players will expe- 
rience the game in the same 
way. Says Dan Houser, one of 
the company's founders: “We 
make games that make you 
feel like you are in your own 
movie, brought to life.” 

Visually, Redemption is 
spectacular — you could eas- 
ily just smoke a joint and 
watch Marston ride around 
the changing landscape, tak- 
ing in canyons, buttes and 
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PLAY LIST cames wort cHECKING out 
ModNation LinkinPark Pinball HD 
Racers 8-Bit Rebellion cam eprom (iPad) 
SCEA (PS3) Artificial Life Who knew the iPad 


One of the most orig- 
inal racing games in 
years. This addictive, 
cartoony go-kart title 
lets you customize 
everything - cars, 
drivers, tracks - and 
share your creations 
with friends. 
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(iPhone/iPad) 
Musicians don't have 
a good track record 
with games (see 50 
Cent). But this retro- 
styled fighting game 
is light fun - and you 
eet a new Linkin Park 
song atthe end. 


made a killer pinball 
machine? This $2.99 
game is dead simple, 
but the physics and 
feel are perfect; as 
the camera tracks 
the ball, it feels like 
you're leaning over 
the machine. 


rolling plains as orange sun- 
rise morphs into purple sun- 
set. Game engineers motion- 
captured horses to replicate 
their movement as accurately 
as that of the human charac- 
ters. Rockstar built an eco- 
system in which you can eat 
the wild plants, and wind and 
weather change randomly, af- 
fecting events as they unspool. 
Redemption used more than 
500 voice actors and features 
14 hours of original music bro- 
ken into dynamic stems that 
respond to actions and events. 
The game even features the 
first-ever digital lasso, which 
is impressive because curved, 
fluid objects like rope were im- 
possible to render on any game 
systems before PS3 and Xbox 
360, Estimates put the game's 
development cost somewhere 
between $60 million and $100 
million. (Rockstar has no com- 
ment on the budget.) 

Michael Pachter, one of the 
industry's most influential ana- 
lysts, says the game “shows that 
the Rockstar team are true art- 
ists.” The question, of course, is 
how will it sell. Pachter thinks 
the Western setting “will limit 
its appeal [among] hardcore 
gamers, who like games set 
in modern times” and are ac- 
customed to wreaking havoc 
with rocket launchers, not six- 
shooters and buck knives. But 
even a conservative estimate 
suggests that Redemption will 
sell 4.5 million copies this year 
— a far cry from Modern War- 
fare 2, which sold 4.7 million 
copies on its first day and sur- 
passed $1 billion in sales in 
January, but enough to put it in 
the top tier of 2010 games. 

It serves as a reminder 
that highly anticipated big- 
budget video games are as 
viable as highly anticipated 
big-budget movies, and are 
still dominant over smaller 
games targeting smartphones 
and social-networking sites. 
“I think that blockbusters are 
going to be more frequent, not 
less,” says Pachter. “Everybody 
is focused on Facebook and 
iPod games, but nobody makes 
a ton of money on them.” Hous- 
er is philosophical: “People 
kept telling us that making a 
successful Western was 1m- 
possible,” he says, but Rock- 
star just makes “games that we 
would want to play.” © 


Illustration by JouN RITTER 


GAME IMAGERY COURTESY OF ROCKSTAR GAMES 
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Our dense, rich ice cream uses only the freshest dairy from local family- 
owned farms that pledge not to treat their cows with rBGH. It’s another way 
that Ben & Jetry’s works to make the best possible ice cream in the best 
way possible. Go to benjerry.com to learn more about responsible sourcing. 


it’s what’s inside that counts. 


The FDA has said no significant difference has been shown and no test can now distinguish between milk from rB&GH treated 
&@ untreated cows. Not all the suppliers of our other ingredients can promise that the milk they use comes from uritreated cows. 
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Wall Street’s War 


Congress looked serious about finance reform — until America’s 
biggest banks unleashed an army of 2,000 paid lobbyists 
* By Matt Taibbi * 


T’S EARLY MAY IN WASHINGTON, 
and something very weird is in the air. 
As Chris Dodd, Harry Reid and the 
rest of the compulsive dealmakers in 
the Senate barrel toward the finish line of 
the Restoring American Financial Stabil- 
ity Act - the massive, year-in-the-making 
effort to clean up the Wall Street crime 
swamp - word starts to spread on Capitol 
Hill that somebody forgot to kill the im- 
portant reforms in the bill. As of the first 
week in May, the legislation still contains 
aggressive measures that could cost once- 
indomitable behemoths like Goldman 
Sachs and JP Morgan Chase tens of bil- 
lions of dollars. Somehow, the bill has es- 
caped the usual Senate-whorehouse orgy 
of mutual back-scratching, fine-print com- 
promises and freeway-wide loopholes that 
screw any chance of meaningful change. 
The real shocker is a thing known among 
Senate insiders as “716.” This section of an 
amendment would force America’s bank- 


Illustration by Victor JUHASZ 


ing giants to either forgo their access to the 
public teat they receive through the Feder- 
al Reserve's discount window, or give up 
the insanely risky, casino-style bets they ve 
been making on derivatives. That means 
no more pawning off predatory interest- 
rate swaps on suckers in Greece, no more 
gathering balls of subprime shit into in- 
comprehensible debt deals, no more get- 
ting idiot bookies like AIG to wrap the 
crappy mortgages in phony insurance. In 
short, 716 would take a chain saw to one of 
Wall Street’s most lucrative profit centers: 
Five of Americas biggest banks (Goldman, 
JP Morgan, Bank of America, Morgan 
Stanley and Citigroup) raked in some $30 
billion in over-the-counter derivatives last 
year. By some estimates, more than half 
of JP Morgan’s trading revenue between 
2006 and 2008 came from such deriva- 
tives. If 716 goes through, it would be a ver- 
itable Hiroshima to the era of greed. 
“When I first heard about 716, I thought, 


“This is never gonna fly,” says Adam White, 
a derivatives expert who has been among 
the most vocal advocates for reform. When 
I speak to him early in May, he sounds 
slightly befuddled, like he can't believe 
his good fortune. “It’s funny,” he says. “We 
keep waiting for the watering-down to take 
place - but we keep getting to the next hur- 
dle, and it’s still staying strong.” 

In the weeks leading up to the vote on 
the reform bill, I hear one variation or an- 
other on this same theme from Senate in- 
siders: that the usual process of chipping 
away at key legislation is not taking place 
with its customary dispatch, despite a full- 
court press by Wall Street. The financial- 
services industry has reportedly flooded 
the Capitol with more than 2,000 paid lob- 
byists; even veteran members are stunned 
by the intensity of the blitz. “They're try- 
ing everything,’ says Sen. Sherrod Brown, 
a Democrat from Ohio. Wall Street's army 
is especially imposing given that the main 
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(really, the only) progressive coalition 
working the other side of the aisle, Ameri- 
cans for Financial Reform, has been in ex- 
istence less than a year - and has just 60 
unpaid “volunteer” lobbyists working the 
Senate halls. 

The companies with the most at stake 
are particularly well-connected. The lob- 
bying campaign for Goldman Sachs, for 
instance, is being headed up by a former 
top staffer for Rep. Barney Frank, Mi- 
chael Paese, who is coordinating some 14 
different lobbying firms to fight on Gold- 
man's behalf. The bank is also represent- 
ed by Capitol Hill heavyweights like for- 
mer House majority leader Dick Gephardt 
and former Reagan chief of staff Ken Du- 
berstein. All told, there are at least 40 ex- 
staffers of the Senate Banking Committee 
— and even one former senator, Trent Lott 
— lobbying on behalf of Wall Street. Until 
the final weeks of the reform debate, how- 
ever, it seemed that all these insiders were 
facing the prospect of a rare defeat - and 
they weren't pleased. One lobbyist even 
complained to The Washington Post that 
the bill was being debated out in the open, 
on the Senate floor, instead of in a smoky 
backroom. “They've got to get this thing 
off the floor and into a reasonable, behind- 
the-scenes’ discussion, he groused. “Let's 
have a few wise fathers sit around the table 
in some quiet room’ to work it out. 

As it neared the finish line, the Restor- 
ing American Financial Stability Act was 
almost unprecedentedly broad in scope, in 
some ways surpassing even the health care 
bill in size and societal impact. It would 
rein in $600 trillion in derivatives, create 
a giant new federal agency to protect finan- 
cial consumers, open up the books of the 
Federal Reserve for the first time in histo- 
ry and perhaps even break up the so-called 
“Too Big to Fail” giants on Wall Street. The 
recent history of the U.S. Congress sug- 
gests that it was almost a given that they 
would fuck up this one real shot at slay- 
ing the dragon of corruption that has been 
slowly devouring not just our economy but 
our whole way of life over the past 20 years. 
Yet with just weeks left in the nearly year- 
long process at hammering out this huge 
new law, the bad guys were still on the run. 
Even the senators themselves seemed sur- 
prised at what assholes they werent being. 
This new baby of theirs, finance reform, 
was going to be that one rare kid who made 
it out of the filth and the crime of the hood 
for everybody to be proud of. 

Then reality set in. 

Picture the Restoring American Finan- 
cial Stability Act as a vast conflict being 
fought on multiple fronts, with the tiny 
but enormously influential Wall Street 
lobby on one side and pretty much every- 
one else on the planet on the other. To be 
precise, think World War II - with some 
battles won by long marches and brutal 
campaigns of attrition, others by blitz- 
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krieg attacks, still more decided by espi- 
onage and clandestine movements. Time 
after time, at the last moment, the Wall 
Street axis has turned seemingly lost po- 
sitions into surprise victories or, at worst, 
bitterly fought stalemates. The only way to 
accurately convey the scale of Wall Street's 
ingenious comeback is to sketch out all 
the crazy, last-minute shifts on each of the 
war's four major fronts. 


FRONT 41 
AUDITING THE FED 


THE MOST SUCCESSFUL OF THE REFORM 
gambits was probably the audit-the-Fed 
movement led by Sen. Bernie Sanders, the 
independent from Vermont. For nearly 
a century, the Federal Reserve has been, 
within our borders, a nation unto itself - 
with vast powers to shape the economy 
and no real limits to its authority beyond 
the president's ability to appoint its chair- 
man. In the bubble era it has been trans- 
formed into a kind of automatic bailout 
mechanism, helping Wall Street drink it- 
self sober by flooding big banks with cheap 
money after the collapse of each specu- 
lative boom. But suddenly, with both the 
Huffington Post crowd and the Tea Party 
raising their pitchforks in outrage, Sand- 
ers managed to pass — by a vote of 96-0 - 
an amendment to force the Fed to open its 
books to congressional scrutiny. 

If Alan Greenspan and Ben Bernanke 
don't take that 96-0 vote as a kick-to-the- 
groin testament to the staggering unpopu- 


disclosures. Almost exactly a year ago, 
Sanders questioned Bernanke at a Senate- 
budget hearing, asking him to name the 
banks that had been bailed out by the 
Fed. “Will you tell the American people to 
whom you lent 2.2 trillion of their dollars?” 
Sanders demanded. 

After a little hemming and hawing, a 
bored-looking Bernanke - Time maga- 
zine’s 2009 Person of the Year, by the way 
— bluntly said, “No.” It would be “counter- 
productive,” he explained, if clients and in- 
vestors learned that these poor banks were 
broke enough to need a public handout. 

Bernanke's performance that day so ran- 
kled Sanders that he wrote up his amend- 
ment specifically to bring the Fed's gob- 
lin-in-chief to heel. The new law will force 
Bernanke to post the identity of loan re- 
cipients on the Fed’s website for all to see. 
It also mandates that the Government Ac- 
countability Office investigate potential 
conflicts of interest that took place during 
the bailout, such as the presence of Gold- 
man CEO Lloyd Blankfein in the room 
during the negotiations of the AIG bailout, 
which led to Goldman’s receiving $13 bil- 
lion of public money via the rescue. 

The Sanders amendment was perhaps 
the headline victory to date in the ongoing 
War for Finance Reform, but even this bat- 
tle entailed some heavy casualties. Sand- 
ers had originally filed an amendment 
that was much closer to a House version 
pressed by libertarian hero Ron Paul, one 
that would have permanently opened the 
Fed’s books to Congress. But as the Senate 





As finance reform neared the finish, even 
the senators themselves seemed surprised 
at what assholes they weren't being. 


larity of the Fed, they should. When 96 sen- 
ators agree on something, they're usually 
affirming their devotion to the flag or com- 
memorating the death of Mother Teresa. 
But as it turns out, the more than $2 tril- 
lion in loans that the Fed handed out in se- 
cret after the 2008 meltdown is something 
that both the left and the right have no 
problem banding together to piss on. One 
of the most bizarre alliances of the bailout 
era took place when Sanders, a democratic 
socialist, and Sen. Jim DeMint, a hardcore 
conservative from South Carolina, went on 
the CNBC show hosted by crazy supply- 
sider Larry Kudlow - and all three found 
themselves in complete agreement on the 
need to force Fed loans into the open. “Peo- 
ple who come from very different places 
agree that it ought not to be done in secret, 
that the Fed isn't Skull and Bones,” says Mi- 
chael Briggs, an aide to Sanders. 

The Sanders amendment, if it survives 
in conference, will lead to some delicious 


crawled closer to a vote, the Sanders camp 
began to hear that the Obama administra- 
tion opposed the bill, fearing it would give 
Congress too much day-to-day involve- 
ment in Fed policy. “The White House was 
saying how wonderful transparency is, 
but they still had ‘concerns, ” Briggs says. 
“Within a couple hours, those concerns 
were being worked out.” 

The end result was a deal that restricted 
the audit to a one-time shot: Congress 
could only examine Fed loans made after 
December 2007. Once the audit was com- 
plete, the Fed’s books would once again be 
sealed forever from public scrutiny. Sen. 
David Vitter, a Democrat from Louisiana, 
countered with an amendment to perma- 
nently open up the Fed's books, but it was 
shot down by a vote of 62-37. In one of the 
most absurd and indefensible retreats of 
the war, a decisive majority of senators 
voted to deny themselves the power to 
audit the Federal Reserve on behalf of the 
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American people. When it comes to pro- 
tecting the world’s wealthiest banks from 
public scrutiny, it turns out, Democrats 
and Republicans have no trouble achiev- 
ing bipartisanship. 


FRONT #2 


PROTECTING 

CONSUMERS 
THE BIGGEST NO-BRAINER OF FINANCE 
reform was supposed to be the Consum- 
er Financial Protection Bureau. The idea 
was simple: create a federal agency whose 
sole mission would be to make sure that fi- 
nancial lenders don't rape their customers 
with defective products, unjust fees and 
other fine-print nightmares familiar to 
any American with a credit card. In theo- 
ry, the CFPB would rein in predatory lend- 
ing by barring lenders from making loans 
they know that borrowers won't be able to 
pay back, either because of hidden fees or 
ballooning payments. 

Wall Street knew it would be impossible 
to lobby Congress on this issue by taking 
the angle of “Were a rapacious megabank 
that would like to keep skull-fucking to 
death our customers using incomprehensi- 
ble and predatory loans.” So it came up with 
another strategy — one that deployed some 
of the most inspired nonsense ever seen on 
the Hill. The all-powerful lobbying arm 
of the U.S. Chamber of Commerce, which 
has been fierce in its representation of Wall 
Street's interests throughout the War for 
Finance Reform, cued up a $3 million ad 
campaign implying that the CFPB, instead 
of targeting asshole bankers in flashy suits 
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dilute reform. 


and hair gel, would - and this isn't a joke 
— target your local butcher, making it hard 
for him to lend you the money to buy meat. 
That's right: The ads featured shots of a 
squat butcher with his arms folded, stand- 
ing in front of a big pile of meat. “The econ- 
omy has made it tough on this local butch- 
er's customers,’ the ad reads. “So he lets 
some of them run atab and pay the bill over 
time to make ends meet. But now Wash- 
ington wants to make it tougher on every- 
one.” After insisting — falsely - that this 
kindly butcher would be subject to the new 
consumer protection bureau, the ad warns 
that the CFPB “would also have the ability 
to collect information about his customers’ 
financial accounts and take away many of 
their financial choices.” 

Sitting in the Senate chamber one af- 
ternoon not long before the vote, I even 
heard Sen. Mike Enzi, an impressively 
shameless Republican from Wyoming, in- 
sist that the CFPB would mean that “any- 
one who has ever paid for dental care in in- 
stallments could be facing the prospect of 
paying for dental care upfront.” Other anti- 
reform ads claimed that everyone from 
cabinetmakers to electricians would be 
hounded by the new agency - even though 
the CFPB’s mandate explicitly excludes 
merchants who are “not engaged signifi- 
cantly in offering or providing consumer 
financial products or services.” 

The CFPB was always a pretty good 
bet to pass in some form. Just as pushing 
through anything that could plausibly be 
called “health care reform” was a politi- 
cal priority for the Obama administration, 
creating a new agency with the words “con- 
sumer protection’ in the title was destined 
from the start to be the signature effort of 
the finance bill, which is otherwise mostly 
a mishmash of highly technical new regu- 
lations. But that didn't stop leading Dem- 
ocrats from doing what they could to chisel 


away at the thing. Throughout the process, 
Chris Dodd, the influential chairman of 
the Senate Banking Committee, has set 
new standards for reptilian disingenuous- 
ness — playing the role of stern banker- 
buster while taking millions in Wall Street 
contributions. Dodd worked overtime try- 
ing to craft a “bipartisan” bill with the Re- 
publican minority - in particular with Sen. 
Richard Shelby, the ranking Republican on 
the committee. With his dyed hair, porcine 
trunk and fleshy, powdery-white face, Shel- 
by recalls an elderly sumo wrestler in drag. 
I happened to be in the Senate on the day 
that Shelby proposed a substitute amend- 
ment that would have stuffed the CFPB 
into the FDIC, effectively scaling back its 
power and independence. Throughout the 
debate, I was struck by the way that Dodd 
and his huge black caterpillar eyebrows 
kept crossing the aisle to whisper in Shel- 
by’s ear. During these huddles, Dodd would 
gently pat Shelby’s back or hold his arm; it 
was like watching a love scene in a Japa- 
nese monster movie. 

Shelby’s amendment was ultimately de- 
feated by a vote of 61-37 — but he and Dodd 
still reached a number of important com- 
promises that significantly watered down 
the CFPB. The idea was to rack up as many 
exemptions as possible for favored indus- 
tries, all of which had contributed gener- 
ously to their favorite senators. By mid- 
May, Republicans and Democrats had 
quietly agreed to full or partial “carve- 
outs’ for banks with less than $10 billion 
in deposits, as well as for check-cashers 
and other sleazy payday lenders. As the bill 
headed toward a vote, there was also a furi- 
ous fight to exempt auto dealers from anti- 
predatory regulations — a loophole already 
approved by the House - even though car 
loans are the second-largest source of bor- 
rowing for Americans, after home mort- 
gages. The purview of the CFPB, in es- 
sence, was being limited to megabanks and 
mortgage lenders. That's a major victory in 
the war against Wall Street, but it will be 
hard to be too impressed if Congress can't 
even find a way to vote for consumer pro- 
tection against used-car salesmen. 


FRONT #5 


ENDING 
“TOO BIG TO FAIL” 


PERHAPS THE FIERCEST FIGHT OF ALL 
over finance reform involved a part of the 
bill called “resolution authority” —- also 
known as, “The next time an AIG or a 
Lehman Brothers goes belly up, do we 
bail the fuckers out? And if so, with whose 
money?” In its original form, the bill an- 
swered these crucial questions by requir- 
ing that banks contribute to a $50 billion 
fund that could be used to aid failing fi- 
nancial institutions. The fund was hardly 
a cure-all - $50 billion “wouldn't even be 
enough to bail out Citigroup's prop-trad- 
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ing desk,’ as one industry analyst observed 
— but it at least established a precedent 
that banks should pay for their own bail- 
outs, instead of simply snatching money 
from taxpayers. 

The fund had been established after a 
fierce battle last fall, when Democrats in 
the House beat back a seemingly insane 
proposal backed by the Obama adminis- 
tration that would have paid for bailouts 
by borrowing from taxpayers and recoup- 
ing the money from Wall Street later on, by 
means of a mysterious, convoluted process. 
That heroic stand in the House, which was 
marked by long nights of ferocious nego- 
tiations, was wiped out in one fell swoop 
on May 5th, after Dodd and Shelby hud- 
dled up in another of their monster-love 
sessions and hammered out a deal to strip 
the bailout fund from the bill. The sur- 
prise rollback was introduced by the Sen- 
ate leadership late on a Wednesday and 
voted on three hours later. Just like that, 
taxpayers were back to fronting the na- 
tion's biggest banks the money when they 
find themselves in financial trouble. 

One day after the Shelby-Dodd wipeout, 
another key reform got massacred. This 
was the “Too Big to Fail” amendment put 
forward by two reform-minded freshmen, 
Sens. Ted Kaufman of Delaware and Sher- 
rod Brown of Ohio. The measure would 


have mandated the automatic breakup of 


any bank that held more than 10 percent 
of all insured deposits, or had at risk more 
than two percent of America’s GDP. The 
amendment was just the kind of common- 
sense, loophole-proof, no-bullshit legisla- 
tion that, sadly, almost never passes in the 
modern Senate. 

Brown is an interesting character. 
Whenever I talk to him, I often forget he’s 
a U.S. senator; he feels more like a dude 
you met on an Amtrak train and struck up 





a conversation with. He remains the only 
member of Congress I've ever met who took 
off his shoes and socks in the middle of an 
interview. But when I catch up with him in 
an anteroom outside the Senate chamber 
on the day his and Kaufman’s amendment 
ends up being voted on, he seems harried 
and tense, like a man waiting for bad news 
in a hospital lobby. In recent weeks, he con- 
fides, he has found himself facing both bar- 
rels of the banking lobby. 

“There are 1,500 bank lobbyists in this 
town, and they're coming by all the time,” 
he says. “And it’s not just the lobbyists. 
When the bank lobbyist from Columbus 
comes by, he brings 28 bankers with him.” 

At the moment, though, Brown has a 
more pressing problem. He and Kaufman 
are both making themselves conspicu- 


time allotted for debate. It’s not unlike 
fighting a crowd of pissed-off airport pas- 
sengers for a single seat on an overbooked 
flight - youre completely at the mercy of 
the snippy airline rep behind the desk. 
Near the end of the day, to Brown's sur- 
prise, Dodd actually allows his amend- 
ment to go to a vote. In the end, howev- 
er, the proposal to break up the nation’s 
riskiest banks gets walloped 61-33, with 
an astonishing 27 Democrats — including 
key banking committee heavyweights like 
Dodd and Chuck Schumer of New York - 
joining forces to defeat it. After the debate, 
Kaufman, a gregarious and aggressive ad- 
vocate of finance reform, seems oddly un- 
fazed that his fellow Democrats blew the 
best chance in a generation to corral the 
great banking monsters of Wall Street. 





Democrats pushing for tougher reforms 
were forced to wait in line, like passengers 


fighting for seats on an overbooked flight. 


ous in the Senate chamber, and the reason 
why is illustrative of the looniness of Senate 
procedure. Unlike in the House, where a 
rules committee decides in advance which 
amendments will be brought to a vote, 
senators have no orderly, dependable way 
of knowing if or when their proposals will 
get voted on. Instead, they're at the mercy 
of a strange and nebulous process that re- 
quires them to badger the leadership, who 
have the sole discretion of deciding which 
amendments go to a vote. So Brown is re- 
duced to hanging around the Senate floor 
and trying to get a committee chair like 
Chris Dodd to put Too Big to Fail to a vote 
before other amendments use up all the 


“For some of them, it was just a bridge too 
far,” he says. “There’s an old saying: Never 
invest in anything you don't understand.” 
Given the bizarre standards of the Senate 
bureaucracy, Kaufman considers it a victo- 
ry just to have gotten his amendment into 
the woodshed for an ass-whipping. 

I encounter that same “just glad to be 
here” vibe from Sen. Jeff Merkley, a Dem- 
ocrat from Oregon who co-authored one 
of the handful of genuinely balls-out re- 
forms in the entire bill. The Merkley-Levin 
amendment couldn't have been more im- 
portant; it called for restoring part of the 
Glass-Steagall Act, the Depression-era 
law that prevented commercial banks, in- 
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vestment houses and insurance companies 
from merging. The repeal of Glass-Stea- 
gall in 1999 paved the way for the creation 
of the Too-Big-to-Fail monsters like Citi- 
group, who drove the global economy into 
a ditch over the past 10 years. 

Merkley-Levin was the Senate version 
of the “Volcker Rule,” a proposal put for- 
ward by former Fed chief and Obama ad- 
viser Paul Volcker, that would prevent com- 
mercial banks from engaging in the kind 
of speculative, proprietary trading that 
helped trigger the financial crisis. When I 
meet with Merkley, he is in the same posi- 
tion as Brown and Kaufman, waiting anx- 
iously for a chance to get his amendment 
voted on, with no idea of when or if that 
might happen. A vote - even if it means 
defeat - is all he’s hoping for. When I ask 
if he’s excited about the prospect of restor- 
ing a historic piece of legislation like Glass- 
Steagall, he smiles faintly. “I’m not saying 
I'm real optimistic,” he says. 

In the end, Merkley is forced to resort to 
the senatorial equivalent of gate-crashing: 
He attaches his amendment to the sordid 
proposal to exempt auto dealers from the 
CFPB, which has already been approved 
for a vote. That Merkley has to invoke an 
arcane procedural stunt just to get such a 
vital reform a vote is a testament to how 
convoluted American democracy looks by 
the time it reaches the Senate floor. 

As with the whittled-down victories over 
the Fed audit and the Consumer Finance 
Protection Bureau - and the brutal defeat 
of Too Big to Fail - the stalling over the Vol- 
cker Rule underscores the basic dynamic 
of the Senate. With deals cut via backroom 
consensus, and leaders like Reid and Dodd 
tightly controlling which amendments go 
to a vote, the system allows a few power- 
ful members whose doors are permanently 
open to An to pilot the entire process 
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from beginning to end. One Democratic 
aide grumbles to me that he had no access 
to the negotiations for months, while a Wall 
Street lobbyist he knows could arrange an 
audience with the leadership. The whole 
show is carefully orchestrated from start 
to finish; no genuinely tough amendment 
with a shot at being approved receives an 
honest up-or-down vote. “It’s all kind of a 
fake debate,” the aide says. 


FRONT #4 


REINING IN 
DERIVATIVES 


WHEN ALL THE BACKROOM OBFUSCATION 
doesn't work, of course, there is always one 
last route in Congress to killing reform: the 
fine print. And never has an amendment 
been fine-printed to death as skillfully as 
the proposal to reform derivatives. 

Imagine a world where there’s no New 
York Stock Exchange, no NASDAQ or Nik- 
kei: no open exchanges at all, and all stocks 
traded in the dark. Nobody has a clue how 
much a share of IBM costs or how many 
of them are being traded. In that world, 
the giant broker-dealer who trades thou- 
sands of IBM shares a day, and who knows 
which of its big clients are selling what and 
when, will have a hell of a lot more infor- 
mation than the day-trader schmuck sit- 
ting at home in his underwear, guessing at 
the prices of stocks via the Internet. 

That world exists. It’s called the over- 
the-counter derivatives market. Five of 
the country’s biggest banks, the Goldmans 
and JP Morgans and Morgan Stanleys, ac- 
count for more than 90 percent of the mar- 
ket, where swaps of all shapes and sizes are 
traded more or less completely in the dark. 
If you want to know how Greece finds itself 
bankrupted by swaps, or some town in Al- 
abama overpaid by $93 million for deals 
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to fund a sewer system, this is the explana- 
tion: Nobody outside a handful of big swap 
dealers really has a clue about how much 
any of this shit costs, which means they can 
rip off their customers at will. 

This insane outgrowth of jungle cap- 
italism has spun completely out of con- 
trol since 2000, when Congress deregulat- 
ed the derivatives market. That market is 
now roughly 100 times bigger than the fed- 
eral budget and 20 times larger than both 
the stock market and the GDP. Unregu- 
lated derivative deals sank AIG, Lehman 
Brothers and Greece, and helped blow up 
the global economy in 2008. Reining in de- 
rivatives is the key battle in the War for Fi- 
nance Reform. Without regulation of this 
critical market, Wall Street could explode 
another mushroom cloud of nuclear lever- 
age and risk over the planet at any time. 

The basic pillar of derivatives reform is 
simple: From now on, instead of trading in 
the dark, most derivatives would have to be 
traded on open exchanges and “cleared” 
through athird party. Last fall, Wall Street 
lobbyists succeeded at watering down the 
clearing requirement by pushing through a 
series of exemptions for “end-users” — that 
is, anyone who uses derivatives to hedge 
a legitimate business risk, like an airline 
buying swaps as a hedge against fluctua- 
tions in jet-fuel prices, But the House then 
took it even further, expanding the exemp- 
tion to include anyone who wants to hedge 
against balance-sheet risk. Since every 
company has a balance sheet, including 
giant insurers like AIG and hedge funds 
that gamble in derivatives, the giant loop- 
hole now covered pretty much everyone ex- 
cept a few megabanks. This was regulation 
with a finger crossed behind its back. 

When it came time for the Senate to do 
its version, however, the lobbyists were 
in for a surprise. Sen. Blanche Lincoln of 
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Arkansas - best known as one of the few 


Democrats to vote for Bush’s tax cuts - sud- 
denly got religion and closed the loophole. 
Facing a tough primary battle against an 
opponent who was vowing to crack down 
on Wall Street, Lincoln tweaked the lan- 
guage so derivatives reform would apply to 
any greedy financial company that makes 
billions trading risky swaps in the dark. 

Republicans went apeshit, pulling the 
same tactics they tried to gut the Consum- 
er Finance Protection Bureau. Sen, Enzi, 
back at the lectern after his failed attempt 
to claim that the CFPB was a government 
plot to control the orthodontics industry, 
barked to the Senate gallery that Lincoln's 
proposal would harm not millionaire swap 
dealers at. JP Morgan and Goldman Sachs, 
but “a wheat-grower in Wyoming.” Un- 
moved by such goofy rhetoric, the Senate 
shot down an asinine Republican amend- 
ment that would have overturned Lincoln's 
reform by a vote of 59-39. 

Then reform advocates started reading 
the fine print of the Lincoln deal, and real- 
ized that all those Wall Street lobbyists had 
really been earning their money. 

That same day the GOP amendment 
failed, the derivatives expert Adam White 
was at his home in Georgia, poring over 
a “redline” version of the Lincoln amend- 
ment, in which changes to the bill are 
tracked in bold. When he came to a key 
passage on page 570, he saw that it had a 
single line through it, meaning it had been 
removed. The line read, “Except as provid- 
ed in paragraph (3), it shall be unlawful 
to enter into a swap that is required to be 
cleared unless such swap shall be submit- 
ted for clearing.” 

Translation: It was no longer illegal to 
trade many uncleared swaps. Wall Street 
would be tree to go on trading these mon- 
strosities by the gazillions, largely in the 
dark. “Regulators can’t say any longer if you 
don’t clear it, it’s illegal,” says White. 

Once he noticed that giant loophole, 
White went back and found a host of other 
curlicues in the text that collectively cut the 
balls out of the Lincoln amendment. On 
page 574, a new section was added deny- 
ing the Commodity Futures Trading Com- 
mission the power to force clearinghouses 
to accept swaps for clearing. On page 706, 
two lines were added making it impossi- 
ble for buyers who get sold an uncleared 
swap to void the deal. Taken altogether, the 
changes amount to what White describes 
as a “Trojan Horse” amendment: hun- 
dreds of pages of rigid rules about clear- 
ing swaps, with a few cleverly concealed 
clauses that make blowing off those rules 
no big deal. Michael Greenberger, a former 
official with the Commodity Futures Trad- 
ing Commission who has been fighting for 
derivatives reform, describes the textual 
trickery as a “circle of doom. Despite the 
pages and pages of regulations, violating 
them is risk-free.” 
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On May 18th, as the clock ran out on 
the deadline to file amendments, reform- 
minded Democrats staged a concerted 
push to close the loopholes. But when Sen. 
Maria Cantwell of Washington offered a 
proposal to eliminate the “Trojan Horse” 
sham, Reid tried to slam the door on her 
and everyone else working to strength- 
en reform. The majority leader called for 
a vote to end debate - a move that would 
squelch any remaining amendments. This 
extraordinary decision to cut off discussion 
of our one, best shot at revamping the rules 
of modern American finance was made, at 
least in part, to enable senators to get home 
for Memorial Day weekend. 

But then something truly unexpected 
took place. Cantwell revolted, joined by 
Sen. Russ Feingold of Wisconsin. That left 
Reid in the perverse position of having to 
convince three Republicans to come over 
to his side to silence a member of his own 
party. On May 20th, Reid got the votes he 
needed to kill the debate. A few hours later, 
the Senate passed the bill, loopholes and 
all, by a vote of 59-39. 


that even this stall-and-kill tactic would 
create too much “uncertainty in the mar- 
ket. That left 716 still alive for the moment 
— but even its staunchest supporters ex- 
pected the leadership to find some way to 
gut it in conference, especially since Pres- 
ident Obama personally opposes the mea- 
sure. “Treasury and the White House are in 
full-court mode, assuring everybody that 
this will be fixed,” says Greenberger. “And 
when they say fixed, that means killed.” 


HATEVER THE FINAL 

outcome, the War for Fi- 

nance Reform serves as a 

sweeping demonstration 
of how power in the Senate can be easi- 
ly concentrated in the hands of just a few 
people. Senators in the majority party - 
Brown, Kaufman, Merkley, even a com- 
mittee chairman like Lincoln - took a 
back seat to Reid and Dodd, who tinkered 
with amendments on all four fronts of the 
war just enough to keep many of them 
from having real teeth. “They're working 
to come up with a bill that Wall Street can 


eq ——————_—_—_—_—_—_—— 
Few genuinely tough amendments were 
given an honest up-or-down vote: “It’s all 


kind of a fake deb 


ate,” says an aide. 


Ina heartwarming demonstration of the 
Senate's truly bipartisan support for Wall 
Street, Sen. Sam Brownback - a Republican 
from Kansas - stepped in to help Demo- 
crats kill one of the bill’s most vital reforms. 
At the last minute, Brownback mysteri- 
ously withdrew his amendment to exempt 
auto dealers from regulation by the CFPB 
— a maneuver that prevented the Merkley- 
Levin ban on speculative trading, which 
was attached to Brownback’s amendment, 
from even being voted on. That was good 
news for car buyers, but bad news for the 
global economy. Senators may enjoy scold- 
ing Goldman Sachs in public hearings, but 
when it comes time to vote, they'll pick 
Wall Street over Detroit every time. 

The rushed vote also meant that the 
Democratic leadership wasn't able to gut 
716, the amazingly aggressive section of 
Lincoln’s amendment that would cut off 
taxpayer money to big banks that gamble 
on risky derivatives. Not that they didn't 
try. With just three minutes to go before 
the deadline, Dodd had filed a hilarious 
amendment that would have delayed the 
ban on derivatives for two years — and em- 
powered a new nine-member panel to uni- 
laterally kill it. Sitting on the panel would 
be Bernanke, Treasury Secretary Tim 
Geithner and FDIC chief Sheila Bair, all 
of whom violently opposed 716. 

Dodd was forced to withdraw his 
amendment after Wall Street complained 


live with, which by definition makes it a 
bad bill,” one Democratic aide explained in 
the final, frantic days of negotiation. 

On the plus side, the bill will rein in 
some forms of predatory lending, and 
contains a historic decision to audit the 
Fed. But the larger, more important stuff 
- breaking up banks that grow Too Big to 
Fail, requiring financial giants to pay up- 
front for their own bailouts, forcing the 
derivatives market into the light of day - 
probably won't happen in any meaningful 
way. The Senate is designed to function 
as a kind of ongoing negotiation between 
public sentiment and large financial inter- 
ests, an endless tug of war in which sena- 
tors maneuver to strike a delicate mathe- 
matical balance between votes and access 
to campaign cash. The problem is that 
sometimes, when things get really bro- 
ken, the very concept of a middle ground 
between real people and corrupt special 
interests becomes a grotesque fallacy. In 
times like this, we need our politicians 
not to bridge a gap but to choose sides and 
fight. In this historic battle over finance 
reform, when we had a once-in-a-gener- 
ation chance to halt the worst abuses on 
Wall Street, many senators made the right 
choice. In the end, however, the ones who 
mattered most picked wrong - and a war 
that once looked winnable will continue to 
drag on for years, creating more havoc and 
destroying more lives before it is over. © 
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CAN RUSSELL BRAND KEEP. AL LmddSumcuemntm 
“DEMONS AT BAY? BY ERIK HEDEGAARD 


NSIDE RUSSELL BRAND’S HOUSE IN A LEAFY PART OF LOS 
Angeles, an injectionist named Sat Hari has pulled back the 
plunger to load a syringe with a concoction heavy on vitamin B 
complex while Brand sits on the couch, legs splayed, watching. 
He's been feeling a cold coming on. He's thinking a vitamin shot 
will help. Finally, Sat Hari slides the needle into his arm (“Beautiful veins,” she 
says), and Brand leanso the side. + “The warmth is happening,’ he says with 
ja contented sigh “It’s beginning nicely, right at the nut-bag epicenter, the 
‘warm, ball- bag rush.” Brand, of course, is the 35-year-old comic genius from 
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=m RUSSELL BRAND, 


England who arrived in America a couple of years 
ago to sleep with as many women as possible, just as 
he did back home, where five girls a day was not un- 
heard of, and ended up getting engaged to pop star 
Katy Perry. These things happen. It’s just the way his 
life works. One moment he’s a gin-swilling heroin ad- 
dict who loses an MTV UK hosting gig because he 
showed up for work dressed as Osama bin Laden the 
day after September 11th, 2001; the next, he’s beat- 
en most of his addictions, wriggled his skinny butt 
into tight women’s pants, dashed on some eyeliner, 
dated Kate Moss, bedded about 2,000 other women, 
said stuff like, “I’m constantly distracted by my ambi- 
tion, narcissism, vanity, desire, lust. I don't pretend to 
enjoy anonymity, become a Beckham-size British ce- 
lebrity (only infinitely more notorious), and astound- 
ed American audiences, first by playing addlepated 
scene-and-girlfriend-stealing rock star Aldous Snow 
in 2008's Forgetting Sarah Marshall, then by host- 
ing that year’s VMAs, during which he distinguished 
himself for insults tossed at the Jonas Brothers (for 
their purity rings) and George Bush (“aretarded cow- 
boy”). And now he’s back, to reprise Aldous Snow in 
the Judd Apatow-produced Get Him to the Greek. And 
to shoot up a little vitamin B. And to see if America 
will embrace him by turning him into a movie star or 
decide he’s too freaking weird and send him packing. 
But no longer to sleep with anyone other than his Katy 
Perry, so help him God. 


NE AFTERNOON, HE’S SITTING IN- 
side a moody Los Angeles cafe called 
Figaro, enjoying a double cappuccino, 
and in your life you've never seen any- 
thing like him. Tall as atree in stacked- 
heel boots, wearing boa-constricting 
black leather pants with the bright 
shiny zipper on the outside (“It’s good, it draws the 
eye’), he’s a popinjay supreme, all bearded, swarthy 
and swishy Jack Sparrow-pirate-looking. He’s 
also about the most fun, intelligent, filthy-minded, 
egocentric, self-effacing and happily contradictory 
guy ever. 

“I came from a working-class background, with a 
single mother, had very little, became a junkie, was 
miserable and was finally like, ‘I have this thing, this 
power, this magnetism, I’m good at showing off, I’ve 
got to achieve something, and so at last I got off drug 
addiction,” he says at one point. A bottle of water ar- 
rives; he takes a quick swig, then sallies forth in his 
customary breathless way, full of Dickensian flour- 
ishes. “What I’ve realized, though, is that the stuff 
I've used that glowing orb of amusement to acquire 
- status, fame, power, money, fulfillment of dreams - 
is all meaningless and transient, and what I’m won- 
dering is, can I, whilst now in the belly of the beast, 
the eye of the storm, swim through it all, cut my way 
tree like Jonah, and discover something valuable and 2 | | 
escape with something worthwhile? I don’t know. I ULTIMATELY, 1 PHINK 
mean, going on a voyage of self-discovery isn't as ex- 
citing as getting your cock sucked while chomping MY LIFE WILL BE ASCETIC 
on chocolate and playing Nintendo, is it? Ultimate- 
ly, it’s more gratifying. And my life will be ascetic AND ABOUT DENIAL. BUT 
and about denial. But I’m not there yet, so the con- 
flict continues.” I'M NOT THERE YET, $0 THE 

And then a pretty girl walks by, and Brand's head 


jerks in her direction. CONFLICT CONTINUES.” 


Contributing editor ER1K HEDEGAARD wrote the 
“Glee Gone Wild” cover story in RS 1102. 
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It’s well-known about Brand that he’s 
got some kind of supernatural way with 
women. “Actually, it’s quite unbelievable,” 
says his friend Noel Gallagher of Oasis. 
“Well be sitting in a restaurant, a girl will 
walk past, and he'll kind of say, ‘I’m just 
going to go to the toilet and see that girl.’ 
And then he'll come back and say, ‘Right, I 
just got that girl's number, and I’m going to 
fuck her later’ And he will. And youre like, 
‘Wait a minute, how do you do that?” 

But that was back when a London tab- 
loid named him Shagger of the Year three 
years in a row, back when he would diddle 
everything in sight, prostitutes most espe- 
cially. Then came sex-addiction rehab, fol- 
lowed by some backsliding - 1.e., tons of 
girls but no prostitutes - and then, at last, 
arrived his real cure, in the form of Katy 
Perry, who bounced a plastic bottle off 
his head at the 2009 VMAs, texted him a 
photo of her breasts and got their romance 
started. In short order, he flew off to Thai- 
land with her, proposed to her, had his pro- 
posal accepted and bought a house in L.A. 
for them to share. And so while his head 
jerks today, his body doesn't. It stays put. 

“I was just on a college stand-up tour, 
and in the old days it would have been car- 
nage, he says. “I would have torn through 
like a forest fire, like a hurri- 
cane, with women trying to 
shelter themselves, looking to 
the skies, eyes rolling heaven- 
ward. So yes, sometimes I can 
temporarily be monogamous.” 

He has achieved this turn- 
about - fragile as it may seem 
- through strength of will and 
an understanding of the deli- 
cate nature of his addictive per- 
sonality. To help him maintain, 
he attends AA or NA meetings 
two or three times a week. He meditates, 
practices yoga and Krav Maga, and lifts 
weights. He writes and has just finished 
his second autobiography. Recently, he has 
been filming a documentary about happi- 
ness, taking an anti-consumerist angle, 
with him starring as a guide to the happi- 
ness insights of, among others, Mike Tyson, 
50 Cent, Cameron Diaz, the inmates of the 
Louisiana State Penitentiary and, in a few 
days, the residents of the Laguna Woods 
Village retirement community. 

How else might he keep himself occu- 
pied? “Whilst on tour, I masturbate a little 
bit, but not too much,” Brand says. “It’s sim- 
ilar to the monkeys you see masturbating 
at the zoo, where it’s like, ‘Zookeeper! Zoo- 
keeper! There's something wrong with that 
monkey!’ And then, of course, if you ejac- 
ulate onto yourself, there's that beautiful, 
transcendent, orgasmic moment of relief, 
then you walk to the bathroom to clean up, 
and you catch sight of yourself in the mir- 
ror, and it’s like, ‘I don’t know what youre 
looking at! Kings have done that!"” 

In brief, he’s working feverishly to keep 
all his wolves at bay and his resolve intact. 
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UCcCH OF WHAT 

happens next for 

Brand will depend on 

the success of Get Him 

to the Greek. Certain- 

ly, it’s a part he was 
born to play, if only because many of the 
more outrageous events in the movie were 
drawn from his own life. When Jonah Hill’s 
hapless character - he’s been charged with 
getting Aldous Snow, once sober but now a 
wreck, from England to L.A. to play a gig at 
the Greek Theatre — sticks a balloon full of 
the white stuff up his bum before boarding 
an airplane, that comes right from Brand's 
past. Only, in Brand's case, as is true of so 
many things about Brand, it all went fur- 
ther, deeper, more out of control, because 
once on the plane with his ass-plugged 
load, he was asked to remove his feet from 
a chair, refused, was asked to leave the 
plane, refused, tried to stage a passenger 
revolt, failed, and was dragged off by se- 
curity guards. “If they had done a cavity 
search on me, I would have been fucked,” 
he says. Very true. But there were no reper- 
cussions for his behavior on the airplane. 
He was sent on his merry way. And this has 
happened time after time. No matter what 
he does, he gets away with it, just because 


"MY NALTDRAL STATE LS 
SLUMPED ON A COUCH ON 
SMACK WITH A BRIDGE OF 

SALIVA BETWEEN MY KNEES 


AND MY CHIN.” 


of how he is. He’s irresistible and, accord- 
ing to just about everybody, both out of this 
world and out of his mind. 

“When I walked in the room to test with 
him,” says his Forgetting Sarah Marshall 
co-star Kristen Bell, “I saw a man wearing 
more makeup than I was, in tighter jeans 
than I was, and who was prettier than I 
was. I said, ‘Guys, no way. And then he 
went into the bathroom for 10 minutes to 
primp his hair a little higher ala Dolly Par- 
ton, came back and gave the most amaz- 
ing audition I’ve ever seen. His brain is so 
expeditious, oftentimes I’m quite certain 
he’s an alien. There's no other way to de- 
scribe it.” 

“I don't know if it’s his education, his 
prior drug use or his sexuality,” says Greek 
producer Judd Apatow, “but he seems to 
exist on an entirely different plane of reali- 
ty than this Jew from Long Island. I some- 
times feel that I am sending my signals to 
another planet.” 

“He's different, unique, a sweetheart, 
a rogue, a bad boy, he’s completely hon- 
est, and I think he lives in another dimen- 
sion, says director Oliver Stone, who is 


executive-producing Brand's documentary. 
“But he’s burning at a very high level, and 
you have to wonder how long he can keep 
it up without burning out.” 

At the very least, he’s not going to fade 
away. He's got six feature films in the works, 
including The Tempest, co-starring Helen 
Mirren, and a remake of Arthur, also with 
Mirren. Plus, he sings all of Aldous Snow's 
songs in Get Him to the Greek and is releas- 
ing them on CD, along with a video for the 
tune “Just Say Yes,” which he directed and 
stars in and about which he says, “The lead 
actress in it, Candice Nicole, is a proper 
porn actress. That’s a gift to childhood me. 
You can watch the music video, then go to 
a website and watch her covered in come. 
If you were 16, what better?” 

In other words, Brand is about to super- 
saturate the country. But right now he’s on 
Santa Monica Boulevard, behind the wheel 
of a Toyota Prius emblazoned with a Driv- 
er's Ed Direct logo, taking a driving les- 
son from a man named Tom. He’s never 
learned how to drive, didn't drive even in 
England. “I’m serious when I drive,” he's 
saying, hands steady at 10 and 2. “I don't 
try to infuse the experience of driving with 
my personality.” And so along he goes, lis- 
tening to Tom’s instructions. “OK, now, 
bust a right, bing, bing,” says 
Tom. And Brand does. Then Tom 
sees some stopped cars ahead 
and says, “OK, put on your left- 
turn signal. OK, check out your 
mirrors. Boom, boom, you got it.” 
And Brand does have it; even so, 
a bus honks at him. 

“Did he dare to beep at us?” 
Brand says. 

“Well, he’s a moron, because 
we didn't cut him off,” Tom says. 

“And we indicated!” Brand 
says. “And he can see were in a learn- 
er car. Ungracious bus driver. What does 
he want, fellatio?” Brand slows to make a 
right turn, then has to stop for a pedestri- 
an. “Look at him sauntering,” Brand says. 
“He's a real fly in the ointment. I’ve never 
seen such nonsense. It’s the behavior of a 
Frenchman!” 

And so it goes, Brand cracking wise, 
endlessly, nonstop, unable to help himself 
even when he’s trying to be serious. Some- 
times it’s low-key, like now in the car; other 
times it’s broader and more profane. 

One evening, he’s meeting at his home 
with the producers of the happiness docu- 
mentary about their upcoming visit to the 
Laguna Woods Village retirement com- 
munity, and one of the producers tells 
Brand, “Do you know how old you have to 
be to getin? Only 55.” And then he just sits 
back, because he knows Brand will see his 
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statement for what it is, a 
comedic setup. 

And indeed Brand does. 

“They're still in the brack- 
et of people I might fuck!” he 
shouts. “In fact, at that age, 
they wouldnt even be the 
oldest that I have fucked!” 

Needless to say, much 
laughter follows. Of course, 
given Brand’s current state 
of betrothal, his “people I 
might fuck” comment might have been 
more happily phrased in the past tense. 
But maybe that’s just what you say when 
you live out loud the way he does. 

(And for the record, the oldest he has 
had sex with? Oh, around 61.) 


OTHING ABOUT 
Brand’s childhood 
could exactly be 
considered fun. He 
was raised in the 
working-class 
town of Grays, just 
east of London, by asingle mother who bat- 
tled cancer and remarried a man he detest- 
ed. His father, a slippery reprobate, would 
reappear on and off - to take him to the Far 
East at the age of 17, for instance, and set 
him up with all the prostitutes he wanted 
— good times. But for the most part, Brand 
was miserable. Unlike the slender, swash- 
buckling figure of today, the teenage Brand 
was overweight and uncoordinated — in his 
words, “tubby and unlovely and odd and 
obscure and bland.” At the age of seven, he 
was sexually abused by a tutor who took 
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time out from the lesson to stick his finger 
up Brand's rectum (and ever since, Brand 
has enjoyed having things stuck up there - 
“That thing is like a turnpike tunnel!” - 
including, onstage, for comedic effect, a 
condom-covered Barbie doll). By the age of 
14, he was bulimic. Hed come home from 
school, go to the bathroom and force him- 
self to vomit. He also started cutting his 
arms in private and in public. Soon enough, 
he began smoking pot, which eventually 
led to LSD, cocaine, crack and, of course, 
his beloved heroin. 

He did know how to make people laugh, 
though. An early amusement involved 
drawing a face on his penis and show- 
ing it to pals. Then, during high school, he 
acted in his first play and almost immedi- 
ately decided he was going to be an actor. 
“You might be as famous as me one day,’ 
he wrote in a friend's yearbook. “If so, see 
you at the top. Love, Russ.” From there, he 
spun through two London drama schools, 
getting kicked out of both, but not before 
establishing himself as an oddball freak 
show to be reckoned with. He took to 
wearing a long coat he called “the Cloak 


of Love,’ which he used as part of his se- 
duction technique. He turned his act- 
ing classes into psychodrama. “He want- 
ed to be Jim Morrison or some bohemian 
character like that,” a classmate recalled. 
“He would turn up to rehearsals drunk 
and then just slash his wrists for the 
attention.” He excelled in improv, 
but most teachers thought that the 
most outstanding thing about him 
was his “sheer laziness and apathy.” 
One assessment sent to his mother: 
“What can I say about Russell that 
wont upset you? Really, not a lot. I 
am afraid he has wasted his year at 
the Academy.” 

Once out in the world and on his 
own, Brand continued in like man- 
ner, developed his fondness for heroin 
and whores, worked on his stand-up 
act, was a hit at the 2000 Edinburgh 
Fringe Festival, got hired by MTV as 
a VJ, got fired by MTV, had many mo- 
ments of ego- and drug-fueled nasti- 
ness, and for a while had his own TV 
series, RE:Brand, on an obscure Brit- 
ish cable channel. The show featured 
Brand in various escapades. He smoked 
crack with a prostitute, he jerked off a gay 
guy, he took a bath with a weeping-sore- 
ridden homeless man, and in one partic- 
ularly twisted episode, he staged a box- 
ing match with his father. “I hate myself, I 
hate being alive,” he told his dad. “And one 
day, mate? You'll get a phone call. “Rus- 
sell’s killed himself....’ I don’t really think 
you ve ever really given a fuck about me.” 

It was a stunning piece of psychologi- 
cal wound-opening, and it briefly showed 
Brand stripped of his fancy words, as just a 
hurting little boy. Tellingly, while recount- 
ing the incident in his memoirs, he leaves 
out his words to his father, making it one 
of the few obvious times he has avoided 
opening himself up for inspection. And he 
really does not like talking about his fa- 
ther, other than to say, “He can be funny 
and warm and engaging and exciting, and 
I've passed the point of wanting to say any- 
thing negative about him.’ Still, the two 
only speak occasionally. 

Mainly, though, Brand treats every- 
thing like ajoke. And that's the thing about 
the guy. Throughout his life, terrible, crazy 
things have happened to him, at the hands 
of others, as well as his own; but the mo- 
ment they do, he converts them to part of 
his act and his daily public presentation. 
Give him the slightest excuse, and he'll 
happily show you the cutting scars on his 
arms. “I've always had this incredible fa- 
cility to disconnect and watch certain mo- 
ments like, “That guy's in a lot of trouble, I 
hope it works out for him,” he says. 

It’s fascinating that he’s been able to do 
this and that it has indeed worked out for 
him. Then again, it’s also a little unnerv- 
ing. “The last time I cried?” he says. “I don't 
cry. Which also means he’s [Cont. on 88] 
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hackers gone wild 


the fast times & 
hard fall of the 
green hat gana 
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how three teenage friends, fueled 

7 sex, drugs and illegal code, pulled off 
the biggest cybercrime of all time 

//by sabrina rubin erdely 


FLAP ALLTEL LEE EEE EEE 


HEY'D BEEN HIGH ALL WEEKEND LONG - ON ECSTASY, COKE, MUSHROOMS AND 
acid - so there seemed little harm in doing one last bump of 
Special K while they packed up to leave their $5,000-a-night duplex 
in South Beach. For the past three days, the three friends had bare- 
ly bothered leaving their hotel, as a dozen club kids in town for Winter 
Music Conference, the annual festival that draws DJs and ravers from 
all over the world, flocked to their luxury suite to partake of the drug 
smorgasbord laid out on the coffee table. But even stoned on industrial- 
grade horse tranquilizers, Albert Gonzalez remained focused on business 
- checking his laptop constantly, keeping tabs on the rogue operators 
he employed in Turkey and Latvia and China, pushing, haranguing, issuing 
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the nonstop party 

Albert Gonzalez’s crew lived a lifestyle as outrageous 

as their crimes. (1) Albert stole 170 million credit-card 

numbers while relaxing at places like New York’s Hotel 

on Rivington. (2) Patrick Toey was his best operative, 

and (3) Stephen Watt was the group’s coding genius. 

Their cybercrimes netted millions (4), enabling Albert 
~~» | tothrow a $75,000 birthday party for himself and 

| Stephen at an exclusive New York club (5). 
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SUPERHACKERS 


orders into his cellphone in a steady voice. 
“Let’s see if this Russian asshole has what I 
need,’ hed say calmly. Then he would help 
himself to glass plates of powder, each 
thoughtfully cut into letters for easy iden- 
tification: “E” for Ecstasy, “C” for coke. 

Albert's two friends were in no shape to 
think about work. Stephen Watt, a freak- 
ishly tall bodybuilder, was planted on the 
big leather sofa, immobile as the hotel 
suite’s potted palm. Only 23, Watt was the 
groups coding genius, who until recent- 
ly had been employed in the IT depart- 
ment at Morgan Stanley, the giant Wall 
Street investment bank. Patrick Toey, 22, 
Albert’s most loyal foot soldier, was laz- 
ing around the suite, staring at the Miami 
seascape through the two-story picture 
windows, letting his thoughts drift. 

“Listen, I need you to do this now,” Al- 
bert was saying in a firm voice as he set 
his laptop on the desk in the master bed- 
room upstairs. For weeks, he had been 
badgering Stephen, known in hacker cir- 
cles as the “Unix Terrorist,” to refine a cru- 
cial bit of code for him. They were in the 
midst of pulling off the biggest cybercrime 
ever perpetrated: hacking into the data- 
bases of some 250 companies - includ- 
ing Barnes & Noble, OfficeMax, 7-Eleven, 
Boston Market, Sports Authority and 
DSW - and stealing 170 million credit- 
card numbers. But unless Albert could get 
Stephen to focus, the whole thing was in 
danger of falling apart. 

“Now that I’ve got you here, I need you 
to do it, or it’s never gonna happen,” Albert 
urged. The whites of his brown eyes had 
gone veiny trom the K, but he was still the 
ringleader, still in control. 

Stephen somehow managed to climb 
the suite’s glassed-in staircase and sit 
down in front of the laptop, but nothing 
he saw on the screen made any sense — 
his brain was scrambled beyond compre- 
hension. “Dude,” he wailed, “I can’t fuck- 
ing read!” 

Albert didn’t miss a beat. “Patrick, 
what about you?” he called out. “You sober 
enough to do this?” 

Patrick moved toward the desk as if 
underwater. “Uh, this is going to be diffi- 
cult,” he said. “But at least I can read.” 

Stephen pitched over onto the mas- 
ter bed, where, eyes closed, he groggily 
dictated code to Patrick, who laborious- 
ly typed it out, letter by letter. The task 
at hand seemed impossible, given their 
chemical impairment, but Stephen was 
notorious among hackers for his abili- 
ty to dash off intricate code that could 
blast through even the most secure com- 
puter networks. Finally, after 10 minutes 
of following Stephen's directions, Patrick 
hit the RETURN button and declared the 
program functional. “Thank God,” Al- 
bert pronounced, his eyes widening with 


SABRINA RUBIN ERDELY wrote 
“The Yoga Cult’ in RS 1098. 
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relief and excitement. Together, the three 
friends had just succeeded at putting 
some finishing touches on a vast criminal 
enterprise, one that U.S. Attorney Gener- 
al Michael Mukasey would call “the single 
largest and most complex identity-theft 
case ever charged in this country.” 

Only 25 years old, with little more than 
a high school education, Albert had cre- 
ated the perfect bubble, a hermetically 
sealed moral universe in which he made 
the rules and controlled all the variables 
— and the only code that mattered was the 
loyalty of his inner circle. He even had an 
insurance policy, one designed to keep 
him a step ahead of the federal agents 
charged with tracking cybercrime: For 
the past four years, Albert had been work- 
ing as an informant for the Secret Service, 
helping federal agents to identify and bust 
other rogue hackers. His double life as a 
snitch gave him an inside look at how the 
feds try to safeguard the nation’s comput- 
er data — and reinforced his own sense 
of superiority. “Psychologically,” his sis- 
ter later told a judge, “it was feeding an 
obsession that in the end would become 
my brother’s downfall.” 

But as Albert stood in his South Beach 


lies in his working-class neighborhood 
of Miami, where most of the residents, 
like Albert’s father, were first-generation 
immigrants from Cuba. But Albert's fasci- 
nation soon turned into a fixation. “It was 
already like an obsessive vice, his mother, 
Maria, would later tell a judge. By the time 
he entered South Miami Senior High, the 
once-outgoing Albert had turned isolated 
and untalkative, his grades plummeting 
as he neglected his homework in favor of 
the huge programming textbook he had 
bought. Maria begged her son to see a 
psychologist. 

“No,” Albert told her. “I am not crazy.” 

“You don't have to be crazy to go to a 
psychologist,” his mother pleaded, but 
Albert was unmoved. “If you take me, ’m 
not going to talk,” he warned. “I’m just 
going to stay quiet.” When she moved the 
computer to his sister's room, Albert sim- 
ply snuck in during the night to log on 
to chat rooms devoted to computer pro- 
gramming. Albert’s father, who had fled 
Cuba in the 1970s on a homemade raft, 
took more drastic action: Enlisting the 
help of some policemen friends, he staged 
a fake arrest of Albert, trying to scare his 
son into returning to reality. 


While Albert Gonzalez ran his 
Criminal enterprise, he also 


Vast 


worked as an informant for the 
secret Service, helping federal 
agents bust other rogue hackers. 


hotel room in March 2007, getting caught 
was the furthest thing from his mind. The 
coding work complete, he briskly snapped 
his laptop shut and hustled his friends 
down to the Loews’ marble-floored lobby, 
where, acting as sober as possible, he set- 
tled their $17,000 bill for the weekend, 
paying mostly in twenties. Knowing it 
would take a while to count that much 
cash, the hotel manager ordered a round 
of frozen daiquiris for the gentlemen. 
For now, as the three friends sipped their 
drinks and hypnotically watched their 
stacks of cash being counted right in front 
of them, Albert felt untouchable. 


HEN ALBERT GONZALEZ 
was 12, he bought a computer 
with the allowance he had saved 
up working for his father, a land- 
scaper. At first, his new hobby 
seemed a harmless distraction: He played 
video games - car racing and wrestling, 
mostly - and spent hours taking the com- 
puter apart and putting it back together. 
He even set up computers for other fam1i- 





That didn't work either. Instead, Al- 
bert escaped further into the solace of 
the world of programming chat rooms — 
where he called himself “soupnazi,” after 
the grumpy Seinfeld restaurateur. Before 
long, he discovered Internet Relay Chat, 
a web forum popular with hackers who 
discussed the how-tos of breaching Inter- 
net security at its highest levels. He had 
stumbled across a community that shared 
not just his computer obsession but also 
his caustic humor and profound alien- 
ation in a way his real-life peers didn't get. 
Albert and his online friends spent hours 
swapping tips on hacking, debating their 
favorite bands and trading booger jokes. 
By the time he graduated high school, in 
1999, Albert had already hacked into the 
websites of NASA and the government of 
India — cyberfeats that had prompted vis- 
its by Miami detectives and the FBI, who 
warned him to cut it out. 

At this point, Albert wasn’t trying to 
cash in on his skills as a hacker; he sim- 
ply relished the intellectual puzzle of net- 
work security, the powerful rush of pick- 
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ing the locks of high-tech vaults. It wasn’t 
about stealing anything - it was more 
the gloating rights, about showing the 
straight-world programmers that he was 
better and smarter than them. But Albert 
wasn't just a typical misfit hacker. He 
was also that rarest of computer geeks: 
one who could actually relate to other 
human beings. He was the perfect fusion 
of the dorky and the suave - the easygoing 
charm of George Clooney combined with 
the tech-savvy drive of Steve Jobs. With 
his good looks and smooth confidence, 
Albert was never at a loss for female com- 
pany. And with the guys, he was always 
the man with the plan. “Albert’s an alpha,” 
says a close friend who met Albert online. 
“Tf youre all sitting around doing noth- 
ing, he’s the one who picks a direction and 
goes, and everyone goes with him.” 

One night in 1999, a few months after 
graduating from high school, he decided 
to drive three hours from Miami to Mel- 
bourne, Florida, to meet one of his on- 
line friends, a coding whiz who went by 
the chat-room handle “jimjones.” Stephen 
Watt was a gangly, high-strung, seven- 
foot-tall senior - only 16 years old, he had 
skipped a grade - with a 4.37 GPA and 
few friends. It was past midnight when 
Albert’s headlights finally appeared in the 
driveway, where Stephen met him for fear 
of waking his conservative parents. The 
boys snuck through the house and into 
Stephen’s room, where Albert promptly 
produced a homemade bong. “No, thanks, 
I'm good,” Stephen mumbled; he had 
never tried drugs before. They went on to 
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have the best weekend ever, driving aim- 
lessly around town, hanging at the mall, 
talking computers. A favorite topic was 
their shared loathing of “white hat” hack- 
ers, who used their computer expertise to 
help businesses find and fix network vul- 
nerabilities. White hats ruined all the fun 
for “black hat” pranksters, and Stephen - 
who was as histrionic as Albert was laid- 
back - could rant for hours about the evils 
of white-hat sellout phonies. 

“He wasnt as interested in the ideolo- 
gy, Stephen would later recall. Albert just 
wanted to hack shit for fun - and maybe 
for profit. Not as a white hat, of course; 
he'd never sell out. Instead, he coined a 
new term to describe the role he saw for 
himself. Hed be a “green hat” - the color 
of money. Albert wanted a wife and kids 
someday, and he could already foresee 
that raising a family would require some 
serious cash. “What good will a couple 
million dollars do?” he asked Stephen. 
“You have health problems, your kids need 
braces, you pay for their college - your 
money goes right down the drain.” 

Albert's initial attempts to succeed in 
the real world got off to a rocky start. He 
dropped out of Miami Dade Junior Col- 
lege in his first semester, bored by his 
intro computer courses, and moved to 
New York to work for a dot-com firm that 
soon went bust. He landed another job, 
at Siemens, but bailed when the compa- 
ny moved to Pennsylvania. In 2002, un- 
employed and liberally self-medicating, 
Albert took his first stab at being a green 
hat: He became one of the leaders of an 


od 
the ring leader 
The son of Cuban immigrants, Albert 
Gonzalez fused the dorky and the 
suave, overseeing a global network 
of criminal hackers. (1) His senior 
year, 1999. (2) In South Beach, 2006. 





(3) Cutting lines on his laptop. 


Internet “carding” forum called Shadow- 
crew, where thousands of international 
criminals exchanged services, from sell- 
ing fake driver’s licenses and Social Secu- 
rity cards to stolen credit- and debit-card 
numbers. But while Albert was good at 
orchestrating such deals, he didn’t know 
how to stay off the police’s radar. In 2003, 
he was arrested in New Jersey after with- 
drawing money with a fake bank card 
from an ATM. He had 15 phony cards in 
his possession. 

Where another hacker might have seen 
jail time, Albert saw opportunity: He 
allowed himself to be recruited as a key 
informant for “Operation Firewall,” a fed- 
eral cybercrime task force that was trying 
to take down Shadowcrew. Albert proved 
to be a diligent snitch, ratting out his fel- 
low hackers to the Secret Service. At the 
same time, he was studying the agents he 
worked with —- their tactics, their mind- 
set - and realizing how little they actu- 
ally understood. “These people are fuck- 
ing retarded about anything other than 
jumping in front of a bullet,” he told Ste- 
phen, insisting that they knew too little 
about computers to have any real impact 
on cybercrime. In a perverse way, his 
work for the government only encour- 
aged his criminal behavior and pushed 
his wayward ambitions into the strato- 
sphere. In Albert's mind, his value to the 
Secret Service reinforced just how special 
his skills were - and what a unique posi- 
tion he was in. 

“That is a very big problem with using 
sources, says E.J. Hilbert, a former FBI 
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cybercrimes agent who went undercov- 
er for Operation Firewall. “While work- 
ing as an informant, Albert obtained in- 
sight. Even if his handlers tried to not 
show him everything, he got a pretty good 
idea of how things were going to play 
out.” In October 2004, the feds arrested 
28 members of Shadowcrew for stealing 
1.5 million credit-card numbers — thanks 
in part to information supplied by Al- 
bert. By that point, however, Albert al- 
ready had a big plan of his own under 
way. He named it “Operation Get Rich or 


a7 


Die Tryin. 
T DIDN’T START OUT AS SOME 
well-organized criminal enterprise. 
“It wasn't anything official,” recalls 
Patrick Toey. “It was just something 
I was doing for money. And as a 

favor to Albert. Because he was a friend.” 

In Patrick, Albert had found his perfect 
street operative. The two had become fast 
friends through Internet Relay Chat, but 
they didn’t begin hanging out until four 
years later, in 2003, when Patrick board- 
ed a bus from his home in Virginia Beach 
and headed to New York for his first “cash- 
out” trip as a member of Shadowcrew. 
Only 18, Patrick was making the trip with 
the blessing of his mom, who needed the 
rent money. 

Arriving in New York, Patrick climbed 
into Albert’s Honda Accord, where he 
helped himself to a pot cookie from a pack- 
age at his feet. He and Albert had come 
prepared for their mission with stacks of 
blank ATM cards, procured online, upon 
which they had encoded stolen account 
data by swiping them through magnetic- 
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stripe readers plugged into their laptops. 
Together the two friends began scurry- 
ing from ATM to ATM with the rigged 
cards, punching in the PIN numbers they 
had scribbled on the cards with a Sharp- 
ie. Soon the pockets of their cargo pants 
were bulging with twenties. 

Raised in a down-and-out home with 
a shifting cast of characters, Patrick had 
started smoking pot at 11, left school at 
15 and, shortly thereafter, was busted by 
the FBI for hacking an Internet service 
provider. With his lanky swagger and 
shorn blond hair, he bore a passing re- 
semblance to Eminem in more ways than 
one: Patrick was also a furious intellect 
who always seemed one step away from 
self-immolation. An aimless loner and 
reliable hacker, he was quiet and laconic, 
except when provoked - in which case he 
was always up for a brawl. “Tf Patrick gets 
pushed to his limits, he’s ready to throw 
down, a zero-to-90 kind of thing,” Ste- 
phen says admiringly. “He’s like the skin- 
ny guy you gotta watch out for, the one 
who's really fucking crazy.” 

Operation Get Rich began in Miami. 
Hackers recruited by Albert would drive 
up and down U.S. 1, a busy artery of strip 
malls and traffic lights, with their laptops 
open, searching for retail stores with open 
wireless networks, a technique called 
“wardriving.”’ When they found an open 
network, they would park in a nearby lot 
or rent a hotel room close by and swift- 
ly hack into the store's payment data- 
base. Then they would bide their time. 
From that point on, each time the store 
swiped a card, the hackers could capture 
its data and send it on to Albert. Albert 


the coder 


Stephen Watt was Albert’s best 
friend, a seven-foot bodybuilder 
who worked at Morgan Stanley. 
Famed among hackers as the “Unix 
Terrorist,” he could dash off code 
even while stoned on Special K. 


would then forward the data to Patrick 
and other hacker allies across the coun- 
try, who would decrypt and encode the 
data onto bank cards, cash them out at 
ATMs, and mail Albert's share to a drop 
box in Miami. Raised as a Catholic, Al- 
bert felt a pang of guilt about the people 
whose accounts he was raiding - “Were 
definitely going to hell for this,” he told 
Patrick. But once the fraud was detected, 
Albert rationalized, the credit-card com- 
panies would restore people's money. “And 
he didnt give a fuck about the credit-card 
companies, says Patrick. 

It was a decent plan but inefficient and 
risky: Each exploit was limited to a single 
store, and the hackers were sitting ducks 
out there in the parking lot for hours at 
a time. “Being parked out front with an 
eight-foot antenna isn't the most graceful 
way of getting in, observes Patrick. What 
Albert needed was a “sniffer code,” a hack- 
ing program that would intercept pay- 
ment data at a higher level. With a well- 
crafted code, he could follow the chain 
of network vulnerabilities up from a re- 
tail store and into its parent company’s 
larger corporate database, capturing far 
more data with far less exposure. Albert 
lacked the technical skills to write such 
a code himself, but he knew exactly who 
to call for help. He fired off an IM to Ste- 
phen Watt. 

By then, Stephen was working in the 
IT department at Morgan Stanley in New 
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York, having graduated from college at 
19, but he found the nine-to-five existence 
of cubicles and coffee breaks stifling. He 
lived for the weekends, when he would 
head to after-hours clubs and trip on LSD, 
which had quickly become a cornerstone 
of his lifestyle. He also spent his off-hours 
writing whatever computer code Albert 
asked for, including programs to break 
into networks at bizrate.com and Flori- 
da International University. Convention- 
al ethics meant nothing compared to the 
brotherhood of the hackers. “I never had 
a moral problem giving him something,” 
Stephen says. “Asa friend, my willingness 
to please him may have overshadowed the 
way I saw my own moral responsibility.” 
Despite having never lived in the same 
city, he and Albert had grown even clos- 
er over the years. At one point, when Ste- 
phen and his live-in girlfriend broke up, 
Albert had flown up from Miami to help 
him move, telling Stephen that he needed 
to drive the U-Haul because Stephen was 
such a lousy driver. “He spent more money 
getting to me than I spent on the move,’ 
recalls Stephen. 

So when Albert asked him to write a 
sniffer code, Stephen was happy to oblige. 
He dashed it off in 10 hours - an eye blink, 
in hacker time - giving it the throwaway 
title “blabla.” He knew better than to ask 


But Albert wasnt satisfied. Reaping the 
cash via ATMs, he realized, was too risky 
- after all, that’s what had gotten him 
caught before. It would be safer and more 
profitable to simply sell the card num- 
bers to other people and let them worry 
about getting the cash. So Albert enlist- 
ed the services of Maksym Yastremskiy, 
a 22-year-old Ukrainian cybercrime lord. 
(“The card ‘dumps’ are all run by Rus- 
sians, says Patrick, “so they have the most 
clientele.”) Yastremskiy arranged to have 
the payment data encoded onto bank 
cards, which were then sold at nightclubs 
all over the world for $300 a pop, of which 
Albert got half. To launder the money be- 
fore wiring it to Miami, Albert used the 
offshore Internet-based payment systems 
WebMoney and E-gold. He had become 
the consummate businessman, even coin- 
ing a name for his venture: Green Hat 
Enterprises. It was a huge, globe-span- 
ning operation, with Albert at its epicen- 
ter. “He’s just a genius at bringing people 
together,” says Patrick. 

Albert had a lot of players to keep tabs 
on, a feat made even more difficult by his 
insistence that they talk business only via 
encrypted IMs. He checked constantly on 
Yastremskiy - who, trotting across East- 
ern Europe, was seven hours ahead — ask- 
ing for the latest sales figures and urg- 


As Operation Get Rich or Die Tryin 
got under way, money - drained from 


banks around the world - was Fed- 
Exed to Albert's drop box in Miami, 
arriving in stacks of up to $370,000. 





what Albert needed it for. “Albert was very 
careful not to give any of the people he 
worked with, myself included, too much 
information,” Stephen says. “But we all 
knew what we were getting into.” 


SING STEPHEN’S SNIFFER 

code, Albert and his crew could 

now hack their way into corporate 

networks and download debit- 

and credit-card numbers by the 
millions - along with user info, pass- 
words and PIN numbers. Albert would 
then transfer the data onto servers that 
Patrick had set up in Latvia, Singapore, 
China and Ukraine, where associates 
Albert had recruited online would use the 
information to drain bank accounts 
and ATMs worldwide. By late 2005, the 
money being FedExed to Albert’s drop 
box in Miami was arriving in stacks of 
up to $370,000. Operation Get Rich was 
paying off. 
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ing him to sell his cards “fast fast.” Albert 
had two Russian hackers on the payroll 
as well, who did much of his online dirty 
work. In New York, there was a Barclays 
programmer who helped Albert launder 
as much as $800,000 but whose behav- 
ior was becoming so erratic that Stephen 
bought a drug-testing kit to threaten him 
with, at Albert’s behest. Back in Miami, 
Albert was keeping a wary eye on a hack- 
er employee who was starting to flash his 
newfound wealth a bit too conspicuously, 
spending close to six figures for a replica 
of a chain featured in the rap song “Dia- 
monds on My Neck.” 

Business was booming. “I have a goal,” 
Albert gleefully [Md Yastremskiy. “I want 
to buy a yacht like Roman Abramovich” 
— one of the world’s wealthiest men and 
owner of the world’s largest private luxu- 
ry boat. Albert started pulling in so much 
cash that he complained to Stephen that 
he had been forced to count $340,000 by 


hand because his money counter was bro- 
ken from overuse. “Fucking BULLSHIT,” 
he IM‘. “This is the 2nd money counter to 
break this year.” Stephen responded with 
several pages worth of LOLs. 

He and Albert talked every day, dis- 
cussing everything - including Albert’s 
double life as a government informant. 
At one point, Albert even brought Ste- 
phen down to the Secret Service's head- 
quarters in Washington and introduced 
him to his handlers, who were interest- 
ed in utilizing Stephen's technical skills. 
(Stephen declined their pitch.) In an IM, 
Albert reported that he had wowed fed- 
eral agents with a presentation on how 
“malware” - malicious hacking programs 
— had evolved over the years. 

“It’s easy to impress these people,’ he 
boasted to Stephen. “And that’s good.” 


S ALBERT’S CRIMINAL EMPIRE 
grew, he began to indulge in the 
lifestyle of a minimogul - and he 
wanted his friends to share in all 
the debauched experience that his 
new wealth allowed. In 2005, Albert and 
his crew made their first trip to Winter 
Music Conference in South Beach, where 
they hit the Miami clubs. But the scene 
annoyed them: Bouncers with attitudes, 
waiting in line for drinks, sneaking into 
the bathroom to do drugs - it seemed 
beneath them. “We didn’t want to rub up 
against the prickly shaved forearms of the 
guidos, recalls Stephen. “Even though 
there's great music, the crowd is garbage, 
people that look like fucking Ronnie and 
J-WOW W from Jersey Shore.” 

So when the friends headed back to 
South Beach the following year, it was 
with a different mind-set: They were fin- 
ished partying with the masses. Now that 
they had money, they could control their 
own reality, and design it to their exacting 
standards. They booked a top-of-the-line 
suite at the Loews and stayed in all week- 
end, fortifying themselves with “magic 
milkshakes” - an insane concoction of 
cookies-and-cream Haagen-Dazs, skim 
milk, Ecstasy, mushrooms and LSD. Al- 
bert and his crew had long since left weed 
behind, finding it dull and unrewarding 
(though they kept a stash of top-quality 
bud for the girls who passed through their 
suite). These days, they were seeking the 
most intense drug experience possible, 
spinning the wheel of chemical roulette 
and hoping it landed them at some new, 
more advanced level of perception. 

That summer, to celebrate his 25th 
birthday, Albert threw himself and Ste- 
phen a dual birthday bash in New York, at 
a cost of $75,000. He rented Sky Studios’ 
penthouse duplex, with its soaring Man- 
hattan view and rooftop pool, and he flew 
up his favorite pair of DJs, Oscar G and 
Ralph Falcon, from Miami. “The party 
was spectacular,” recalls Sandra Marti- 
netto, a friend of Stephen’s who attend- 
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ed the party. “Everybody there was beau- 
tiful, glamorous, there was a good vibe 
— it was packed, like all of New York City 
was there.” Some revelers drank cham- 
pagne from flutes; others sipped water 
spiked with MDMA. Patrick Toey made 
the trip up from Virginia, making it the 
first night - after years of online friend- 
ship and criminal co-conspiracy — that 
he, Albert and Stephen were together in 
the same room. Stephen spent much of 
the party working the door, using his im- 
posing height to make sure the right peo- 
ple got in and the wrong ones stayed out. 
Patrick, dehydrated from all the Ecstasy, 
couldn't figure out which water glasses 
were spiked and wound up guzzling them 
all, plunging himself into slack-jawed se- 
rotonin overload. Albert - always the 
practical, assured organizer — worked the 
room, having a blast. On the table, un- 
eaten, sat a white birthday cake with the 
partys sponsor inscribed in green icing: 
GREEN HAT ENTERPRISES, their own pri- 
vate joke. 

As Operation Get Rich continued, 
their tastes ratcheted upward. By sum- 
mer 2007, when Albert spent a month in 
New York, he was dining on Kobe beef and 
$50-a-shot Johnnie Walker Blue Label. 
Late night, he and Stephen would head 
to a club - Cain, PM Lounge, Marquee, 
the Box - tripping on the psychedelic re- 
search chemical 2C-I and dropping $900 
for a bottle-service table to draw the girls. 
When it came time to pay the tab, Albert 
would peel off a two-inch wad of cash and 
quote T.I.: “Rubber-band man/Wild as 
the Taliban.” He took home a different girl 
any night he pleased. 

Although Albert styled himself as a 
high-roller, at heart he remained a fru- 
gal immigrant’s son. The whole time he 
was in New York, he crashed at Stephen's 
one-bedroom apartment in Greenwich 
Village because he didn’t want to waste 
money on a hotel. “Fuck all the flashy 
bullshit,” he would tell Patrick. “Just get- 
ting by is enough when you know you 
have all that money stored somewhere.” 
He flew coach, bought himself a modest 
one-bedroom condo in Miami and went 
to a free clinic when he needed to see a 
doctor — even though, as he told Stephen, 
it meant rubbing elbows in the waiting 
room “with people that look like Trick 
Daddy.” The same guy who spent $75,000 
on a single party would spend an hour 
bargain-shopping online for a $300 print- 
er. “Don’t waste your money on a plumb- 
er — I can do it,” he assured Stephen, re- 
pairing his friend's toilet and doing a 
half-dozen other fix-it projects during his 
month-long stay. 

On the surface, Albert seemed as in 
control as ever, making everything look 
effortless: always in motion but never 
rushed, always finding time to squeeze in 
his workouts to fine-tune his now-bulging 
muscles. But the stress of his double life 
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was starting to get to him. As a criminal 
mastermind, he was keeping daily tabs 
on a growing constellation of interna- 
tional associates who were stealing data 
worth millions of dollars. At home, how- 
ever, he maintained a conventional fami- 
ly life: helping his dad with his landscap- 
ing work, doting on his toddler nephew, 
wooing his on-and-off girlfriend, Jenny 
Bulas, and her circle of Miami-princess 
friends. He went to bed each night with 
his laptop beside him, plugged in but with 
the battery removed — “just in case,” he 
said, fearing a police raid. Some nights he 
would be too wired to sleep, and Stephen 
would play Chopin's nocturnes on his up- 
right piano to lull his friend into slumber. 
“IT used to joke with him, ‘If only you were 
a woman, recalls Stephen. 

On top of everything, Albert was still 
working as a federal informant, draw- 
ing what he told Stephen was an annu- 
al salary of $75,000. (When friends back 
home asked what he did for a living, he 
would say vaguely that it involved some- 
thing computer-related for “the govern- 
ment.”) He gave lectures to federal agents 
on cybercrime and had Stephen and Pat- 
rick write code that his handlers could 


anxiety. In 2007, when Stephen, Albert 
and Patrick met up in South Beach for 
Winter Music Conference, the tension hit 
a new high. Patrick spent the weekend in 
agony, curled up on a rollaway cot with 
an ulcer. At one point, Stephen, in a drug- 
fueled frenzy, began freaking out: He 
had recently discovered that he had been 
the victim of credit-card fraud; someone 
in China had taken out a $4,000 cash 
advance on his American Express card. 

“That fucking Chinaman!” Stephen 
shouted, standing on the coffee table in 
bare feet and shorts, balling his fists to 
the sky. “I am going to hunt him down to 
the end of the Earth! I will take a sword 
and drive it through his spine!” Albert and 
Patrick laughed hysterically as the rant 
went on and on. Then Stephen suddenly 
turned to Albert. 

“If I found out it was you—” Stephen 
growled. He thought he saw a shadow of 
concern cross Albert's face. “Seriously, 
dude,” Stephen said. “I want to know if you 
had anything to do with this.” 

Patrick froze, but Albert was as cool as 
ever. “Hold on a second,” he told Stephen, 
pulling out his laptop. “What's your card 
number?” Stephen flicked his wallet at 


Albert booked a suite in Miami, 
where all weekend he and his friends 


tripped on magic milkshakes - 
a concoction of Haagen-Dazs, skim 


milk, Ecstasy, mushrooms and LSD. 


use in their undercover operations. “Me 
and Albert talked all the time about how 
fucking crazy it was that he was able to 
do all this while he was working for the 
Secret Service, recalls Patrick. “Wed be 
laughing about it. But I don’t know how 
he dealt with all the stress, living these 
separate lives.” 

His double life was almost blown 
when another informant told the feds 
that Albert was using the screen name 
“kingchili” to commit cybercrimes. To 
disprove the charge, Albert paid a ring- 
er to log in as “kingchili” whenever he 
showed up at Secret Service headquar- 
ters. Working as an informant was crucial 
to his criminal enterprise: Prosecutors 
later admitted that Albert used govern- 
ment intel to tip off his friends when they 
popped up on the FBI's radar. Patrick says 
Albert once warned him to stop selling 
stolen data on a certain Internet forum, 
since it was in the cross hairs of an investi- 
gation that was about to end in arrests. 

It was a lot to juggle - and as Albert’s 
crime operation grew, so did everyones 





Albert and left the room to snort another 
line. When he returned, Albert and Pat- 
rick were all smiles. 

“You found it?” Stephen asked. 

“Surprisingly enough, I did not have 
your card, Albert said pleasantly. “I 
searched everything, and it wasn’t in 
there.” 

“OK, we're cool.” Stephen took a deep 
breath. “It’s only me and the Chinaman 
now. And just like that, everything was 
good again. 


ATRICK LOOKED UP YEARN- 
ingly at the dropper bottle atop the 
fridge. Its label advertised a breath 
freshener, but Patrick knew it was 
full of liquid LSD. Unfortunately, 

he had tons of work to do for Albert - he 

needed to focus. With a sigh of regret, he 
turned back to his laptop. 

By the fall of 2007, Patrick was living in 
Miami, staying in Albert’s condo. Back in 
Virginia, hed been living with his moth- 
er and running low on money, as always — 
prosecutors would later say that despite his 
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essential role as Albert's “trusted subordi- 
nate,’ Patrick made only $80,000 from 
Operation Get Rich. “I thought going to 
Miami would be kind of fun,” he recalls. A 
few months before, he had driven down in 
his Acura Integra — the first car hed ever 
owned, proudly bought with his criminal 
proceeds - only to discover that Albert's 
condo was no swinging bachelor pad but 
a sorry-looking dump with no blinds on 
the windows, no sheets on the bed, and 
little furniture other than a cheap orange 
couch and a tiny TV. It was located in a 
Spanish-speaking neighborhood of re- 
cent immigrants; within days, someone 
had stolen Patrick's car. He was stranded, 
didn't speak the language — and all Albert 
did was steadily prod him via 

IM to make sure he was on top 

of his workload. 

Patrick’s job was to probe 
corporate networks for vul- 
nerabilities to a malware at- 
tack known as a “sequel injec- 
tion,’ which overwhelms the 
victim's system with meaning- 
less commands until the sys- 
tem gives up and defaults to 
using the malicious code. As he 
sat in front of his laptop all day, 
mindlessly tapping away, he sent 
a steady stream of IMs to Ste- 
phen complaining about the te- 
dium. “Finding these vulnerabili- 
ties, you can train a monkey to do 
it,’ Patrick says. “But at the same 
time, hacking is about the path of 
least resistance. There's no need to 
overly complicate things if a sim- 
ple sequel injection can work.” To 
ease the boredom, Patrick kepta © 
full stash of amusements on hand 
- dozens of Ecsta- 
sy pills, an eight 


ball of coke, a haltf- 


ters. After hacking into corporate data- 
bases through company websites, they 
unleashed Patrick’s malware, which they 
had pretested against 20 different anti- 
virus programs to make sure its presence 
wouldn't be detected. Using Stephen's 
sniffer code - which he and Patrick had 
retooled in South Beach after Albert's in- 
cessant nagging - they then downloaded 
the credit-card data in small, well-timed 
chunks, so as not to alert a victim's serv- 
er administrator with unusual amounts of 
activity. When they were done, they neat- 
ly erased their digital footprints as they 
exited the system and installed invisible 
“back doors” to provide them with future 


— eee Oe 
. a 





liter of ketamine, 


shrooms, a vial of 


acid - and spent 
his off-hours wan- 
dering around Al- 


L | | lee 
the foot soldier 
Patrick Toey was a street kid from 
VAT e=4i are dareme|ge)e)al-le melt ime) mre plele) 


at 15. After meeting Albert online, he 
helped hack into corporate networks 
in what he now calls “Operation Get 


access. They had 
thought through 





bert’s barrio in 
an altered state. 
“Don't send any 
more drugs to Patrick,” Albert scolded 
Stephen. “He's been hacking a lot of shit 
lately” — that is, doing good work. 

Albert needed his best soldier in top 
form: Operation Get Rich was shifting 
into its most ambitious phase. Although 
Patrick’s attacks were simple, the overall 
scheme that Albert had devised was quite 
sophisticated. Rather than sitting outside 
shopping malls to probe every store with- 
in striking distance for vulnerabilities, 
Albert and Patrick now reviewed lists of 
Fortune 500 companies to find juicy tar- 
gets. Then, to find out what kind of com- 
puter systems a firm used, they would 
swing by one of its retail stores and scope 
out the terminals at the checkout coun- 
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Busted or Go to Prison Tryin’.” 


every angle, right 
down to the chain 
of 20 encrypted IP- 
address proxies they used to obscure their 
own location. 

Still, when Patrick stopped to consid- 
er what they were doing, he couldnt help 
but panic. (“Operation Get Busted or Go 
to Prison Tryin,” he calls it.) Albert rea- 
soned with him to chill out. After all, he 
told Patrick, they weren't going to stay in 
the game forever. Albert's long-term plan 
was to save enough of their criminal earn- 
ings to buy a business - maybe a tire shop 
— and go legit. On his laptop, Albert jot- 
ted a note to himself: “15 million is what 
I want to have total before I start moving 
to 2nd phase of laundering it.” 

Even when warning signs appeared, 


Albert brushed them off. He might have 





been the world’s leading cybercriminal, 
but he was also a federal informant, pull- 
ing down a paycheck from the U.S. gov- 
ernment; he knew from firsthand expe- 
rience that the feds were tripping over 
their own feet when it came to catching 
hackers. One day in March 2008, Albert 
and Patrick were on their way back from 
a recon mission at a Miami big-box store 
when Albert, speeding down the highway 
in his BMW with D. Ramirez on the ste- 
reo, suddenly turned the music down. 

“Yo, I think we're being followed,” Al- 
bert said, eyes on the rearview mirror. 
Patrick laughed nervously in disbelief, 
but as Albert slowed for their exit, 
the faded-gold Camaro several car 
lengths behind them exited too. Al- 
bert drove down a street with two 
right-hand turning lanes and pulled 
in behind a bus that was making a 
stop. “Ii they get behind us now,’ he 
said, “they're definitely tailing us.” 

The car slowly pulled behind 
them. 

“Shit,” Albert muttered. When 
the bus lumbered forward, Albert 
made the right turn - and then 
another sudden right down a side 
street, followed by three more 
quick rights, until he had somehow 
maneuvered behind the Camaro. 

(“He's a ridiculously good driver,” 

says Patrick.) As they followed 

the car that had been tailing 
them, Albert took out his phone, 
called Stephen in New York and 
ordered him to call one of his 
Secret Service contacts. “You 
gotta ask him this question,” 
Albert told him. “Who's follow- 
ing us? Is it the boys in blue or 
the boys in green?” Blue, for 
the local cops, could be trouble. 
But green, for the Secret Ser- 
vice, would be even more wor- 
risome. Why would his own 
handlers be tailing him? 

Stephen relayed the question, and a 
few minutes later, he was yelling the an- 
swer in Albert's ear: “He said it’s the boys 
in green! The boys in green!” 

“OK,” said Albert, smooth as could be. 
He stopped tailing the Camaro and drove 
back to the condo, where he sat down to 
think. In the end, Albert decided it was 
nothing to worry about. “Remember,’ he 
reminded Patrick as they helped them- 
selves to the vial of LSD. “It’s not what they 
know, it’s what they can prove.” 


LBERT WAS ARRESTED IN MAY 
2008 by a team of federal agents. 
They found him holed up in the 
National, a luxury hotel in South 
Beach, with a gorgeous six-foot-tall 
volleyball player he'd been seeing on the 
side. Also in the hotel room were a Glock 
27, two laptops and $22,000 in cash. 
Buried in the backyard of [Cont. on 90] 
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Nighttime at 


the beach: Soft- 
rock king gets 
comfortable 


with dark side 


Jack Johnson 
KK KY 


To the Sea Brushfire 
BY WILL HERMES 


Jack Johnson's 
sun-kissed 
acoustic-guitar 
melodies, ston- 
er-dude tenor 
and untailingly positive vibra- 
tions are like a fresh pina co- 
lada with a paper umbrella: 
You've experienced this betore, 
it’s a little corny, but it’s pretty 
much impossible to hate. His 
defining moment could be his 
excellent cover of the White 
Stripes’ “We're Going to Be 
Friends” on his kid-flick 
soundtrack Sing-A-Longs and 
Lullabies, from the movie Cu- 
rious George — he defused the 
sexual tension and edge of the 
original version, but in its 
place was a boatload of play- 
ground-mack charm, which 
made everything OK. (The 
positive vibes have been 
matched in his personal life: 
He’s a quiet activist who re- 
cords albums in solar-powered 
studios and often gives his 
touring profits to charity.) 

The challenge for the Ha- 
walian soft-rocker has been 
making grown-up music, for 
life when you get home from 
the beach. He took his first 
crack on 2008's Sleep Through 
the Static, but the themes of 
war, fear, hatred and sorrow 
felt incongruous and uncon- 
vincing. On To the Sea, the 
35-year-old surfer and film- 
maker is still staring down 
adult fears. But this time he 
has made an existential chill- 
out record that feels substan- 
tial, at times even edgy, with- 
out feeling forced. 
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“You and Your Heart” opens | 
the set with a funky, strummy | 
acoustic-guitar riff, adding | 
pieces one by one: a guitar line | 
that’s more jagged and elec- | 
tric than what we expect from | 
Johnson; a lightly propulsive | 
drum groove; some midrange | 
piano punctuation; and then | 
Johnson, singing to a hater he | 
hopes to convert to a lover. On | 
“No Good With Faces,” sing- | 
ing over a forlorn melodica, he | 
seems at the brink of despon- | 
dency, “lost” and “too tired to | 
try,’ yet he pulls himself out | 
on the chorus. Both manage | 
a new emotional depth for | 
Johnson, but are as singalongy | 
as his Curious George jams. | 
Ditto “At or With Me,” which | 
relieves a bout of paranoia | 
with a gnarly eight-bar guitar | 
solo and periodic exclamations | 
of “Ah, baby, those are such | 


great shoes!” 


“From the Clouds,” the set’s | 
standout, may be the quin- | 
tessential Jack Johnson song. | 
Dry electric-guitar chords | 
circle a loose drum pattern; | 
then a bass line and stacca- | 
to piano come in old-school | 
Jamaican rock-steady style, | 
and Johnson beckons some | 
“pretty thing” to join him up | 
in the stratosphere, where they | 
can safely watch a fucked-up | 
world, cultivating their love, | 
playing “double solitaire.” The | 
groove is delicious; if Johnson | 
ever poached Trey Anastasio, | 
he'd have the most tuneful jam | 


band on the planet. 


Sometimes you wish some- | 
thing would rock Johnson’s | 
endless Margaritaville vibe. | 
But the easy-rolling pleasures | 
are tough to deny. There’samo- | 


ment on To the Sea, at the 
opening of “The Up- 
setter,’ where the 

funky guitar and 
hand-drumming 

suggest a cover 

of “Sympathy for 

the Devil,” which ~S 
would be pretty awe- 

some. But instead it 
shifts into a bouncy is- 
land-flavored groove and 
shimmies off, not toward 


hell but into an island sunset | 
and a chorus centered on the | 
line “Stop upsetting yourself” | 
And sometimes, that is not bad | 


advice at all. 


Key Tracks: “You and Your Heart,” 
“From the Clouds” 





Christina's 
Sexy Cyborg 
Dance Party 


Aguilera leaves her jazzy retro phase 
behind with the punky, frisky ‘Bionic’ 


Christina Aguilera **% 


Bionic RCA 


“Tm not cocky,’ Christina Aguilera explains in 
her new disco banger, “Vanity.” “I just loooove 
myself, bitch!” Thanks for clearing that up, 
Xtina. Humility has never been this lady's 
problem - on her last album, the 2006 double 
disc Back to Basics, she was in way over her head aspiring 
to be a jazz singer, comparing herself to Billie Holiday and 
John Coltrane. But she’s a lot more fun now that she’s getting 
her Lady Gaga on instead. She goes for an electro makeover 
on Bionic, dressing in Gaga-style robot 


glam and cranking up the Auto-Tune. Rey Trecho 
Fst eas My Girls, 
Bionic has her friskiest synth beats “Vanity,” 
since the days of “Genie in a Bottle, with —“¢jam” 


surprisingly punk-minded collaborators 
like Le Tigre, Ladytron and M.I.A. “My Girls” is a hilarious 
disco anthem where Aguilera gives it up to her new riot- 
grrtl pals: “My girls wear lipstick while they're making my 
beats/They got guitar picks in their purses, Louboutin on 
their feet.” Things stall mid-album with a string of dull bal- 
lads - “Sex for Breakfast” is cold cereal, and “Lift Me Up” is 
the inevitable Linda Perry 
snoozer. “I Am” is an 
intriguingly Bjork-ish 
collabo with Austra- 
lian folkie Sia. But 
} “Vanity says it all, 
especially when 
the backup chorus 
chants the wedding 
march as Christina 
vows, I take myselfto 
be my lawful-wed- 
ded bitch.” Cheers 
tothe happy 


As couple. ros 













- SHEFFIELD 
? 
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TOUGH 
LOVE 
Christina 
goes for less 
Billie Holiday, 
more Le Tigre. 











Otis Redding 
KKK KI, 


Live on the Sunset Strip Stax 
A front-row seat for deep soul 
at the Whisky A Go Go 

| When Otis Red- 
ding hit L.A.’s 
Whisky for four 
nights in 1966, 
the 24-year-old 
Georgia kid was still, as Carla 
Thomas once sang, “pure coun- 
try, addressing the crowd as 
“ladies and gentlemans.” This 
disc is a notch less exciting than 
his 1967 Monterey Pop set, but 
it captures him in an achingly 
intimate setting: He sounds 
like he's singing “These Arms of 
Mine” two feet away from you. 
Sunset boosts the original Jn 
Person at the Whisky a Go Go 
by 18 tracks, with new songs 
(“Chained and Bound”), new 
versions (of his testifying cover 
of the Stones’ “Satisfaction”) 
and astretched-out “Papas Got 
a Brand New Bag.” Crucial soul 
listening. MARK KEMP 


Key Tracks: “These Arms of Mine,” 
“I've Been Loving You Too Long” 


Sleigh Bells 
KKK, 


Treats Mom + Pop/N.E.E.T. 

The year’s biggest blog band 
is worth your time 

ms) Sleigh Bells have 
ridden their love 
of cheap beats 
and scorched- 
earth guitars into 
an almost Vampire Weekend- 
level hype storm. This Brook- 
lyn duo keep it hilariously 
simple: neck-snapping hip-hop 
beats and blasts of gonzo riff- 
age from producer Derek Mill- 
er; bratty, bubbly chant-singing 
from Alexis Krauss; everything 
air-raid-siren loud. Their debut 
suggests the White Stripes’ 
White Blood Cells by way of 
M.I.A.'s Arular, noise that’s 
friendly and cute, primitivism 
that masks pop smarts and re- 
spect for tradition, from New 
Wave to Sixties rock. Their 
most songful moment, “Rill 
Rill,” samples Funkadelic and 
paraphrases “Subterranean 
Homesick Blues.” They dig his- 
tory. Wonder how they feel 
about staying power? Jon DOLAN 


Key Tracks: “Tell Em,” “Rill Rill,” 
“Crown on the Ground” 
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TOP SINGLES 








The Gaslight 
Anthem ***'% 
“The Boxer” myspace 
.com,/theraslightanthem 
New Jersey's most 
buzzed-over young band 
drops a focused blast 
about a downtrodden 


Not Radical, Just Chic: 
M.LA.’s Disco Thrills 


M.LA. & *& 1% “xxxo" Au major services 








| Bvesuace 


Elton John 


Amneéville, France, 
September 26th, 
2009 


For far too many 


years, Elton John 
concerts have been 
ereatest-hits revues, 


creative type who finds 
“bandages inside the pen 
and the stitches on the 


With its ultraviolent video and synth-punk 
harshness, the Sri Lankan antidiva’s most 
recent offering, “Born Free,” suggested 





radio.” A hint of what's to 
come on Gaslight’s up- 
coming American Slang, 
“Boxer” is one of the 
band’s mast immediately 
likable tunes yet: scrappy, 
catchy and hyperpassion- 


ate. CHRISTIAN HOARD 





Beck *** 


“Bad Blood” 
All major services 


On this cut for the 
soundtrack to HBO’s True 
Blood, Beck cranks outa 
swampy rock tune based 
around a filthy, Jack 
White-style garage riff. 
The reverb-dunked 
production adds a 
psychedelic edge - Beck 
hasn't sounded this 
bluesy or ramshackle in 


years. KEVIN O'DONNELL 


The Chemical 
Brothers 

KKK, 

“Swoon” Astralwerks 
Beloved British rave 
stalwarts rock the 
melancholy with 
indecipherable vocals and 
an awesomely squishy, 
spangled, descending- 
tone sample that hits your 
eut like cresting a roller 
coaster. A tune that 
definitely lives up to its 
title, for a world that 
needs to spend some 
time in the chill-out 


room. WILL HERMES | 


New Era 
x kK 


“Super Dome” 
YouTube 

In which an unsigned 
female MC comes up 
with enough oral-sex 
metaphors to make Lil 
Wayne pay attention. 
“Give me more head 
‘Cause you so smart,” she 
says over a slinky snap 
track. Nicki Minaj fans 


and A&R, take note. — c.H. 


that her forthcoming third disc might 
be aimed at only her fringiest fans. 
So it’s a big relief that the album’s 
first official single is a frisky slice of 
dance heaven, with M.I.A. setting 
aside radical chic for a fiendishly 
sexy disco jam. Over sinewy and 
atmospheric future-techno 
throb from Baltimore pro- 
ducer Blaqstarr, M.I.A. 
drops uncharacteristi- 
cally flirty lines like 

“| can be the actress/ 
You be Tarantino” 
and “A knock at 
the door and 
then we hit the 
floor.” But when 
M.I.A. gets to 

the chorus, she 
adopts a thin, 
high-pitched 

wail, tingeing the 
foxy track with 
ambivalence and 
a hint of discord. 
“You want me be 
somebody who I'm 
really not,” she says. 

Is she speaking to some 
seement of her audience? 
Hard to say, but it’s clear 
that even when M.I.A, 
heads into Fergie 
country, she does it on 
her own idiosyncratic 
terms, JON DOLAN 





Tom Petty 
Snarls Back 


Tom Petty and the 
Heartbreakers ** *'% 


“| Should Have Known It” 
fompetty.com 

Petty wasn't kidding about bringing 
a bluesier sound to Mojo, his new 
album (and 12th with the Heart- 
breakers). The CD’s first single kicks 
off with a caustic riff that 22 Top 
would love to have written, and 
Petty adopts a nasty sneer as he 
kicks aside a two-timing lover. The 
slow-boiling rage makes this one of 
his best bad-love songs, and when 
he declares, “It’s the last time you're 
eonna hurt me,” you know the man is 
hellbent serious. ERIC MAGNUSON 
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Bareilles’ New 


Kiss-Off 


Sara Bareilles 
KK 

“King of Anything” 
myspace.com/sarabareilles 


Like her 2007 hit “Love Song,” this 
single shows off Bareilles’ ability to 
tuck a heartfelt kiss-off into a perky 
piano-pop tune, Over an arrangement 
outfitted with hand claps and horns, 
Bareilles delivers smooth-voiced 
complaints about an overbearing 
acquaintance without losing her cool 
- the closing line, “Let me hold your 
crown, babe,” is as mean as Bareilles 
gets. For introspective pop, sensitive 
adults and teenage girls could doa 
whole lot worse. ERICA FUTTERMAN 


which is what makes 
the series of intimate 
shows he’s put in 
over the past year so 
special. This French 
eig is typical of the 
run: Accompanied 
only by percus- 
slonist Ray Cooper, 
John plays largely 
deep cuts from his 
early- to mid-1970s 
golden period and 
album tracks from 
his recent creative 
renaissance, “Sixty 
Years On” (1970) now 
sounds like an ode 
to survival, and he 
gives “Indian Sunset,” 
a Bernie Taupin lyric 
about the plight of 
Native Americans, 

a stark acappella 
intro. Stripped of the 
string section on the 








original, “Sunset” still 
builds to a soaring 
climax. Best of all is 
“Blues Never Fade 
Away,” from John's 
unfairly ignored 2006 
album, The Captain 
and the Kid. The song 
was originally writ- 
ten about AIDS, but 
John dedicates it to 
his keyboardist Guy 
Babylon, who died 
three weeks before 
this show. Elton 
hasn't staged one 
of these gigs in the 
Continental U.S., 
but here’s hoping 
he will soon. We've 
heard “Crocodile 
Rock” enough times. 
ANDY GREENE 
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The Stories Behind Rocks 
Classic Songs 
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From “Johnny B. Goode” to “Like a Rolling Stone,” “Beautiful Day” to “Crazy in Love” — the 
ultimate playlist, as chosen by the editors of RoLLING STONE and a five-star jury of 
musicians, singers and producers. With an introduction by Jay-Z, plus some of music’s 
biggest names talk about their favorite songs: John Fogerty, Ozzy Osbourne, Brian Wilson, 
James Hetfield of Metallica, Kelly Clarkson, ?uestlove of the Roots, and many others. 
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Big Sound, No Wires 


ee, 





Sonos Zone 
Player S5 *** 


sonos.com, $399 


WHAT IT IS The first stand- 
alone player from Sonos, the 
wireless music system, 


WHAT WORKS This portable 
speaker with five drivers allows 
you to listen to music and on- 
line services anywhere within 
Wi-Fi range using your iPhone 
as aremote, 


WHAT DOESN'T If you don't 
have the system, you'll need a 
ZoneBridge ($99) to connect 
the 55to yourPC. JOHN DIOSO 





Against Me! 
KKK 


White Crosses Sire 
Springsteen-flavored punk 
rock - with politics 





Sony Wireless 
iPod Music 
System **% 
sonystyle.com, $399 


WHAT IT IS Sony's slick com- 
bination of an iPod dock and 
wireless speakers. 


WHAT WORKS No-brainer set- 
up; stream music throughout 
your home minutes after open- 
ing the box - no Wi-Fi needed. 


WHAT DOESN'T So-so sound; 
you need to buy extra speakers 
($199 per) for more than two 
rooms, MICHAEL ENDELMAN 


Taio Cruz **% 
| Rokstarr Universal 


| British beatmaker storms 
| American R&B charts 


In 2007, these | 
Florida punks | 
hooked up with | 
producer Butch | 
Vig for New Wave, | 


infusing their lefty anthems | 
with a new clarity and power. | 
On the follow-up (also pro- | 
duced by Vig), some cynicism | 
crept into Tom Gabel’s lyrics: “I | 
Was a Teenage Anarchist” is | 
blazing Springsteen emo, as | 
Gabel decries the misguided | 


revolutionary politics of his 
youth, and on the pretty acous- 


2 a a 


tic shuffle “Ache With Me,” Ga- | 
bel cops to a “sense of defeat.” | 
The arena-huge tunes can get a. | 
little overbearing, but cuts like | 
the title track - where Gabel | 
yearns to smash white crosses | 
displayed by anti-abortion ac- | 
tivists - are righteous, churn- | 
ing gut-rollers. CHRISTIAN HOARD 


Key Tracks: “| Was a Teenage 
Anarchist,” “Ache With Me" 





American R&B 
has long had a 
Europhile streak, 
boosting beats 
from clubs in 
London, Stockholm and else- 
where. Now the U.S. charts are 
making room for actual Euro- 
peans: U.K. singer-producer 
Taio Cruz's single “Break Your 
Heart” crashed in at Number 
One. Cruz's formula is throb- 
bing sentiment plus throbbing 
rhythms — plaintive melodies 
delivered over synth-strafed 
beats. It works when the hooks 
are big and boisterous enough 
(e.g., the sleazy KeSha collabo 
“Dirty Picture”). But Cruz's 
singing lacks personality, and 
Rokstarr is ultimately a collec- 
tion of decent, but generic, Eu- 
rodisco tracks without a star 
— “rok” or otherwise — to holda 


listener's interest. LR. 


Key Tracks: “Dirty Picture,” 
| “Take Me Back” 
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Squeezebox 
Touch *** 
logitech.com, $300 


WHAT IT IS Logitech's newest 
Wi-Fi music player comes with 
a 4.3-inch color touchscreen. 


WHAT WORKS The rounded 
design is eye-catching. Multiple 
outputs enable the Touch 

to work with anything from 
portable speakers to high-end 
home audio systems. 


| WHAT DOESN'T The remote 








lacks a touchscreen; clicking 
through your music library can 
become cumbersome. J.D. 


Grace Potter and 
the Nocturnals 


“KK 


Grace Potter and 

the Nocturnals 
Hollywood/Ragged Company 

A New England blues 

mama for the 2010s 

a Grace Potter, 26, 
hails from Ver- 
mont, and she’s 
= big on the jam- 
band scene, but 
her neoblues has subtlety and 
concision you don’t often find 
with noodle-dancers. The Noc- 


Janis Joplin-esque bluster, to 
laid-back singer-songwriter 


soul that recalls a toughened- 


blasts of epic recrimination. 


for flower-soup lyrics but back- | 


lit by a no-nonsense band that 


massages Memphis grooves, | 


light rock and pinot-noir 
reggae, it all bursts with 


promise. JON DOLAN 


| Key Tracks: “Medicine,” 
| “Goodbye Kiss” 





: Janelle Monae 


KKK, 


| The ArchAndroid Bad Boy/ 


Wondaland Arts Society 


: New-school soul diva dips 
_ into deep past, freaky future 





Janelle Monae 
likes to hover out- 
side categories, 
with a sound and 
a look that are 


| both visionary and retro, 
_ steeped in OutKast-style hip- 
_ hop while hearkening back to 
_ Cab Calloway and Fifties doo- 


wop and James Brown. Her 
full-length debut - about a ro- 
bot-populated utopia based on 
Fritz Lang's classic 1927 film 
Metropolis — is so ambitious, so 
freighted with sounds and 
ideas and allusions, it threatens 
at times to sink under its own 


_ weight. But on ferocious songs 
| like “Come Alive’ and the man- 


_ ic neojump blues “Tightrope” 
| Geaturing Big Boi), Monae’s 


_ charisma and energy are so 





_ forceful that the jumble makes 


perfect sense. Whoever else - 
whatever else - Janelle Monae 
is, she’s a star, JODY ROSEN 


Key Tracks: “Tightrope,” “Cold 
War,” “Come Alive” 


Devo ***'2 


Something for Everybody 
Warner Bras. 

New Wave pioneers whip 
themselves back into shape 


In the 20 years 
since the last al- 
bum from these 
Ohio New Wave 
satirists, the 


-~ world has become a much more 


Devo place: The synthesized 
dance rock the band pioneered 
with hits like “Whip It” is ev- 
erywhere, and its theory that 


civilization is becoming dumb- 


turnals’ third disc tilts from : 


er through de-evolution no 


_ longer seems far-fetched. Com- 
_ bining the punk-funk fury of 


' Devo’s earliest recordings with 
up Norah Jones, to Alanis-like | 


synth pop, this ninth disc is 


_ frantic and wall-to-wall catchy 
Potter's youthfulness can make | 


(particularly “Human Rock- 
et”). Tossing around goofy 


_ buzz-speak like “Don’t tase, 


me, bro,” Devo have held on to 


| their core belief: If you want to 
_ be subversive, be utterly, unre- 


| lentingly pop. 


BARRY WALTERS 


? Key Tracks: “Fresh,” “Don't Shoot 


(I'm a Man),” “Watch Us Work It” 
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This Is F 
DFA/ Virgi n 
James Murphy leaves it all 

on the dance floor on his 

epic third album: Songs like 
“Dance Yrself Clean” are funk 
for neurotics - a worrywart’s 
litany set to a stomping beat. 


The Black Keys 
Brothers Nonesuch 
Blues-garage duo Dan 
Auerbach and Patrick Carney 
duck into Muscle Shoals and 
emerge with their tightest 
record yet. 


a a a 


The Rolling 
Stones 

Exile on Main Str 
Deluxe Edition 
Universal Republic 
The Stones’ greatest album 
eets a fresh coat of paint 
and a bushel of immensely 


satisfying bonus tracks - both 
outtakes and re-creations. 
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. fairs 


nll 


Blitzen Trapper 


KT, 
Destroyer of the Void 
Sub Pop 
Flannel-clad folk kers 
make prairie veri 


arnt < 





tells better camp- 


ee 
Mi fire tales than 


A: 


wolf-wrestling since their 2003 


debut. Here, they get epic - | 


tracking a prodigal son who 


battles hurricanes and dragons | 
Ja suit tai- | 
lor. Trading low-fi ruggedness | 


before becoming . 


for gorgeous Americana pop, 
they conjure Dylan circa John 
Wesley Harding and proggy 
ELO but with bong-stoked 
epiphanies all their own. “You 
were hand in hand with the 
black-eyed angel of the evening 
star, intones singer Eric Ear- 


ley, but the music is a sweet 
MELISSA MAERZ | 


ramble-tamble. 


Key Tracks: “The Man Who Would 
Speak True,” “Evening Star” 


No indie band | 


these flannel-clad | 
Oregonians: They | 
have been singing vivid folk- | 
rock odes to horse-stealing and | 
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Bettye LaVette 


interpretations: The British 
Spat rast 

ooh queen tries hand at 
and Seventies U.K. 
On her surprising 
2007 album with 
Drive-By Truck- 
ers, this sexage- 
narian soul survi- 
vor rocked hot asa girl one-third 
her age. Curiously, this British 
Invasion collection lowers the 
heat. But LaVette brings sim- 
mering blues to Pink Floyd 
(“Wish You Were Here”), the 
Moody Blues (“Nights in White 
Satin”), the Who (“Love Reign 
Over Me”), the Stones (“Salt of 
the Earth”) and especially Elton 
John, whose diva ownership of 
“Don't Let the Sun Go Down on 
Me” is hereby forever chal- 


rock 


| lenged. Elsewhere, middling 


arrangements force LaVette’s 
leathery voice and creative 
phrasing to carry the load. And 
mostly, they do. WILL HERMES 


Key Tracks: “Don’t Let the Sun Go 
Down on Me,” “Salt of the Earth” 








Delta Spirit 

History From Below Rounder 
California boys delve into 
dark Conor Oberst territory 
This San Diego 
foursome’s 
rhythm section 
Was in an emo 
band called Noise 
Ratchet; as Delta Spirit, they've 
embraced rootsiness but main- 
tained that gloomy emo ur- 
gency: It’s no surprise that 
their second disc opens with a 
mordant evocation of 9/11. 
Frontman Matthew Vasquez 
wraps his harried croak around 
folk rock that recalls darkest 
Bright Eyes, raining doom like 
a black-hatted backwoods 
preacher with images of blood 
and chains. The murder-stuffed 
“Ballad of Vitaly” pushes rustic 
miserablism to an extreme. But 
they've kept some of the noise 
from their youth: “Bushwick 
Blues” is a great punk-rock 
addition to the canon of lost- 
in-NYC songs. JON DOLAN 


Key Tracks: “Bushwick Blues,” 
“St. Francis” 
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Frank Zappa 
KKKK 
Greasy Love Songs Zappa 


Zappa's 1968 love letter to his Fifties 
rock idols gets a world of bonus tracks 


Made at the height 
of Cream and love 
beads, Cruising With 
Ruben & the Jets, 
the 1968 LP by 
Frank Zappa and the 
Mothers of 
Invention, was the 
first rock & roll tribute record: 13 original 
songs soaked in the olled-pompadour 
cool, prom-night lust and tremulous croon 
of Fifties vocal-group R&B. The corn was 
abundant (“Cheap Thrills,” “Jelly Roll Gum 
Drop”), but the album - reissued in this 
spiffy retitled edition with the original '68 
stereo mix and bonus material - was no 
parody. Doo-wop was as Vital to Zappa's 
composing palette as Stravinsky, and 
Mothers’ Ray Collins and Roy Estrada could 
sing the real thing, in nasal garage-choir 
harmonies and wildly looping falsetto. At 
the time, this music and tts coded sexuality 
were still a fairly recent memory, although 
it’s hard to imagine Zappa's Fifties idols, 
like Don Julian and the Meadowlarks, 
cutting anything as fiercely nihilistic as 
“Stuff Up the Cracks.” DAVID FRICKE 
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MIDDLE 
BERRY 
Chuck in 


1973 
- > / - 


Hot Tuna * * * 12 


Live at New Orleans House 
Ber keley, CA 09/69 Collectors’ Choice 


Loose outtakes and lost gems from 
Jorma Kaukonen and Jack Casady 


Tapes of this club gig 
by guitarist Jorma 
Kaukonen and bassist 
Jack Casady, on 
stripped-down 
folk-blues holiday 
fram Jefferson 
Airplane, became 
their 1970 debut (with harp man will 
Scarlett) as Hot Tuna, This CD of earthy, 
cently swinging outtakes has acoustic 
spins on later electric-Tuna covers (“Candy 
Man,” “Keep On Truckin’) and a long spell 
of intricate fingerpicking and dancing 
electric bass in Kaukonen’s “Sea Child,” b.F, 
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Chuck Berry KK KI, 


Have Mercy: The Complete Chess 
Recordings 1969-1974 Hip-O Select 


New box proves there was more to 
Berry’s 1970s than “My Ding-A-Ling” 


How’s this for weird? 
Chuck Berry’s only 
Number One pop 
single was not 
“Maybellene” or 
“Johnny B. Goode.” It 
was the naughty 1972 
_ cheeseball “My 
Ding-A-Ling.” That freak smash, recorded 
live at a show in England, unfairly defined 
Berry’s last years at Chess, during which 
he made solid cruising-rhythm records 
with electric-country overtones such as 
1971's San Francisco Dues and 1973's Bio. 
This four-CD collection opens with 
Berry's last great original song, the 1970 
gallop “Tulane.” His observations on the 
hippie youth explosion (“San Francisca 
Dues”) lack the wit and malt-shop argot 
of his Fifties hits. But amid the covers and 
live remakes of his classics, Berry plays a 
lot of masterful guitar. The studio 
instrumental “London Berry Blues” is six 
prime minutes of choked riffs and fluid 
blues lines with that unmistakable tart 
treble - recorded two days after “My 
Ding-A-Ling.” D.F. 
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Stone Temple 
Pilots Find 
Some Daylight 


Weiland and the DeLeo brothers regroup for 
their most focused album since 1992’s ‘Core’ 


Stone Temple Pilots ** *'%2 

Stone Temple Pilots Adiantic 

| Singer Scott Weiland gets his well-known baggage 
out of the way fast, with panache, in “Between the 
Lines, the opening good time on Stone Temple 
Pilots’ first studio album in nine years. “You always 
were my favorite drug/Even when we used to take 
drugs, Weiland proclaims in overdubbed acidic-howl harmo- 
nies, sounding like a couple of wiseguys in gold lamé and brass 
knuckles, against guitarist Dean DeLeo’s granite-blues fuzz and 
the glam-rock sock of bassist Robert DeLeo and drummer Eric 
Kretz. STP always had that kind of David Bowie and Bad Com- 
pany in their veins, even at their most dysfunc- 

tional junctions, and they still wear their 

_ on . - r. : “Between the 
classic-rock passions like badges. You don't |; _.. » “Hickory 
have to be a Bowie expert to catch the “Jean pichotomy” 
Genie” homage in “Hickory Dichotomy.” The 

difference here - their most focused record since 1992's criti- 
cally abused Core - is outlook. “Take a Load Off is good mid- 
tempo-crunch advice from a singer who spent STP’s biggest hits 
with his head full of black mojo. “Dare If You Dare” has a Seven- 
ties solo-John Lennon effect in its electric-piano stroll and 
Weiland’s vocal challenge. Even the songs with more mess and 
distress, such as “Huckleberry Crumble” and “Fast As I Can,” 
come with bright turn-around hooks and a hard-pop charge. Not 
that long ago, STP would have struggled to hit the simple sparkle 
of “Cinnamon,” with its falling jangle and “Yeah, c'mon, c'mon” 
chorus. The sunshine is overdue, but it suits them. bavip Fricke 





Key Tracks: 


Robert DeLeo, Dear 
DeLeo, Weiland anc 
Kretz (from left) 
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ONE TIME, AT 
CAMP VEGAS... 


There's never a dull moment at 
Camp Vegas, where you and your 
bunkmates will have hundreds 
of activities to choose from. 
Only Vegas does camp like this. 


CAMP SONGS 


JUNE 18: 
Sting at MGM Grand Garden Arena 


JUNE 25-27: 
Garth Brooks at 
Encore Theater, Wynn Las Vegas 


JUNE 26: 
The Psychedelic Furs with 
She Wants Revenge 
at House of Biues, Mandalay Bay 


JULY 2-3: 
Kenny Chesney at The Joint, Hard Rock 


JULY 3: 
OneRepublic at Mandalay Bay Beach 


JULY 24: 

Justin Bieber & Sean Kingston 
at Planet Hollywood Theatre 
AUGUST 13: 

Lady Gaga 
at MGM Grand Garden Arena 
AUGUST 14: 

Rob Thomas at the Sandbar, Red Rock 


AUGUST 20: 
ZZ lop at Las Vegas Hilton 


See who else is coming to 
Camp Vegas at VisitLasVegas.com. 
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FLY, MILEY, FLY | 
Cyrus turns art diva. | 


Gaga's Shameless 
Apprentices 
By Rob Sheffield 


Lady Gaga - so much to answer for. Everybody who makes 
a pop video these days wants to cop her style: Miley Cyrus 
and Christina Aguilera are just the latest stars to dress in 
Gaga drag, going for that decadent Sprockets art-porn vibe. 
They're totally shameless about it, but then, shameless 

is part of how Gaga has redefined pop cool - to the point 
where “coal” and “shameless” look the same, 

Miley’s “Can't Be Tamed” is in the great tradition of the 
video where a teen starlet screams, “I'm a grown woman 
now!” Back in the Britney days, this meant fondling a 
python on MTV in your underwear, but for Miley, it means 
eoing Gaga. Just last year, Miley was singing about wearing 
sneakers on the dance floor. Now, she’s like, “Hey, y'all, | 
think |should be a mutant bird-creature in leather boots, 

: lap-dancing a falcon in 
Gia my nest. Ina cage. At an 
> art exhibit.” The video 
~ begins with a crowd of 

hoity-toity Euro types 
with opera glasses ata 
Rubber Museum, where the host 
maid: announces, “In captivity 

Xtina forthe first time, the 

rarest creature on Earth: 
Avis Cyrus!” The mean adult world is trying to hold Miley 
back, but she needs to spread her wings and dance around 
with no pants, as the crowd gasps in terror. 

It’s different for Christina: She already made her “I’m 
erown up now” video in 2002 with “Dirrty,” rocking booty 
shorts and chaps at a hip-hop strip club. Now, sexy means 
busting lesbian S&M robot moves in a perm, a rubber 
bustier and the Carrera shades from the “Bad Romance” 
video, Poor Xtina - back then, she played second fiddle to 
Britney, now it’s Gaga. (She even went online to post, “I 
have nothing against Lady Gaga.... This is not the first time 
| have been unfairly pitted against another female artist.”) 

Gaga would be quick to point out that she swiped it all 
from Madonna, David Bowie and Grace Jones - she’s a 
pastiche, a walking performance-art project. She never 
asks to be taken seriously a5 a Soul singer or asex symbol. 
(What other pop star would boast, “I'm not trying to make 
vour dick hard” ?) The irony is that established stars like 
Miley and Christina can seem both more serious and more 
sexy just by stealing a bit of Gaga’s Eurotrash glimmer. It’s 
not only the ladies in the house, either - check out Jay-Z’s 
amazingly arty video for “On to the Next One.” Everybody 
wants that Gaga reflex. 
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i Easton Corbin 


Easton Corbin 
KKK 


Mercury Nashville 


Fast-rising country singer 


| has one mode: Easygoing 


The debut al- 
bum by this 
28-year-old 
Florida coun- 
try singer is 
all about understatement: 
moderate tempos, mellow 
baritone crooning, easeful 


| acoustic strumming. Eas- 


ton Corbin went straight to 
Number One with his sin- 


| gle “A Little More Country 


Than That,” a crafty varia- 
tion on a Nashville staple, 
the declaration of good-ol’- 
boydom. (Corbin boasts 


| that he’s more down-home 


than “some cane poles 
catchin’ channel cat.”) He’s 


| a better singer than a song- 
; writer; the best tracks were 
| written by Nashville pros. 
| But Corbin’s got promise; 

like George Strait, he em- 


braces easygoingness as a 


; musical signature and a 


philosophy. 


JODY ROSEN 


i Key Track: “A Little More 


Country Than That” 


| Sia kkk, 


We Are Born Jive 


Former Zero 7 singer hits 
dance floor with Stroke 


Aussie singer 
Sia got fa- 
mous cooing 
moody tracks 
for Zero 7 and 
Six Feet Under, but there’s 
a perky dance diva trapped 
behind her blond bob. On 


| her first album of uptempo 


numbers, the 34-year-old 


; combines disco funk with 


the throwback soul of U.K. 
crooners like Adele. Her 
secret weapon: Strokes 


; guitarist Nick Valensi, 
i whose chugging riffs and 
; loopy lines give her boogie- 
| woogie real teeth. “Bring 
i Night” bops like an Eight- 


ies rave-up, and Sia finds 
the sweetness in Madon- 


| nas “Oh Father,” brighten- 
; Ing it into an airy, blippy 
i closer. 


CARYN GANZ 


Key Tracks: “The Fight,” 


“You've Changed” 
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A adv ess 
$e Jake Gyllenhaal 
aay » plays a prince 
~~ “caught in a trap. 





Gamers Theme Park 


Can a beefed-up Jake Gyllenhaal turn a video-game franchise into a megamovie jackpot? 


Carlo Bernard are soon kicked | perversely funny shapes. Di- 
to the curb. Fantastical ad- | rector Mike Newell, equally 
venture trumps all as Dustan ; at home with comedy (Four 
comes into the possession of | Weddings and a Funeral), 
a sand-filled dagger that can | drama (Donnie Brasco) and 
turn back time with a touch. | franchise-polishing (Harry 
Everyone wants it, including | Potter and the Goblet of Fire), 
the king’s brother Nizam (Ben | tries to compensate by staging 
Kingsley) and Sheik Amar (a | arousing series of traps and es- 
live-wire Alfred Molina), a | capes that keep the blood rac- 
master of the con and ostrich | ing. The retro appeal of the 
racing. When Dustan is falsely | movie is undeniable, recalling 
accused of murdering the king, | the Arabian Nights splendor of 
the shit (or the PG-13 equiva- | 1940's The Thief of Bagdad. 
lent) hits the wind machine. | What's missing in Prince of 
Prince of Persia is too cozy | Persia is a sense that all the 
and safe to excite the sens- | running, jumping, climbing 
es, though John Seale’s loca- | and fighting is leading to some- 
tion shooting in Morocco is a | thing. The best video games 
sight to behold. Gyllenhaal’s | challenge you to reach the next 
roguish charm meshes nicely | level. Prince of Persia is con- 
with the spirited sexual teas- | tent to skim the surface. 
ing of Arterton, who scored | __ 
as a Bond girl too quickly dis- | THE TRAVERS TAKE 
patched in Quantum of Sol- | 
ace. Sadly, nothing pops up to 
take us by surprise. There’s no 
Johnny Depp around as Jack 
Sparrow to twist the plot into 


Prince of Persia: | him. Prince of Persia is buli- 
a / mia-light on substance, but it’s 
The Sands of | quick on its feet and loaded 
Time **'4 _ with action and humor. Jake 
| _ Gyllenhaal and his newly de- 
Jake Gyllenhaal, Gemma ' veloped abs star as Prince 
Arterton, Ben Kingsley | Dustan, a street kid of an- 
Directed by Mike Newell _ cient Persia who is adopted by 
THEY ALL LAUGHED - HELL, | King Sharaman (Ronald Pick- 
they pissed themselves - when | up) and raised as a brother to 
producer Jerry Bruckheim- | the king's blood sons, Garsiv 
er claimed he could turn a ; (Toby Kebbell) and Tus (Rich- 
theme park into a cinematic | ard Coyle). So far, so giddy, as 
golden goose. A near $3 bil- | Gyllenhaal, trained in the free- 
lion gross for atrio of Pirates of | running discipline of Parkour, 
the Caribbean epics forced the | has the acrobatic time of his life 
doubters to take theirsnarkand | leaping up walls and parapets, 
suck it. So attention must be | stopping only to crack wise or 
paid now that Bruckheimer has | flirt with the perky Princess 
fixed his gaze on video games, | Tamina (Gemma Arterton). 
in this case Jordan Mechner’s The plot congeals when Du- 
platform-based Prince of Per- | stan and the Persian army are 
sia: The Sands of Time. tricked into invading the city 
Can Bruckheimer suc- | of Alamut, where the enemy 
ceed in a gamer world where | is allegedly hiding weapons 
Super Mario Bros., Resident | of what would then qualify as 
Evil, Mortal Kombat and Max | mass destruction. No worries. 
Payne fell on their digital | The Iraq parallels in the script | 
asses? I wouldn't bet against | by Boaz Yakin, Doug Miro and 
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"® Peter Travers goes 
“Off the Cuff” with 

MacGruber's Will Forte on 

rollingstone.com. 
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MacGruber 


Will Forte, Kristen Wiig 
Directed by Jorma Taccone 
HOW THE HELL CAN YOU 
take an SNL skit that runs 
90 seconds and stretch it to 
a 90-minute feature? Sounds 
excruciating. But MacGruber 
breaks the jinx by putting the 
skit in the context of a 1980s 
action movie and creating its 
own brand of explosive lunacy. 

Will Forte, who created the 
role of the flannel-wearing, 
mullet-haired soldier of for- 
tune unjustly celebrated for 
defusing bombs with such 
products as dog shit, semen 
and anal lubricant, is back as 
MacGruber. On SNL, MacGru- 
ber dies in an explosion at the 
end of every segment, letting 
his racism, homophobia and 
staggering incompetence get 
the best of him at every turn. 
Onscreen, he gets to live. But 
first, MacGruber fakes his own 
death and heads to a South 
American monastery like Stal- 
lone in Rambo 3. MacGruber 
is bereft over the death of his 
bride (Maya Rudolph) at the 
hands of the dastardly Dieter 
Von Cunth, played to infinity 
and beyond by a pudgy, pony- 
tailed, perfectly hilarious Val 
Kilmer. But when Von Cunth 
steals a nuclear warhead, 
MacGruber is called back into 
service by Col. James Faith 
(Powers Boothe, people, the 
ultimate in macho bluster). 

MacGruber forms something 
less than an A-team with sing- 
er-songwriter Vicki St. Elmo 
(the priceless Kristen Wiig) 
and Lt. Dixon Piper (good 
sport Ryan Phillippe strain- 
ing to keep a straight face). 
MacGruber'ss goal is clear: “To 
get that warhead back, I'll suck 
as many dicks as I have to.” 
The R rating allows him to rip 
throats, pound Von Cunth and 
engage in sopping, sweaty sex. 
Forte is having a ball, and the 
feeling is contagious. 

No fair saying more, except 
to commend first-time direc- 
tor Jorma Taccone, who wrote 
the demented script with Forte 
and John Solomon, for spoof- 
ing the school of Stallone- 
Segal-Schwarzenegger with a 
sense of style and unabashed 
affection. Taccone, a force be- 
hind SNE digital shorts (Dick 
in a Box, Jizz in My Pants, 


JUNE 10, 2010 





I’m on a Boat) with his Lonely 
Island buddies Andy Samberg 
and Akiva Schaffer, knows you 
have to love something to stick 
it to it good. Maybe watch- 
ing Forte run around with a 
stalk of celery up his ass isn't 
your idea of fun. So be it. As 
our hero says, “One person's 
problem is another person's no 
problem at all.” ['d call it clas- 
sic MacGruber. 


Adrien Brody, Sarah Polley 
Directed by Vincenzo Natali 
NOTHING WRONG WITH A 
nifty horror show that evokes 
the early David Cronenberg 
of The Brood. Adrien Brody 
and Sarah Polley play Clive 
and Elsa, genetics researchers 
with an itch to move on from 
experimenting with animals 
and start incorporating human 
DNA - a major scientific and 
moral no-no that lures an audi- 
ence to demand a yes-yes. 

Elsa is the Eve who tempts 
loverboy Clive to take a bite out 
of her apple. That would be a 
human-animal embryo with a 
sting in her tail and a mind of 
her own. Elsa names her Dren 
(“nerd” in reverse), and then 
the creature starts developing 
fast. Clive and Elsa try to hide 
their splice from the world. 

Brody and Polley perform 
way beyond the call of sci-fi 
duty, creating complex char- 
acters that draw us in. But 
they can't compete with Dren. 
Played as a child by Abigail 
Chu and as an adult by Del- 
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phine Chanéac, 
Dren morphs into a 
special-effects mira- 
cle, sexy and scary in 
equal doses. Before 
the film devolves into 
cliche, director and 
co-writer Vincenzo 
Natali creates a po- 
tent and provocative 
thriller about gender 
politics and human 
impulses that can't be 
reduced to a science. 


Sex and the 

City 2 ** 

Sarah Jessica Parker 
Written and directed by 
Michael Patrick King 

GUYS WILL NEED A “MAC- 





SEX FOR ASONG 
Nixon, Parker, 
Cattrall and 

, Davis sing for 
their Cosmos. 


—w = 
~~ i a 


- (Kim Cattrall) packs off the 
| girls, including newly unem- 
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Gruber’ dirt bath to survive | 


the estrogen explosion that 
is Sex and the City 2. But the 
makers of this follow-up to the 


2008 box-office hit ($158 mil- | 
lion) and the 94 episodes ofthe | 


HBO series that preceded it 
know their audience. Sea 2 de- 
fines the pleasures of a Ladies 
Movie-Night Out (gay friends 
welcome). Talk of men, moth- 
erhood and menopause is pow- 
ered by the worship of shoes, 
fashion, spending and any- 
thing with a chichi label. 
Whatever goodwill the film 
generates comes from celebrat- 
ing friendship among women. 


After a promising start with | 
Carrie (the sparkling, scrap- | 


py Sarah Jessica Parker) and | 
Big (Chris Noth) enduring the | 


“terrible twos” of their mar- 
riage, sex-crazed Samantha 


' ployed lawyer Miranda (Cyn- 


thia Nixon) and harried moth- 
er of two Charlotte (Kristin 
Davis), for a freebie week in 
beautiful, buttoned-down Abu 
Dhabi. Temptations abound as 
the free-spirited women clash 
with tradition. Their bond sur- 
vives, but the verdict is still out 
on the nation of Islam. Luckily, 
writer-director Michael Pat- 
rick King shot the film in Mo- 
rocco. Abu Dhabi and the other 
United Arab Emirates might 
have issued a fatwa against the 
R-rated carnality and Saman- 
tha’s thoughts about the desert 
as “Lawrence and my labia.” 
At two and a half hours, Sex 
2 — like its predecessor - is a 
long sit in the shallows, the 
equivalent of five half-hour 
episodes strung together. Only 
two episodes, both before the 
stupefying Abu Dhabi jaunt 
and the painful karaoke of “I 
Am Woman, are really worth 
your time. Sex I had three. Pre- 
pare to come up short. © 
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RUSSELL BRAND 


[Cont. from 63] probably got a lot bottled 
up inside, heavily pressurized, if not ready 
to blow. 


ATER ON IN THE EVENING, HE’S 

| sitting outside at the Chateau Mar- 

mont, where he has just ordered an 

omelet. Only, at this time of day, it’s an off- 

the-menu item, and the waiter, in a surly 
fashion, is giving him a hard time. 

“Well, would you mind asking in the 
kitchen?” Brand says to the guy. “And if it's 
going to be a problem, could you send the 
maitre d’ girl over?” 

“Which girl?” 

Brand sighs. “Just keep sending people 
until someone goes, ‘Yes, here, you can have 
an omelet at a restaurant.” 

“OK, but I’m going to leave that menu, 
because I’m going to be right back out.” 

“I'm going to put it in the bushes,” Brand 
says, tossing the menu into the bushes. 

Then the waiter goes away, and for the 
next little while Brand airs himself out on 
various and sundry. 

He is a vegetarian and has been since 
the age of 14, in homage to the vegetarian- 
ism of his great hero, Morrissey, the enig- 
matic king of mopey rock, who later be- 
came a friend. “The first time we met,” 
Brand says, “were sitting around with all 
our entourages around us, watching like 
dog breeders waiting for a couple of span- 
iels to copulate. I am about to tell him what 
an inspiration he’s been to me, howit'’s him 
who awoke me to the possibility of deifying 
the part of you that is individual - and then 
walking past is a woman with big tits.” He 
sighs. “We are ethereal spiritual beings. We 
are angels. But we are flesh. And that acre 
of cleavage took me down.” This is pure 
Brand, of course. But it’s so neat and tidy it 
makes you wonder if it happened the way 
Brand says it did. In fact, sometimes you 
just want to say to him, as Sarah Marshall 
says to Aldous Snow in Forgetting Sarah 
Marshall, “Booshit, booshit, booshit.” 

Step by step, he says, here's his basic se- 
duction technique. Him: “Hello, you're very 
beautiful.” Some girl: “Thank you.” “Do 
you have a boyfriend?” “No.” Says Brand, 
“Once you get that ‘No, there’s a 90 per- 
cent chance that bird will copulate with 
me. And then I just radiate at them, ‘Why 
would you not? We're all going to die, so 
why not? What could be better? I'm going 
to infuse you with wonder, I’m going to 
make you come, I’m going to give you the 
most beautiful and exciting experience of 
your entire life...” 

He is and always has been a mama’ boy, 
and he misses her when she isn't around. “I 
miss my mum!” he says. 

Talking about his daily routine, he says, 
“Exercise isn't my natural condition. My 
natural state is slumped on a couch on 
smack with a bridge of saliva between my 
knees and my chin.” Actually, this hasn't 
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been true for seven years now, but it’s good 
stuff, a big part of his identity, and he trots 
it out regularly. 

Then the waiter comes back. “So,” he 
says to Brand, “what else would you like?” 

“In addition to the omelet?” 

He shakes his head. “They won't do it.” 

Brand asks for the maitre d’ to be sent 
over, then goes off to find her himself. “If 
I may be frank,” he says to her, “the wait- 
er was a little rude, and I’m sufficiently of- 
fended to consider it worth taking up your 
time.... In short order, the waiter is re- 
placed, the omelet arrives, Brand digs in, 
and he says, “One of the things I’m con- 
stantly reminded of by people who love me 
is that I'm charming and that when I’m in 
a conflict I shouldn't put aside that wonder- 
ful piece of artillery.” 

And what if he had shelved that piece of 
artillery, how else might it have gone? 

“You fucking cunt, I’m a fucking genius, 
make me a fucking omelet or I'll rip out 
your fucking ovaries and make an omelet 


“T have to work 
hard on spiritual 
things because I’m a 
stinking, wretched 
monument to self- 
absorption.” 


with that and use your come and rape it 
out of you.” 

The violence of his words hangs in the 
air, dreadfully, and makes you wonder 
about Brand's darker side. Asa child, when 
a gardener acquaintance told him to be 
careful around the flowers, Brand waited 
until the fellow was gone, then tromped 
them into the ground. He went out witha 
girl named Amanda for six years and cheat- 
ed on her often. Maybe that can be chalked 
up to sex addiction, but then there's the 
time a girl slapped him for not holding up 
his end of the bargain in a girls-come-too 
sexual encounter, and he reacted by spit- 
ting in her face. Brand is lots of things, and 
he’s been that guy, too. 


his L.A. home is an air-hockey table, 

a Fender Telecaster with the Union 
Jack on it, some figurines (a pig, a skunk) 
with Hitler's head on them, a big photo of 
Morrissey and a poster of Oliver Stone's 
movie The Doors. Stone has inscribed it “To 
Russell, the next coming.” 

There's a bathroom upstairs, too, and 
Brand is hanging out there now, talking 
about how much time he spends in bath- 
rooms. “Throughout my life, ’ve found my- 
selfin lavatories,” he says. “As akid, I would 
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play in them and break stuff, and then 
there was that period of bulimia and puk- 
ing; and then there’s masturbation; and 
then there's drug addiction and bathrooms 
in train stations, airplanes, cafes and bars; 
and then, once I came off drugs, there was 
loads of sex in bathrooms, because when 
youre sleeping with five or six women a day, 
that’s where a lot of it happens. And then, 
before gigs, I'd go to the bathroom just to 
empty myself out, trying to find my way 
to a place where I could acknowledge the 
shamanistic element of performance and 
be one with the audience and hopefully do 
something profound. Of course, I was, gen- 
erally speaking, a little more of a lackadai- 
sical, frivolous person back then, whereas 
now I’m just pretty pompous.” 

He undercuts himself like that all the 
time but, in fact, he does seem to have 
some spiritual leanings. “I love that thing 
from Schindler's List, that he who saves 
one life saves the world entirely. I suppose 
in a romantic, pseudospiritual, sentimen- 
tal application of ‘Oh, were all one’ ideol- 
ogy, you could say that’s just saccharine, 
but why would you say, “Who cares? We're 
just atoms. Were going to die. Why be- 
lieve that? That's really a rubbish belief sys- 
tem. That's why I’m attracted to Hinduism 
and striving to be in harmony with nature 
and live beyond our basic primal natures 
and free ourselves from desire.” 

Ah, desire, the feast and famine of his 
existence. 

“Well, it is pretty potent in me,’ he says, 
“which is why I have to work so hard on 
spiritual things. I’m chipping away at this 
stinking, wretched monument to self- 
absorption I've built.” 

But what, among other things, does all 
this add up to? He says, “People think I’m 
vain because I look in mirrors so much, but 
I'm not looking in mirrors thinking, ‘Look 
at you, you hunk.’ I’m just checking to see 
if I’m still there.” So, if nothing else, what it 
may add up to is him living in a wilderness 
of mirrors, wandering around trying to see 
if he’s still there, accreting the details of his 
existence (the heroin, the Cloak of Love, 
etc.), checking again, modifying those de- 
tails (no more heroin, proposing to Perry, 
etc.), checking once more and feeling better 
as time goes on. Or, to be less grand, maybe 
he's simply getting older and growing up. 
Then again, it could all be booshit. 


OW HE IS FINALLY ON HIS WAY 

| \ | to the Laguna Woods Village re- 

tirement community, driver in 

front, him and his assistant, Tom, in back. 

It's morning, he’s not a morning person, 

and he's struggling to butter a few pieces 

of toast. In frustration, he shoves the toast 

at Tom and says, “Here, Tom, can you make 
these things buttered?” 

Then he talks a little more about Perry. 
Their first meeting involved a kiss, as part 
of a cameo she did for Get Him to the 
Greek. Brand says he thought, “Oh, she's 
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interesting (and Perry has 
said, “After the scene, I was 
hopping like a bunny’). They 
enjoyed some playful banter at 
the VMAs and went on a date 
the next day. “It was fright- 
ening, and I wasn't funny,” 
Brand says. Shortly thereafter, 
they went to Thailand, having 
never even spent a full night 
together, two strangers, and 
then he proposed to her. 

“It was amazing, Brand 
says. “I didn't make the deci- 
sion. It just rolled out like a 
carpet to walk upon. But now 
I've met someone who I care 
enough about for change to 
become an imperative. She's a 
pertectly decent, lovely person, 
good fun and engaging, easy 
to be around and interesting. 
But meeting her changed me. 
With her, I don't feel like I'm 
fulfilling some bizarre psycho- 
logical fetish.” 

But why marriage? 

“It seems like the most nat- 
ural thing to do, to make that 
oath before God, that I want 
to be in union with her and in 
denial of my biological drives. 
We've seen the photograph 
of the monk setting himself 
on fire in protest of the war 
- you live in defiance of your 
most basic pain impulse so you 
can overcome the motivating 
forces of sexual desire. Any- 
way, those avenues were ex- 
plored. I did doa lotin the area 
of ‘Oh, what would her breath 
taste like, what will her laugh 
be like, what will she sound 
like when she comes?’ But now 
I have one person, and we will 
have this exploration together. 
I hope it works. It’s a new ex- 
perience for me. I'm protective 
of her - before, I didn’t mind 
paparazzi, now I am border- 
line violent toward them - and 
the part of me that is with her 
is a different thing.” 

The only time he can recall 
her ever getting upset with him 
was last year, on the way to the 
Grammys, when he shouted at 
some anti-gay protesters, “Oi! 
You don't know Jesus! I know 
Jesus, I’ve just been sucking 
his cock!” And believe it or not, 
he says, Perrys parents do find 
him acceptable - and Perry’s 
father is a pastor. “I’m the cli- 
che of the bad boyfriend, and 
they seemed like the cliché of 
the difficult in-laws. But just 
as I’m actually a rather sweet, 
sort of sensitive person who's 
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striving for self-improvement, 
theyre really sweet and I re- 
spect them.” 

Inside the village, he gets 
out of the car to greet his docu- 
mentary crew, then announc- 
es, “I have to go poo, and trots 
offinside. After that, he hangs 
out with some retirees, asking 
questions about happiness, 
hams it up, looks concerned 
and interested, and is in all 
ways utterly charming. The 
retirees are smitten. Toward 
the end, they gather around 
him for pictures, all these old 
folks, as well as a cute young 
helper girl in her 20s. Stand- 
ing next to Brand, she smacks 
her ass and giggles. 

Later on, outside, after most 
people have left, Brand sidles 
up to her. “And as for you,” he 
says, “what's your story?” 

An older woman named 
Sheila butts in. “Oh, she has 
boyfriends galore.” 

“Really? How many?” 

‘Just one,” the girl says. “My 
hubby.” 

“I’m getting married in 
October,” Brand says. 

“Youre not going to be like 
Tiger Woods, are you?” Shei- 
la asks him. 

“No. I’m going for the old 
monogamy. She’s a lovely girl 
from a good family. Grounded. 
Normal. But nuts as well.” 

Then Sheila leaves, and it’s 


just Brand and the girl. “Well, 


I’m off to wherever is next,” he 
says. “But before I go, I might 
do a wee, actually. Come on, 
take us to the lavy.” 

The girl doesn't understand. 
“To the lavy?” 

“To the bathroom.” 

“Oh,” she says. “OK.” 

Off they go, through the 
front door to the bathroom 
he just visited a half-hour ago. 
He knows where it is. There’s 
no need for this girl to show 
him. The seconds tick by - 12 
of them. Then the girl emerges 
into the sunlight. So maybe 
Brand has changed, maybe it’s 
not all just fancy talk, maybe 
he really has found happiness 
with Perry. If he was testing 
himself with the girl, his re- 
solve and his commitment to 
Perry, he just passed with fly- 
ing colors. Birds flush from 


the surrounding trees, and if 


any bystanders had witnessed 
the moment, they would have 
been stunned and maybe even 
begun to cheer. © 
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SUPERHACKERS 


[Cont. from 71] his parents house, agents 
found a barrel with $1.1 million in cash 
wrapped in plastic bags. 

The feds had been tipped off after Mak- 
sym Yastremskiy, Albert’s Ukrainian card- 
hawker, was arrested outside a Turkish 
nightclub in July 2007. When agents got a 
look at Yastremskiy’s laptops, they found 
millions of stolen card numbers, a pro- 
gram used to hack into corporate retail- 
ers — and logs of encrypted chats with 
Albert. Once they cracked the code, in- 
vestigators were able to tie Yastremskiy 
and Albert, along with an Estonian hack- 
er nicknamed “Jonny Hell,’ to the siphon- 
ing of 5,000 card numbers from a Dave 
& Buster’s, a security breach that cost 
the restaurant chain $600,000 to repair. 
Ironically, it was this relatively small hack 
— not the cybercrime of the century - that 
Albert originally found himself busted for 
a year later. But once the feds opened up 
his computers and began connecting the 
dots, they were astounded by the scope 
of the operation their trusted informant 
was running. The government indicted 11 
members of Green Hat Enterprises from 
five countries, accusing Albert of reap- 
ing $1.6 million from his worldwide en- 
terprise. Prosecutors estimated that the 
scheme cost its corporate victims, banks 
and insurers $200 million, but they main- 
tain that the economic damage is likely far 
greater. “The magnitude of the loss is enor- 
mous, says Stephen Heymann, a U.S. at- 
torney who prosecuted the case. “Because 


of the impact on so many thousands of 


businesses and banks and millions of peo- 
ple, it’s impossible to quantify the full vast- 
ness of the crime.” 

The morning of Albert’s arrest, Pat- 
rick Toey woke up at the Miami condo 
with half a dozen agents pointing tacti- 
cal weapons at him. He started cooper- 
ating even before speaking with a law- 
yer. “I don't feel good about it,” he says, 
sitting in his mother’s house in Virginia 
Beach days after his sentencing in April. 
“It's not something I really wanted to do. 
Albert was one of my best friends. From 
my perspective, he still is. But taking the 
rest of my life into consideration, it was 
kinda something I had to do.” For his co- 
operation, which the government cited as 
crucial in bringing down Albert’s opera- 
tion, Patrick received a prison sentence of 
five years, after facing a maximum of 22. 
Under the terms of his pre-prison release, 
he is forbidden from using a computer 
for any reason — not even to e-mail his fi- 
ancee, whom he had met online. “I don’t 
know if Albert understands,’ he says qui- 
etly. “Even though if it was me, I definitely 
wouldn't forgive me for what I did.” 

Stephen Watt pleaded guilty to writ- 
ing the sniffer code that proved key to 
Albert's operation but continues to insist 
that he never knew it was being used for 


90 | RoLLInG STONE | rollingstone.com 


illegal purposes, noting that he made no 
money from Albert's crimes. (The uncom- 
pensated nature of his devotion stunned 
investigators; questioning his motives, 
they asked Patrick whether Stephen and 
Albert were lovers.) The prosecution 
argued that Stephen must have known 
what Albert was up to: After all, the two 
spoke or IM‘ daily, sharing “all their ex- 
ploits: sexual, narcotic and hacking,’ and 
openly discussed Albert’s sale of stolen 
card data. The judge agreed, sentencing 
Stephen to two years in prison and order- 
ing him to pay a share of the $172 million 
restitution. 

A few weeks after the judge's ruling, 
stomping around the Manhattan apart- 
ment he owns with his new wife, a real 
estate agent, Stephen bristles at the sug- 
gestion that he is anything other than 
a black-hat hacker. His motives, he in- 
sists, are ideological, not financial. “I'm a 
computer criminal, not a thief,” he says. 
“That's my statement, and I’m sticking 
to it.” For the next five hours, he offers 
a complete tour of the alarmingly neat 
apartment — books arranged by subject, 
clothes lined up by color - pausing only 


“Albert was one of 
my best friends,” 
Patrick says quietly. 
“But I definitely 
wouldn't forgive me 


for what I did.” 


to snort ketamine off the top of his book- 
shelf, where he keeps a minipharmacy 
of pills, powders and vials. He shows off 
credit-card offers he’s been getting on Al- 
bert’s behalf - “Albert Gonzalez, you have 
been pre-approved!” - ever since Stephen 
added him as a secondary cardholder on 
his AmEx. 

“I walked a dangerous line,” Stephen 
says, coming precariously close to a con- 
fession. “I did things I shouldn’t have, and 
honestly, I had no problem participating 
in or enjoying the spoils of Albert's game. 
Am I morally responsible? Do I bear some 
guilt in this? Yes. Do I have any apologies 
to make?” He gives a derisive snort. “Uh, 
the answer is definitely no.” 

Albert, ever the realist, pleaded guilty 
and cooperated fully with the feds as soon 
as he realized that Patrick had turned 
state’s witness. In return, after facing a 
maximum of life in prison, he was sen- 
tenced to 20 years — the longest punish- 
ment for a computer crime in U.S. histo- 
ry. ‘I never gave a thought to the millions 
of people whose lives I impacted,” a pen- 
itent Albert told the judge at his sentenc- 
ing, his dream of being a green hat re- 


placed by olive-green prison garb. “I’m 
humbled by the 22 months I've spent in 
prison, he continued, as his parents wept 
in the front row. “I have no one to blame 
but myself.” 

It was a moving display of remorse. But 
one has to wonder if Albert was being 
more forthright in a letter he wrote me 
from prison, politely declining to share his 
story. “I’m fearful of what the DOJ’s reac- 
tion may be if I was to go on record with 
the events of the past 10+ years,’ he wrote 
in his neat, spiky printing. “The mother- 
fuckers have already proven to be untrust- 
worthy and vindictive.” Always the loyal 
friend, he added a concerned postscript: 
“Is Stephen OK? I haven't heard from him 
in two weeks.” 

To prepare Stephen for jail, Albert sent 
his friend a six-page typewritten letter ex- 
plaining in detail how prison works: how 
the different races interact, how to prop- 
erly climb onto a top bunk without offend- 
ing your cellmate, even how to fart with- 
out stinking up the cell. He called it, with 
simple pragmatism, “A Guide to Being 
Successful in Jail.” “Think Switzerland,” 
Albert wrote. “When youre like Switzer- 
land you have no loyalty to anyone or any 
group. Your loyalty should be to yourself, 
and your motto should be Google's: Dont 
do evil.” The key, he added, is to show 
other prisoners that “we're str8 shooters 
who are highly intelligent. For some rea- 
son, people respect you if your IQ is over 
130. You'll know you've reached this point 
when someone turns to you and says, “Yo 
Stephen, when was JFK assassinated?’” 

Even behind bars, Albert was still 
studying the angles, calculating the odds, 
figuring out how to hack the system to his 
advantage. “I hate the first couple of weeks 
when you arrive at a new facility, because 
it reminds me of the first couple weeks of 
school,’ Albert continued in his letter to 
Stephen. “You don’t know anyone, and if 
youre anything like I was in school, anti- 
social, it’s not enjoyable. The good thing 
is, were one of the coolest motherfuck- 
ers on the planet, so we dont have a hard 
time meeting people once we're confident 
of our surroundings.” 

Then Albert's new surroundings forced 
him to cut his letter short. “I’m being rushed 
to finish because it’s last call to get into 
the showers,” he told Stephen. “Keep your 
head up and don’t fear this. It’s really not 
that hard. Remember, Switzerland.” © 





RoLiinge Stowe (ISSN 0035-791x) is published biweekly except 
for the first issue in July and at year's end, when two issues are 
combined and published as double issues, by Wenner Media 
LLC, 1290 Avenue of the Americas, New York, NY¥ 10104- 
02908. The entire contents of Rottine Stone are copyright 
(¢} 2010 by Rotting Stowe LLC, and may not be reproduced in 
any manner, either in whole or in part, without written permis- 
sion. All rights are reserved. Canadian Goods and Service Tax 
Registration No. R125041855. International Publications Mail 
Sales Product Agreement No. 450553. The subscription price is 
$39.96 for one year. The Canadian subscription price is $52.00 for 
one year, including GST, payable in advance. Canadian Postmas- 
ter: Send address ch anges and returns to P.O. Box 63, Malton CFC, 
Mississauga, Ontario L4+T 3B5. The foreign subscription price is 
#80.00 for one year, payable in advance. Periodicals postage paid 
at New York, NY, and additional mailing offices. Canada Poste 
publication agreement #40683192. Postmaster: Send address 
changes to RoLLIneG Stowe Customer Service, P.O. Box 8243, Red 
Oak, LA 51591-1243. 


JUNE 10, 2010 


b (ol Ul a aalensie 
al=\Vic1mexelelale(sre, 
Jee foleler 





F ee lie 7 es) L i = - ARAr a 
= TUT ead OT eS 


Welcome to a better sounding world, where your music comes alive as never 
before. The new QC®15 headphones are our best, with Bose® technologies that 
deliver sound more naturally than conventional headphones. And a significant 
improvement in the noise reduction helps you focus on each nuance of your music, 
as distractions fade into the background. Mark A. Kellner says in The Washington 
Times that these headphones “reproduce music with extreme clarity, fidelity and 
definition.” It’s a difference you need to hear to believe. We're so sure you'll be 
(e[-)ifelaic-te Mau -M IM -\(-\all os-\ me Comial eM agl-im CoM Vell] me lele) a 





To learn more: 1-800-760-2749, ext. Q7935 
iTorx-mae)snar-t-le]e)alelal=ny 


Corporation. issued pending. The dstngNe aaa 
ea eer Sees Comoran, Quote reprinted | with permission. 





Make beer at home 
with Mr.Beer® 

Could there possibly be a better gift for 

Dad than a Home Beer Kit from Mr.Beer? 
With this kit, he'll get everything he needs to 
crank out his first batch of awesome 


beer in about 2 weeks. 
Kits ship FREE through Father's Day! 


www. mrbeer.com/deal 





THRU FATHER’S DAY. 





FOR DADS & 
GRADS! 


Perfect GIFT FOR THE TV & MOVIE BUFF! 
Ultimate Home Theatre Experience! Drinks 

& Snacks at your Fingertips, NOT in your Lap. 
Galley rimmed tray top with 2 no spill beverage 
cradles. Promo Code STONE for $10 off your 
order. Call 516-448-1315 or email info@ 
thetableserver.com for info & phone orders. 


www.thetableserver.com 





Golf Gear — 
What Dad Wants 


Don't get Dad another tie, or boring book 
he wont read... TGW.com — The Golf 
Warehouse " has everything for the golfing 
Dad. The web site is fast, easy to use, and 
there are over 40,000 items in stock ready to 
ship. Shop now and get $10 off your next 
order of $50 - use E-Coupon code RSED at 
checkout. Expires 8/1/2010 

Some restrictions apply, cannot be combined 
with other offers, discounts cannot be applied 
to PING products — see web site for details 
TGW.com — The Golf Warehouse ° is the golf’s 
#1 online superstore. 

www.TGW.com 


{QW SOM 


THE GOLF WAREHOUS 





ADVERTISEMENT 





SHOP. 


Wearable ROCK! 
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instrument that allows you to play your favorite 
songs and sound great doing it. All major chords are 
recorded from a real electric guitar, and the induded 
magnetic pick allows you to strum just like 
you would a real guitar. The induded mini amp dips 
amplification circuitry. The tone knob on the amp 
lets you adjust the sound just like a real guitar. 
http://thinkgeek.com/rockguitar 





Send Greetings 
with Style 


Looking for that perfect greeting card? 

Our customizable Father's Day cards and 
graduation cards make it easier than ever to 
be thoughtful. From sweet to funny and every 
flavor in between, our unique designs let you 
celebrate dads and grads of every style. Create 
your cards in advance, then sit back and relax 
while we either ship them to you or send them 
to your recipient on the date you choose. Plus 
with our FREE trial, you've got nothing to lose! 
To receive 3 free cards, visit us at 
www.tinyprints.com/greeting 








Exercise in just 4 
minutes per day 

The $14,615. sculptured steel and chrome 
Quickgym offers a complete upper and lower 
body exercise in just 4 minutes, working more 
major muscle groups through their maximum 
range of motion utilizing the science of high 
intensity interval training. 

Call for free DVD. 

818-504-6450 


www.Quickgym.com 





Baseball Gear for Dad 
If Dad is a baseball fan, then there is only 
one place to shop. Baseball Savings.com ™ is 
the #1 online retailer for everything baseball. 
The site has more than 22,000 items in stock 
for the Dad who's a fan, player, coach. 

Shop now and get $10 off your next order 
of $50 - use E-Coupon code RSFD at 
checkout. Expires 8/1/2010 

Some restrictions apply, cannot be combined 
with other offers,— see web site for details 
Baseball Savings.com ™ is the #1 online 
baseball retailer. 
www.BaseballSavings.com 


er 


Killer Rum! 


Since 1997, RedRum has been tantalizing 
taste buds with its exotic blend of natural 
flavors. Premium Caribbean rum infused 
with natural mango, pineapple, coconut, 
and cherry will make your favorite rum 
drinks come alive. Ask for RedRum at your 
local bar or liquor store — if they don't carry 
it yet, leave pissed off and make a scene! 


www.redrum.com 





TO ADVERTISE CALL Kayla Revi 212-484-3418 






















Live we 


Lose up to 


2 toS Ibs 


a week with 
Medifast 


Pro musicians know that 
eating on the go can add 
pounds and compromise 
your health. Medifast gets 
you lean and healthy fast— 
which can lower your risk 
of heart disease, diabetes, 
stroke, and other health 
problems. 


It's the nutritious weight-loss 
program developed by 
physicians that helps you 
lose up to 2 to 5 Ibs per 
week, without counting 
calories, carbs, or ijl one 


Save*50" 


(use code RSTONESO) 


Call (800) 509-6450 
or visit 


MedifastRS.com 








Recommended by over 20,000 doctors since 1980. 


*Save $50 on your purchase of $275 or more. Limit one per customer. Not valid with prior purchases, V.I.P. Membership, or any ather promotions or discounts, Offer expires 08/31/10. See Web site for 
complete details on program and discounts. ‘The success story represented in this advertisement lost weight using a Medifast Weight Control Centers® Program. Consult your physician before beginning 
a weight-loss program. 








Sumo Lounge 


Chill like a rock star... the ultimate place 
to jam starts with the world’s most 
comfortable bean bag chair from Sumo 
Urban Lounge Gear. Choose microsuede 
or future-ific fabrics in the hottest colors 
to funkify your pad. Free shipping, 100% 
satisfaction guarantee, and up to 50% off 
our competitors prices. 





Slingshottshirts.com 


1000's of Super Hero, Rock & Roll, Hip Hop, 
Movie and Classic TV show T-Shirts available. 
Featuring Tees by Junk Food! Use Coupon 
Code STONE and receive 10% off your order. 





T-shirt Quilts 

Campus Quilt Company turns your tshirts 
into an awesome new quilt. Get those hard- 
earned shirts out of your closet and off your 
back! We do all of the work and make it easy for 
you to have a tshirt quilt in as few as two weeks. 
As featured on the Today Show, Rachael Ray 
Show, and Real Simple. Merion you saw us in 
Rolling Stone for $10 off 5029682850 





VaporGenie Vaporizer 


Enjoy your smoking herbs without the tar, 
smoke or offensive odors. Vaporizing is 
healthier, smoother and tastier. The Vapor 
Genie Vaporizing per is portable, non- 
electric and powered by an ordinary lighter. 
Lifetime warranty. Fits in your pocket. 
Several styles to choose from. $55/$65 
saci pais be US Patent 7,434,584 





Make T-Shirts Online. 
Save $$. Customink.com 
Customize shirts for your group, team, 
business, event, or band with our fun & easy 
design lab. Huge collection of tees, sweats, 
and more plus an extensive selection of fonts 
and images. Get free help at 877.615.8335. 
Get free delivery and save $10 on 6 or more 
items - enter code RST2010 at checkout. 


Get Athena Pheromones 
and Get More Affection 


Unscented ¥ y 
lragrance additive | 
for men and women © nA 





Pour unscented liquid pheromones into 
your favorite fragrance and boost your 
sexual attractiveness. Published science 

roves this trade secret formula works for 

out of 4. Created by Dr. Winnifred Cutler, 
the biologist who co-discovered human 
pheromones in 1986. As featured on ABC's 
20/20 and Fox News. 46/mo supply from 
$98.50 Call 610-827-2200 or click 





WOW Your Walls! 


Order the same art as the Osbourne Family 
and Travis Barker enjoy on their walls. Choose 
from 40 fun and unique designs we ll create 
from your photos printed —" size on canvas. 
Its the most personalized gift you can give. 
Prices yori at 3138. 1-800-453-9335 





Rockabilia.com 


With over 60,000 items to choose from. 
Rockabilia.com offers the t selection of 
music merchandise you will findon the Web - 
period. From t-shirts, longsleeves & hoodies 
to posters, patches and rare collectables, you 
wont find this stuff any where else - trust us. 
Make us your source! Enter code PC2IORS at 
checkoutand receive 15% off your order through 
8/1/2010. You may also place an order or 
request a free 120-page catalog at 1-952-556-1121 


Atice tiv CHAtis 


Nomadic General Warning: 
Our sandals may cause the urge to 

wander the planet in search of... 
coupon:animalchin _ 





Quality Tools at Ridiculously Low Prices | 


/ We Have 10 Million Satisfied Customers 

¥ We Buy Factory Direct and Pass the SAVINGS on to YOU! ~ 
¥ Shop & Compare Our Quality Brands Against Other National Brands 
How does Harbor Freight Tools sell | ¥ Thousands of People Switch to Harbor Freight Tools Every Day! 
high quality tools at such ridiculously | ¥ NO HASSLE RETURN POLICY ¥ Family Owned & Operated 

low prices? We buy direct from the ie ee te ee a 
factories who also supply the major ahaa hits " 
brands and sell direct to you. It’s just | aa eee : 

that simple! Come see for yourself at 33U OT URES NATIUNWIL | shop Online at 
one of our 330 STORES NATIONWIDE and Store Locator: 1-800-657-800" HarborFreight.com 
use this 20% OFF Coupon on any of our : =e 
7,000 products. We stock Automotive 
products, Shop Equipment, Hand Tools, 
Tarps, Compressors, Air & Power Tools, 
Material Handling, Woodworking Tools, 





















Welders, Tool Boxes, OutdoorEquipment, | | tecprbaetnoay wage erpoed en ran asrane er | HT TT TTT - 
Gros, entmaehmen, | Sas cseaay series SN 
: | cannot be bought. sold, or Original coupon ‘in store In order tp | "=!"™ | A _— 


,_ Mective the off, Aa Campbell Wass protec a exces | soe. Vaid through 928/10. 


Get More Coupons at HarborFreight. .com/rollingstonemag_ 
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Campus Degrees 
Master's 
Entertainment Business 
Game Design 


Bachelor's 
Computer Animation 
Digital Arts & Design 
Entertainment Business 
Film 
Game Art 
Game Development 

> Music Business 

» Recording Arts 

» Show Production 


Web Design & Development 


Associate's 
Graphic Design 


Students tracking in 
Full Sail’s Studio A. 


iJ 


Online Degrees 

Master's 

Creative Writing 

Education Media 

Design & Technology 

Entertainment Business 

Entertainment Business: 
with a Sports Management 
Elective Track 


internet Marketing 
Media Design 


Bachelor's 

Computer Animation 
Entertainment Business 
Garne Art 

Game Design 

Graphic Design 

Internet Marketing 





>» Music Business 
> Music Production 


Web Design & Development 


FULL SAIL 


UNIVERSIT Y. 


fullsail.edu 


Winter Park, FL 
800.226.7625 « 3300 University Boulevard 


Financia! sid eveileble to these who quality * Career development assistance 
Accredited University, ACCSC 


> Recording Engineering 





Advertisement 


You routinely take business 
calls at 3 a.m. You read the fine 
print until you're almost blind. 
You fill the roles of parent, 
friend, agent and accountant 


all at the same time. Then, 







their record hits the charts, with a bullet! 
Welcome to the world of... 


Music Business. 


Earn a Bachelors Degree in Business Management 
with a concentration in Music Business. 


IT’S NOT TOO LATE TO APPLY! © 
For more information and our next 
Open House go to www. ftc.edu 


FIVE TOWNS COLLEGE (av Resin" 


When you're serious about music and the performing arts Dix Hills, NY 11746 


KEYBOARD - BASS - GUITAR - DRUMS - VOCAL 
AUDIO ENGINEERING - INDEPENDENT ARTIST - MUSIC BUSINESS : GUITAR CRAFT : FILM 


COLLEGE OF CONTEMPORARY MUSIC 


1800.255.7529 
www.mi.edu 


wearer MUSICIANS INSTITUTE 


= FILMMAKING 


NEW YORK °2".. 
FILM *SOREENWAITING 
Yor. a fF- MIW «© 3D ANIMATION 
SCHOOL OF FILM & ACTING 








= DOCUMENTARY FILMMAKING 
« BROADCAST JOURNALISM 
= MUSICAL THEATRE 

= CINEMATOGRAPHY 

«= PHOTOGRAPHY 

« DIGITAL EDITING 

= MUSIC VIDEO 





« ONLINE COURSES 


«© SHORT-TERM INTENSIVE 
HANDS-ON WORKSHOPS 
SUMMER & YEAR-ROUND 


uiojssisamumrcto)asiag 
Digital HD » Super 16mm 
RED ONE™ Camera 





MASTER OF FINE ARTS” 

BACHELOR’S DEGREE OPPORTUNITIES” 
TWO-YEAR ASSOCIATE OF FINE ARTS DEGREE* 
ONE & TWO-YEAR CONSERVATORY* 





NEW YORK FILM ACADEMY - SCHOOL OF FILM & ACTING 


NEW YORK CITY UNIVERSAL STUDIOS ABU DHABI FILM SCHOOL 
100 EAST 17TH STREET 100 UNIVERSAL CITY PLAZA, BUILDING 9128, SUITE 179 MUROUR ROAD, 
NEW YORK, NY 10003 UNIVERSAL CITY, CA 91608 ABU DHABI, UAE 
TEL: 212.674.4300 FAX: 212.477.1414 TEL: 818.733.2600 FAX: 818.733.4074 TEL: 971.2.446.6442 FAX: 971.2.443.1676 
EMAIL: FILM@NYFA.EDU EMAIL: STUDIOS@NYFA.EDU EMAIL: ABUDHABI@NYFA.EDU 


HARVARD UNIVERSITY® © YALE UNIVERSITY® © DISNEY STUDIOS® * LONDON® © PARIS* » FLORENCE* * ROME* « SPAIN® * KOREA® © JAPAN®  CHINA* 
> SUMMER ONLY 
*All credits and degrees are solely granted by the New York Film Academy California. 


All workshops are solely owned and operated by the New York Film Academy and such workshops are not affiliated with Universal Studios, Harvard University, Yale University, or Disney Studios. 
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Top 40 Albums 































1 65 Justin Bieber 
My World 2.0 - REMG/‘Island 
, Lady Antebellum 
Need You Now - Capitol Nashville 
* s ) The National 
id MODE DR NO) SOQRARGI een 6» che Mates 
a am | " 
10 SONGS TOP 10 ALBUMS 4 8s ac/oe 
Iron Man 2 (Soundtrack) - columbia 
1 Katy Perry 1 Caribou § 5 the Dead Weather 
“California Gurls” - capital Swim - Merge Sea of Cowards - Third Man 
7 6 4 Carole King and 
Together - Matador Live at the Troubadour - Hear 
7 10 Usher ah 
3 arched <5 ne Raymond v Raymond - LaFace/Jive 
ongratulations - columbia SE | 
p— btubdeshsaneealel eee’ $ © Charice National Anthems 
4 Sharon Jones and Charice -143/Reprise The Brooklyn indie 
the Dap-Kings 9 1 Godsmack rockers - whom D.A. 
| Learned the Hard Way - Daprone The Oracle - Universal Republic Pennebaker just shot for 
ee 10 ©™ AsiLay Dyin 7 j 
5 Avi Buffalo The Powerless Ree - Metal Blade a live webcast meyers S 
oes Avi Buffalo - sub pop fio tady Gaga career-high 51,000 copies 
“OMG" - LaFace/ti The Fame - Streamline /KonLive/Cherrytree/ of their fifth LP. 
SSS 6 LCD Soundsystem Interscope 
3 B.o.B This Ils Happening - OFA/EMI 12 7 Court Yard Hounds 
cl ve Court Yard Hounds - columbia 
Airplanes” - Rebel Reck/Grand Hustle, 
Atlantic 7 The Hold Steady 13 «12 B.o.B 
I Heaven Is Whenever - Vagrant B.o.B Presents: The Adventures of 
4 Eminem er Bobby Ray - Rebel Rock/Grand Hustle/ 
“Not Afraid” - Shady/Aftermath 8 Dr. Dog Atlantic 
—— Shame, Shame - Anti- 14 16 NOW 33 
5 Lady Gaga oe Various Artists - Universal/EMi/Sony Music 
“Alejandro” - Streamline/KonLive/ 9 Flying Lotus 15 © Tenth Avenue North 
Saath ee Cosmogramma - Warp The Light Meets the Darkness - Reunion = (ne 
6 Jay-Z 16 24 KeSha ¢ . 
“Young Forever” - Roc Nation Animal - Kemosabe,/RCA Friends Fo rever 
17 28 Justin Bieber This live set froma 
7 KeSha My World (EP) - RaMG/!siand 2007 L.A. club show by 
“Your Love is My Drug” - a GE EI ET “hae A 
iaicateek 18 6 Deftones . Taylor and King inspired 
ee amOnG Eyes —Renrise the duo to hit American 
8 Taio Cruz 19 27 Black Eyed Peas arenas for a huge tour 


“Break Your Heart” - island The E.N.D. - WilLi.am/interscope 


20 21 #£x%Zac Brown Band 
The Foundation - Roar/Bigger Picture’ 
Hove Grown, ‘Atlantic 


this summer. 


9 ‘Glee’ Cast 
“Jessie's Girl” - 20th Century Fox Te 





Columbia ———— a’ 7 : 
— 10 Apples in Stereo 21 23 MirandaLambert — 
10 30H!3 Travellers in Space and Time - Revolution - Columbia (Nashville) 
“My First Kiss” - Photo Finish Yep Roc 22 3 Toni Braxton 
Se ee ee an oe Pulse - Atlantic 
COPYRIGHT © 2010 iTUNES COPYRIGHT © 2010 CMJ NETWORK INC. 


2s 3 MercyMe 
The Generous Mr. Lovewell - 
Ino/Columibia 


24 15 #£=xMichael Bublé 


Crazy Love - 143/Reprise 


From the Vault 25 OEE ete acne 
RS 59, May 28th, 1970 26 22 LadyGaga 


The Fame Monster (EP) - Streamline’ 
Konlive/Cherrytree/ Interscope 


Meat Loaf 
Hang Cool Teddy Bear - Loud & Proud 


28 25 Bullet for My Valentine 
Fever - Jive 


29 #33 ~=©Ludacris 
Battle of the Sexes - DTP/Def Jam 


30 35 Taylor Swift 
Fearless - Big Machine 


31 #30 ~=©Carrie Underwood 
Play On -19/Arista Nashville 








- Fresh Meat 

An all-star list of guests - 
including Jon Bon Jovi, 
Brian May and Jack Black - 
helped Meat Loaf on his 
lith LP, which sold 15,000 
copies in its first week, 






TOP 10 SINGLES 


1 Ray Stevens 
“Everything Is Beautiful” - Barnaby 


2 The Guess Who 


“American Woman/No Sugar 
Tonight” - RCA 





3 The Moments 
“Love on a Two-Way Street” - Srang 


4 Simon and Garfunkel 
“Cecilia” - columbia 





32 31 #£=xMonica 
Still Standing -J 


33 “O We Are the Fallen 
Tear the World Down - Universal Republic 


34 484 Rihanna 


Rated R - SRP/Oef Jam 





Sleigh Bells Ringing 
The debut album from the 
Brooklyn noise-pop duo, 





5 Creedence Clearwater 
Revival 


“Up Around the Bend/Run Through 
the Jungle” - Fantasy 












6 The Poppy Family 





Rech Waren UCI Allioete 35 32 £4Miranda Cosgrove i | ’ 
Sahel ay You Goin’ Billy har tha Cour Sparks Fly (EP) - Columbia ee ae to M.I.A.’s 
a —$—$—$—$ $$ eon aphe abel, was an iTunes 
7 Joe Cocker “I think that the Rolling Stones 36 © 4Troops : 


ATroops - Sony Masterworks exclusive, and sold 12,000 












“The Letter” - aaa are fantastic. The Beatles are ropiesits first week out 
—___uuu686= sess | 4 sri | opies it eek out. 
Tyrone Davis some ofthe greatest songwrit- 37 43 AlIGRMSYS ne 

“Turn Back the Hands of Time” - ers ever been - how can you . OO chart position on May 12th, 2010 

ives speak against success? The 38 37 Train 00 chart position on May Sth, 2010 

ee EF P 5 ‘ : Save Me, San Francisco - Columbia F dina : 
9 The ldes of March Cream, | think they're fantas- _ CD New Entry t Greatest Gainer 

“Vehicle” - warner i didn’t dig th lark Sleigh Bells ET) re-entry 
Sic tic. | didn't dig t e Dave Clar Treats -N.E.E.T. Digital Ex/Mam + Pop RRS a 
10 The Beatles Bie thought it was a bunch AQ 20 Melissa Etheridge eine nepinic | 

Let It Be" - Apple of crap. —Little Richard Fearless Love - island by permission, www. bibomrd.com 
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CLOCKWISE FROM TOP RIGHT: KEITH KLENOWSEI; JAMES O'MARA; MARTIN HAUSLER; AARON RICHTER; TIMOTHY SACCENTI; EMMA SUMMERTON 
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